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Alfred  Lord  Tennyson 

on  music  as  a  source  of  inspiration 


The  city  is  built  to  music, 
therefore  never  built  at  all 
and  therefore  built  forever 


nprtntt  avaHabl*  upon  raquaat 

F.  E.  OLDS  AMD  SOM,  PULLERTOM,  CALSFORMIA 


Artist  James  Paolus 


The  SCHOOL  MUSICIAN  is  the 
OFFICIAL  MAGAZINE  for  the 

American  School  Bond 
Directors  Association 
Evwrelt  Lm  Roberta,  PrMident 
Senior  High  School 

700  38lh  Ave.  North,  St.  Petersburg,  Florida 
National  Catholic 
Bandmasters  Association 

Robert  O'Brien,  President 
Notre  Dome  University,  Notre  Dome,  Indiana 

Phi  Beta  Mu 

Jock  H.  Mohan,  Executive  Secretary 
2019  Bradford  Drive,  Arlington,  Texas 

Modern  Music  Masters  Society 

Alexander  M.  Harley,  President 
P.  O.  Box  347,  Park  Ridge,  Illinois 

Ctinical  Editors 
STRINGS 

Dr.  Angelo  La  Mariana,  ASTA 

Fine  Arts  Department,  State  University 
College  of  Education,  Plattsburgh,  New  York 

CHORAL 

Walter  A.  Rodby 

Director  of  Vocal  Music,  Homewood-Flossmoor 
High  School,  Flossmoor,  Illinois 

BAND  STAND 

Dr.  Arthur  L.  Williams,  ABA,  CBDNA 

Head  of  Brass  Department,  Oberlin  College, 
Oberlin,  Ohio 

OBOE  and  BASSOON 

Bob  Organ 

Bob  Organ  Studios,  842  South  Franklin, 
Denver  2,  Colorado 

FLUTE  and  PICCOLO 

Mary  Louise  Poor 

427  North  Second  Street,  DeKolb,  Illinois 

AUDIO-VISUAL  AIDS 

Robert  F.  Freeland 

Helix  High  School,  La  Mesa,  California 

PERCUSSION 

James  Sewrey,  ASBDA,  PBM 

5891  Broodmoor  Drive,  Littleton,  Colorado 

CLARINET  and  SAXOPHONE 

David  Kaplan 

University  of  Saskatchewan, 

College  of  Education 
Saskatoon,  Sosk.,  Conoda 

PIANO 

AAarion  S.  Egbert 

Vice  President,  American  Music 
Conference,  322  S.  Michigan  Ave., 

Chicago,  Illinois 

BAND  MUSIC  LABORATORY 

David  Kaplan 

Coordinator  of  Laboratory, 

University  of  Saskatchewan, 

College  of  Education 
Soskotoon,  Sosk.,  Canada 

ORGAN 

Frances  Wood  &  Monty  Irving 
717  Oneida  Street,  Joliet,  Illinois 

BAND  R  ORCHESTRA  MHHODS 
James  F.  Herendeen 

Instrumental  Music  Staff 
The  John  Adorns  High  School 
South  Bend,  Indiana 

brass 

Dr.  George  Reynolds,  ABA,  CBDNA 

Director  of  Bands,  Carnegie  Institute  of 
Technology,  Pittsburgh  13,  Pennsylvania 


IN  THIS  ISSUE 


IN  THIS  ISSUE 

They  Are  Making  America  Musical  .  .  . 

Byron  L.  Miller  of  Eugene,  Oregon  .  6 

Smart  Ideas  .  8 

Let  Me  Answer  Your  Flute  Questions  . 14 

Percussion  Clinic  . 16 

Clarinet  Corner  . 18 

Brass  Workshop . 20 

String  Clearing  House  . 22 

Band  Music  Laboratory  . 24 

Double  Reed  Classroom . 26 

Let's  Talk  Piano  . 28 

Choral  Folio . 30 

Accordion  Briefs  .  .  .  Exclusive  A.T.G.  Section  . 32 

Audio-Visual  Aids  . 34 

American  Accordionist  Association  .  .  .  Exclusive  Section . 36 

Let's  Look  At  Methods  . 38 

The  Band  Stand  ,  .  .  Exclusive  CBDNA  Section  . 40 

Six  Paths  To  The  Presidency  . 42 

Why  Have  Music  In  Our  Nations  Schools,  No.  3,  Carr  . 43 

Living  With  Music  On  An  Island  . 44 

Don't  Do  It  For  Them  . 46 

Youth  Also  Serves . 47 

Orchestras  In  The  Michigan  Schools . 48 

American  School  Band  Directors  Association  .  .  .  Official  Section . 50 

National  Catholic  Bandmasters  Association  .  .  .  Official  Section . 52 

Phi  Beta  Mu  .  .  ,  Official  Section  . 53 

Mid-West  National  Band  Clinic  Official  Program  . 54 

"MAC"  Award  Presentations  . 57 

American  String  Teachers  Association  .  .  .  Exclusive  Section  . 58 

"Sounding-Off"  by  Charles  Holt  . .*. . 59 

Organ  Talk  . 59 

Teen-Agers  Section  . 60 

Modern  Music  Masters  Society  .  .  .  Official  Section  . 62 

Classified  Advertising  . ! . 82 


Subscription  Rates 

On«  Year  (10  Imum,  Sept,  thru  Jwm)  $3.00;  two  years,  $5.25,  Three  years,  $7 JO;  single 
copies:  current,  35c,  past,  50c.  Add  50c  per  year  for  oach  subscription  for  Canada  and 
foreign  countries.  BUNDLE  SUBSCRIPTIONS:  10  or  more  one  year  subscriptions  mailed 
to  one  address  for  individual  distribution,  $1J0  per  subscription.  Mako  chocks  or  money 
orders  payable  to:  THE  SCHOOL  MUSICIAN.  Address  all  correspondence  to  4  East 
Clinton  Strimt,  Joliet,  Illinois. 


Forrest  L  McAllister,  Editor,  Publisher,  and  Owner.  R.  A.  Veldon,  Advertising  Manager. 
L  J.  Cooley,  Production  Manager.  D.  L  Hufeld,  Circulation  Manager.  John  Fitzer,  Art 
Production.  Julie  Long,  Teen-Age  Editor.  THE  SCHOOL  MUSICIAN  is  completely  indexed  in 
THE  MUSIC  INDEX.  All  editorial  copy  should  be  sent  to  the  Editor,  THE  SCHOOL  MUSICIAN, 
4  East  Clinton  St.,  Joliot,  Illinois. 

Bntered  u  lerond  elau  matter  at  the  pofit  office  at  Rochelle,  llUnoli.  under  the  Act  of  March  3,  1873. 
Publlthed  oMMithly  eicept  July  and  Aufutt  by  THE  SCHOOL  MUSICIAN.  Subscription  ratee:  One  year, 
Doineetlc.  $3. to.  Foreign  countries  $3.30.  Single  copies.  36c;  2  years.  $5.25;  3  years.  $7.50.  Forrest  L. 
McAllister.  Editor  and  Publisher.  Address  all  subscriptions,  editorial  and  remittance  mall  to  executlYe 
orrieee.  THE  SCHOOL  MUSICIAN,  4  East  Clinton  St..  Joliet.  Ill..  Phone  SAratoga  6-5802.  Allow  five 
weeks  from  the  time  subscription  remittance  Is  mailed  from  subsertbers  post  office  to  the  time  the  first 
copy  of  magaslne  Is  received. 


Novemb*r,  1960 


3 


“/n  my  attempt  to 
JaithJully  render  the 
music  oj  the  great 
masters,  my  Buescher 
Saxophone  is  an  in¬ 
dispensable  associate.  It 
seems  to  me  that  the 
makers  of  this  saxo¬ 
phone  have  come  nearer  to 
the  inventor's  ideal,  to 
incorporate  in  it  the 
flexibility  oJ  the  strings, 
the  variety  of  tone  and 
color  of  the  woodwinds 
and  the  power  oJ  the 
brasses,  than  other 
instrument  makers. 
Needless  to  mention  the 
technical  perfection." 
Sigurd  Rase  her,  world's 
greatest  saxophone  soloist. 


Although  the  saxophone  was  invented  by  Adolphe 
Sax  and  patented  on  June  28,  1846,  it  has  often 
been  said,  *'Sax  invented  the  saxophone,  but 
Buescher  perfected  it.”  F.A.  Buescher,  founder  of 
the  Buescher  Band  Instrument  Company,  built  the 
first  saxophone  ever  made  in  America  and  devoted 
a  major  portion  of  his  life  to  its  improvement. 


Today,  Buescher  Saxophones  are  universally 
accepted  as  the  standard  of  quality  among 
fine  musicians! 


Mr.  Rascher  is  an  independent  artist.  He 
received  no  remuneration  for  this  endorse¬ 
ment.  He  is  not  a  Buescher  employee  and 
is  not  on  the  Buescher  payroll. 


Here*s  why  YOU  NEVER  HEARD  IT  SO  GOOD! 


1.  Snap-On>Padc— a  Buescher  exclusive— are  leaKproof,  longer  lasting  and  instantly 
replaceable  without  glue.  Actually  proved  to  increase  the  potential  power  and  cause  a 
more  lively,  vibrant  tone.  2.  Drawn,  Leak-Proof  Sockets— are  spun  out  of  the  body  of 
the  instrument  itself,  precisely  positioned  of  exact  dimensions  to  contribute  to  Bues- 
cher's  flawless  intonation.  3.  Floating  Octave  Mechanism— functions  with  a  single 
spring  to  provide  more  positive,  permanently  adjusted  key  action  with  instantaneous 
response.  4.  Norton  Springs— another  Buescher  exclusive!— are  made  of  fine  spring 
steel,  gold-plated  to  prevent  rust,  threaded  and  then  screwed  into  key  posts  for  a  light, 
positive  action  that  far  outlasts  ordinary  springs.  * 
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Ei>  Sopranint 
Saiophone 


PLUS  . . .  Spatulated  Octave  Key  to  permit  a  greater  variety  of  thumb  positions  • 
Nickel-finished  keys  to  remain  sturdy,  sparkling  bright,  stain  resistant  for  a  lifetime 
of  use  •  Wide  bow  for  fuller,  more  resonant  tones  •  Fine  professional  mouthpiece, 
with  special  Sigurd  Rascher  model  available  on  request  •  Fully  articulated  Gf:  •  Posi¬ 
tive  key  action  direct  to  low  tones  •  Hand-contoured  side  keys  •  Well-braced,  sturdily 
built  throughout  for  long  life  and  dependable  service. 


Rascher  Film  Now  Available  for  Showings!  ?5-mirtute  motion  picture  in  color,  "The  Sarophone",  star  ring  Sigurd  Rascher  demonstrating 
Embouchure,  Breathing,  Overtones,  Vibrato,  Tonguc-ing,  finger  Techniques— and  much,  much  more.  Ask  your  Buescher  Dealer ! 


SAY  BUSHtR- 
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BAND  INSTRUMENT  CO.,  ELKHART,  INDIANA 

Makers  of  the  Super  "400",  the  “400",  the  Super  Aristocrat  and  the  Aristocrat  Fine  Band  instruments 


STUDCNT  MODCL 


:<J 


GKENADILLA  WOOD 

FRENCH  CLARINET 

•  Caty  to  ploy 

•  Ouiek  in  rospon$» 

•  Protition  Tunod 

•  Guarantood  not  to  iratk 

Ev4n  "proi"  ore  surpriwd  to 
find  tuch  sweat,  mellow  tone 
.  .  .  such  sporkling  perform¬ 
ance  in  a  beginner's  clari¬ 
net.  Plateau  keys  that  small 
fingers  can  easily  cover. 
Comfortoble,  easy-ploying 
mouthpiece.  Complete  Out¬ 
fit  in  cose  . Retail,  $125 

David  Wexler  A  Co. 

Exclusive  Distributors 


Also  try 

WHITEHALL 

Ebonite 

Clarinets 

Elutes 

Morimbos 

Orum% 

Clarinat 

Trot  nor 

AT  YOUR 

DEALER 


The  King 
David  Baton 

it  so  light . . . 
you  con  conduct  for 
hours  without 
tiring! 

Its  exclusive  mi- 
crometer-exoct  tap¬ 
er  balance  mokes 
it  pleasant  to  bold 
and  wave  . . .  inspir¬ 
ing  to  lend  with! 
And  its  straight 
groin  maple  con¬ 
struction  W  O  N'  T 
WARP  .  .  .  serves 
longer! 


LEADER  BATON 

.  .  .  now  avoiloble  in  22  pop¬ 
ular  styles  to  fit  your  taste 
and  grip  . . ,  Priced  35c  to  $35 
each  ...  AT  YOUR  DEALER. 

David  Wexler  &  Co. 

Exclusive  Distributors 
•23  S.  Wabash  •  Chicago  5 


“They  Are  Making 

America  Musicar 


Byron  L.  Miller  of  Eugene,  Oregon 

Member,  American  School  Band  Directors  Association 

"Whilo  the  band  movement  has  played  a  major  role  in  total  music  education  in  America, 
there  is  a  great  challenge  today,  especially  to  young  bond  directors,  to  further  their  study  and 
experience  in  both  the  string  and  vocal  fields,  in  order  that  their  own  specialty  become  more 
effective.  Because  there  is  always  more  to  learn,  both  in  depth  and  scope  of  music,  and  always 
better  ways  to  transfer  this  learning  to  students,  do  I  feel  sure  that  Music  Education  is  one  of 
the  greatest  professions",  soys  Byron  L.  Millar,  an  Active  Member  of  the  American  School  Bond 
Directors  Association,  and  Instrumental  Consultant  of  the  Eugene  Public  Schools,  Eugene,  Oregon. 

Mr.  Miller's  education  and  experience  has  been  quite  extensive.  He  received  his  B.S. 
Degree  at  Oregon  State,  followed  by  his  M.S.  Degree  at  the  University  of  Oregon.  He  has  never 
stopped  studying.  He  has  taken  additional  Summer  School  courses  at:  University  of  Washington; 
College  of  the  Pacific;  University  of  Idaho;  Gunnison  Summer  Sessions;  the  Christiansen  and 
Fred  Waring  Workshops;  ond  the  American  Symphony  Orchestro  League  Workshop.  Ho  taught 
instrumental  music  in  the  Junoou,  Alaska  schools  for  two  yeors.  From  there  ho  want  to  Centralio, 
Washington  where  he  was  supervisor  of  vocal  and  instrumental  music  in  the  high  school.  During 
his  fourteen  years  at  Eugene,  Oregon  (his  present  position),  he  has  conducted  the  high  Khool 
band,  and  been  brass  instructor  (3  years)  at  the  University  of  Oregon.  For  the  past  eight 
Summers,  ho  has  been  an  instructor  on  trumpet,  voice,  and  string  bass  at  the  Pacific  Music  Comp 
at  Stockton,  California.  His  musical  groups  have  always  received  the  highest  praise  in  festivak 
and  other  performances. 

Mr.  Miller  is  extremely  proud  of  his  six  wonderful  boys.  His  favorite  hobbies  ore:  golf,  tennis, 
and  gardening.  One  of  his  greatest  pleasures  is  to  drive  the  music  students  to  and  from  various 
appearances  in  the  school  bus.  Each  Sunday  you  will  find  him  in  the  Central  Lutheran  Church 

{Turn  to  page  .S8) 
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Gold  Medal  Products  Co. 
Introduces  Two  New  Model 
School  Popcorn  Machines 


(told  Medal  Products  of  Cincinnati, 
world’s  largest  builder  of  Popcorn 
equipment,  announces  two  deluxe,  new 
table-model  Popcorn  Machines  are  now 
in  production  for  immediate  delivery. 
The  14-ounce  kettle  CITATION  and 
the  8-ounce  kettle  CONTINENTAL 
Mark  VIII  were  developed  especially 
for  the  school  market,  where  portability, 
sturdy  construction,  high  capacity,  easy 
operation  and  very  low  price  are  essen¬ 
tials.  Increased  popping  capacities  and 
inviting  advanced  styling  help  the  school 
or  school  organi7.ation  realize  the  full 
sales  |x>tential  of  every  operating  op- 
|X)rtunity. 

I'he  machine  shown  in  the  above 
photograph  is  called  the  “Citation.” 
Music  Directors,  School  Superintend¬ 
ents,  and  Presidents  of  Music  Booster 
('IIuIk  who  are  interested  in  learning 
more  al>out  this  fine  fund  raising  idea 
should  write  direct  to  the  Gold  Medal 
Products  Company,  322  East  Third 
Street,  Cincinnati  2,  Ohio. 


New  Buffet  Reed 

Packing  Popular 


Buffet  woodwind  instrument  reeds  are 
now  available  in  pucks  of  25  as  well  as 
the  original  dozen  packs  that  have  met 
with  such  widespread  approval  by  mu¬ 
sicians  everywhere. 

The  new  25  pack  brings  to  the  user 


and  d<-aler  the  advantages  and  saxings 
in  full  protection  against  reed  tip  dam- 
age. 

The  Buffet  25  reed  packs  use  a  hard, 
sturdy  plastic  Ixtx  with  a  hinged  cover 
and  snap  lock,  with  the  Buffet  insignia 
handsomely  imprinted  on  it.  The  indi- 
x’idual  reeds  are  em  ased  in  firm  plastic 
plates  which  permit  visual  inspection 
without  fear  of  damage  to  the  reed. 


New  Concert  Band  Folio 

Introduced  by  Gretsch  Co. 

The  Fred  Grets<  h  Manufacturing 
Company  has  instituted  a  new  concert 
band  folio  which  doubles  as  an  educa¬ 
tional  aid  to  band  directors.  Since 
(iretsch  is  the  only  company  offering  a 
complete  line  of  band  instniments,  as 
well  as  a  complete  line  of  drums  and 
acces.sories,  the  inside  of  the  new  folder 
features  aids  to  l)oth  instrumental  and 
px*rcus.sion  students. 

The  listing  of  fifteen  major  scales  in 
two  CK-taves  in  Ixrth  treble  and  bass  clef 
is  intended  for  use  by  individuals  for 
practice  and  memorization  and  for 
“warm  up”  by  full  band.  Sixteen  of  the 
twenty-six  stnilx’  nidiments  are  included 
so  that  th<’  pupil  s«‘es  n«)t  only  the  stn>ke 
analysi.s,  but  the  actual  music  notation. 

The  compact,  functional  14"  x  12" 
f«)lio  features  simplicity  of  form  and 
rugged  construction.  Its  ptockets  are  so 
fitted  as  to  prevent  mu.sic  from  slipping 
out,  and  no  staples  are  used  which 
might  cut  fingers  or  tear  music  sheets. 
To  facilitate  handling  by  libraries,  in- 
stnnnent  name  and  folio  are  listed  at 
the  top  of  the  rover. 

The  front  cover  of  the  new  folio  bears 
the  symbol  of  Gouesnon  (Kwee’non) 
band  instniments  which  are  distributed 
exclusively  in  the  I’nited  States  by  the 
Gretsth  Manufacturing  C.ompany.  The 
hack  cover  l)ears  the  familiar  symbol 
used  by  Grets<-h  on  their  drum  outfits. 


Do  you  hove  a 

SMART  IDEA 

Sond  us  o  photo  and/or 
write-up 


Selmer  Introduces  Three 

New  Special  Signets 


Solid  nickel  silver  bells  are  the  most 
distinctive  feature  of  the  medium-priced 
Signet  Spx'cial  tmmpjet,  comet,  and 


S«lin«r't  n«w  Sign«t  Spacial  Trumpet 

tromixtne  just  announced  by  H.  & 
.Selmer  Inc.,  Elkhart,  Indiana.  The  new 
instniments.  additions  to  their  well- 
known  Signet  line,  are  produced  in 
.Selmer's  Elkhan  brass  instrument  plant. 


r 


Salmar't  n«w  Signet  Special  Cornet 


Keith  Ecker,  Selmer  brass  technical 
directtir  and  designer  of  the  new  Signet 
bras.ses,  explained  that  the  nickel  silver 
liells  markedly  improve  the  resonance 
and  projection  of  the  instmments. 


Selmer't  new  Signet  Special  Trombone 


“While  the  material  is  used  in  some 
more  costly  brass  instruments,  notabh’ 
French  horns,  it  seldom,  if  ever.  Is  used 
(Turn  to  ftage  66) 


8 


November,  19*0 


introducing.. 


the  NEW  professional 


SYMPHONIC  TYMPANI 


so  <^«leCeH 

...The  Ludwig’s  proudly 
present  their  GOLDKN 
A  N  N I VE  RSAR Y 
Catalog  No.  60  ...  (id 
/racked  four -color  /rages 
of  drums,  outfits  and  ac¬ 
cessories.  Send  for  your 
FREE  copy  today! 


Wm.  F.  Ludwig  continues  to  set  world 
standards  of  tympani  perfection  with  the  all 
new  PROFESSIONAL  SYMPHONIC  Model.  New 
External  Tension  places  all  tuning  mechanism  on 
the  outside  of  kettle.  Eight  key  tension  rods  provide 
more  accurate  and  sensitive  tuning.  *26'  and  29' 
diameters  offer  greater  tonal  body  throughout  entire 
range.  Exclusive  Ludwig  Balanced  Action  pedal 
assures  fast,  effortless  tuning. 

Here  is  the  finest  in  tympani  design  and  tonal 
response,  built  by  the  leading  manufacturer  of  pedal 
tuned  tympani. 


DRUM  CO. 


1728  NORTH  OAMEN  AVENUE 


modi  ^otnfHoo 
na/me  tm  cOuenui 


CHICAGO  4  7.  ILLINOIS 


Subject: 

aiMAX,  SPRING  CONCERT  1961 

The  most  powerful  of  musical  resources  is  the 
combination  of  instruments  and  voices  performing 
in  ensemble.  Reference  scores  are  now  available 
—  for  the  first  time  —  for  the  combined  chorus 
and  band  numbers  listed  below. 


For  a  stirring  clima.x  to  your  coming  Spring 
Concert,  and  for  a  great  musical  experience,  trs- 
at  least  one  of  these  numbers  this  year. 

For  Reference  .Scores  at  no  charge,  check  the  appropriate  boxes 
on  the  coupon  .  .  .  clip,  sign  and  mail  today. 


THIS  IS  MY  COUNTRY  . Don  Raye  and  Al  Jacobs 

arranged  by  Roy  Ringwald 

(SA'I'B,  S.SA,  TTBB,  SAB.  SA  choral  editions  available) 

ONWARD  CHRISTIAN  SOLDIERS  . Arthur  .Sullivan 

arranged  by  Harrs-  Simeone 
( SATB,  SSA,  TTBB  choral  editions  available ) 

GOD  OF  OUR  FATHERS  . George  Warren 

arranged  by  Livingston  Gearhart 
(SATB,  TTBB,  choral  editions  available) 

O  BROTHER  MAN!  . Roy  Ringwald 

(SATB.  S.SA.  TTBB.  S,\B  choral  editions  available) 

AMERICA  -  OUR  HERITAGE  . Helen  Steele 

arranged  by  Hawley  ,Ades 

(SA'I'B,  SSA,  ri'BB,  S.AB.  S.A  choral  editions  available) 

BATTLE  HYMN  OF  THE  REPUBLIC  . William  Steffc 

arranged  by  Roy  Ringvsald 
(SA'I'B,  'ri'BB,  choral  editions  available), 


a 


^havviifiii  ^1 


inc. 


w 


Delaware  Water  Gap,  Pennsylvania 


Please  send  Reference  Scores  of  the  numbers  checked  bclim-,  at  no  charge: 
Q  Thu  It  My  Country  Q  Onward  Chrittion  Sokfiors 

Q  God  of  Our  Fothort  Q  Bottlo  Hymn  of  tho  Ropublic 

Q  O  Brother  Monl  [[]  America  —  Our  Heritage 

Name  . . . .  . 


Address 


City  . 


/one 


More  Smart  Ideas .... 

Perma*Pad  Mfg.  Co. 

Expands  Plant  To  Meet 
Continuous  Demand  For  Pad 


'Though  the  i'erma-Pad  Maniifattur* 
ing  Company  of  Portland,  Oregon  is  a 
young  firm,  having  Iteen  formed  just  a 
fe\s  years  ago,  the  demand  for  their 


Mr.  Horry  Hillyord,  President  of  the  "Permo- 
Pod"  Mfg.  Co.,  it  teen  at  the  "reclamation 
machine."  The  big  hydraulic  machine  in  the 
foreground  it  capable  of  turning  out  3000 
podt  per  hour. 


product  has  Ijeen  so  great,  that  the  prei-  i 
idem  was  literally  forced  to  expand  hit 
facilities. 

Harry  Hillyard,  a  quiet,  respected 
man  in  his  community  had  long  felt 
there  was  a  need  for  a  solid  pad  that 
would  eliminate  necessity  of  periodic 
“pad  replacing"  on  woodwind  instru¬ 
ments.  A  few  years  ago  he  invented  his 
now  famous  “Perma-Pad.”  He  found 
many  “bugs”  in  the  new  item.  Determ¬ 
ined  to  succeed,  he  made  test  after  test. 

Had  profes.sionals  and  amateurs  try  it  for 
week  in  and  week  out.  Finally  he  had 
perfected  it. 

He  realized  his  biggest  enemy  was 
“tradition."  However,  this  did  not  stop 
him.  He  personally  proved  to  sonte  of 
the  nations  leading  woodwind  companies 
that  his  “Perma-Pad”  would  greatly 
improve  their  instniments.  Today  some 
of  the  companies  that  equip  their  in- 
I  stnmtents  with  his  pads  are:  C.  ('<•  ' 

('onn  C.t»rp.,  Linton  Mfg.  Co.,  la  'her 
I  W«>odwind  Pmefer  Mfg.  C.o.. 

(’undy-Bettoney  C'o.,  Pedler  Co.,  Bo<is<-y 
I  and  Hawkes.  Martin  Freres  Flutes.  .\rt- 
ley.  Inc.,  and  Schreil>er  clarinets. 

Mr.  Hillyard  re|)orts  that  his  injes  iion  , 
molding  mat  hine  can  produce  as  ni.mv  ? 
j  as  30(10  small  pads  an  hour.  'TTirtHigh  I 
I  careful  processing,  he  can  reclaim  all 
I  used  material  for  use  again.  In  this  way  | 

'  Turn  to  page  (tt)  i 
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r  Pad 


ifai  tur> 
)n  is  a 
just  a 
r  their 


space  cone: 


Just  as  precise  as  components  of  an 
off-earth  rocket  are  the  pivot  screws 
used  for  Conn  woodwind  instru¬ 
ments.  And  they  perform  a  vital 
"space”  function,  too  . . .  adjusting 
to  perfection  the  bearing  space  of 
key  hinge  rods  for  that  just-right 


touch  and  perfect  response.  Their 
elliptical  cone-shaped  nose  is  a  de¬ 
sign  both  unique  and  exclusive,  a 
development  from  the  Conn  Re¬ 
search  Laboratories.  Ask  for  a 
demonstration  by  your  local  Conn 
dealer  today. 


F*rn«f  kMtf 
coiim 


BILL  PA6C 
FMtoraB 
trtict  wiUi 
Ltwrtw* 
Walk 
OrcbMtra. 

PlanU 


LIS  BROWN 
Saiopkeaa 
MImI 
diracto 
Aaiarka’t 
"Baadaf 
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15  ytart  ago  th«  mu$it  worU  lo§l  Ht  grccrtcd  «ong  writar 

Jerome  Kern 

commemorating  this  anniversary 

we  offer  a  festival  tribute  for  chorus-band-orchestra 

SILHOUETTES 

comprising  four  melodies  of  JEROME  KERN  — 

Th*  Song  It  You,  Tho  Way  You  Look  Tonight 
Lovoly  To  Look  At,  Why  Do  I  Love  You 

•  MIXED  CHORUS  (satb)  arr.  Clay  Warnick,  60<' 

•  CONCERT  BAND,  arr.  John  Warrington 

Full,  6.00;  Symphonic,  8.00 

•  CONCERT  ORCHESTRA,  arr.  John  Warrington 

Set  A,  5.00;  Set  8,  7.50;  Set  C,  10.00 
ALL  VERSIONS  MAY  BE  PLAYED  TOGETHER  OR  SEPARATELY/ 

other  JEROME  KERN  songs  in  new  arrangements. 

•  ALL  THE  THINGS  YOU  ARE 

•  SMOKE  GETS  IN  YOUR  EYES 

for  Mixed  Chorus  or  Female  Chorus,  eo.  35^ 

in  the  UNIVERSITY  CHORAL  SERIES,  orr.  Ralph  Hunter 

•  I'VE  TOLD  EV'RY  LITTLE  STAR 

•  LOOK  FOR  THE  SILVER  LINING 

for  School  Orchestra,  ea.: 

Set  A,  4.00;  Set  B,  6.00;  Set  C,  8.00 

in  the  CONCERT  MASTER  SERIES,  arr,  Ralph  Matesky 

JEROME  KERN  songs  for  string  quartet 

•  ALL  THE  THINGS  YOU  ARE 

•  BILL 

•  ONCE  IN  A  BLUE  MOON 

•  SMOKE  GETS  IN  YOUR  EYES 

•  THE  SONG  IS  YOU 

•  THE  WAY  YOU  LOOK  TONIGHT 

eoch,  $1.00 

JEROME  KERN  Concert  Bond  Folio,  orr.  Paul  Yoder 

inci:  I've  Told  Ev'ry  Little  Stor,  Look  For  The  Silver  Lining,  Moke  Believe, 
Smoke  Get*  In  Your  Eyes,  The  Song  U  You,  They  Didn't  Believe  Me,  The  Way 
You  Look  Tonight,  Who? 

Ports,  eo.  .75;  Conductor,  1.50 

JEROME  KERN  Orchestra  Folio,  orr.  Rosario  Bourdon 

inch  The  Cot  And  The  Fiddle — selection.  Look  For  The  Silver  Lining,  Moke 
Believe,  Smoke  Gets  In  Your  Eyes,  The  Song  Is  You,  They  Didn't  Believe  Me, 
The  Way  You  Look  Tonight 
Ports,  eo.  .85;  Piono  Conductor,  1 .75 


T.  B.  HARMS  €0. 

609  Fifth  Avenue  New  York  17,  N.  Y. 


More  Smart  Ideas  .... 

New  Wenger  Portable 

Stage  Travels  Anywhere 


A  compact  new  “Show  Wagon”  which 
opens  to  provide  an  acoustically  bal¬ 
anced  semi-enclosure  with  a  16-foot 
deep  flat  stage,  a  two  level  stage,  a  four 
step  riser  or  a  stage  with  end  risers  has 
been  announced  by  Wenger  Music 
Equipment  Co.,  CXsatonna,  Minn.  Stages 
range  from  24'  to  32'  long  x  8'  wide. 

This  mobile  all-purpose  unit  is  readily 
adaptable  to  any  type  of  public,  func¬ 
tion  requiring  an  outdoor  stage  —  surh 
as  l)and  concerts,  choral  music,  contest 
judging,  speaker's  stage,  coronations, 
awards,  rallies,  school  exercises  and 
similar  events. 

A  ps'rmanently  attached  acoustical 
shell  as.sures  good  quality  sound  projec¬ 
tion  over  a  wide  area.  Shell  design  en¬ 
ables  performers  to  hear  themselves  let¬ 
ter  than  in  most  permanent  typ«*  out¬ 
door  pavilions  or  stages,  the  manufat- 
turer  states. 

Two  men  can  set  the  Show  W'agon 
up  for  use  in  a  few  minutes  time.  Can¬ 
opy  section  can  be  raised  and  locked 
at  the  elexation  best  suited  to  the  sur¬ 
roundings  and  to  the  s<'ating  arrange¬ 
ment  for  the  audience. 

For  travel  the  wagon  folds  into  a  fully 
enclosed  highway  trailer  unit  with  dual 
wheels,  all  neces.sary  operating  lights, 
electric  brakes,  heavy  duty  hitch.  It  ran 
be  towed  by  car,  station  wagon,  truck 
or  tractor. 

There  is  ample  weatherproof  and 
lockable  storage  space  within  the  trailer 
for  chairs,  stands,  instruments  and  other 
equipment. 

The  Shf)w  \Vagon  is  equipped  with 
a  complete  lighting  system  and  connec¬ 
tions  for  speakers,  microphone,  podium 
and  spot  lights.  Optional  equipment 
includes  an  independent  ga.soline  gen¬ 
erator  unit,  podium,  extra  risers  and 
other  items  to  meet  specific  needs.  Ex¬ 
terior  finish  is  white  with  turquoise  and 
gold  trim. 

Further  information  may  be  ob¬ 
tained  by  writing  the  Wenger  Music 
Equipment  Co.,  Box  3f)0,  Owatonna, 
Mina. 
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The  French  Horn 
That  “Couldn't  Be  Built!” 


ARTHUR  ASK 

First  Hornist, 

Oslo  Philharmonic 


To  draw  both  dark  and  brilliant  tones  from  the  same  instru¬ 
ment?  To  drop  from  a  massive  fortissimo  to  a  mere  whisper 
of  tone?  To  create  an  easy  high  register  that  is  nevertheless 
beautifully  in  tune?  For  years  the  experts  said  it  couldn’t 
be  done  —  then  came  the  Holton  Model  77! 

Here  for  the  first  time  is  an  instrument  that  combines  all 
the  most  desirable  qualities  of  French  Horn  design  without 
an  ounce  of  sacrifice  or  compromise.  Never  before  a  French 
Horn  of  such  wide  dynamic  range  or  of  such  richly  vaned 
tone  coloring.  Never  before  has  a  French  Horn  combined 
such  evenness  of  response  and  impeccable  tuning  in  fall 
registers.  Never  before  could  you  enjoy  such  compg^ 
ease  of  playing  with  such  masterful  controL^I^P^^ 
nuance  of  expression. 

The  Model  77  is  one  instrument  you  mu^ncty  and  play 
in  order  to  believe;  the  French  Horn  that  ‘J^uldn* t  be  built” 
—  yet  Holton  did  it!  Despite  its  treimnatyus  popularity, 
many  dealers  are  now  able  to  demonKateX  the  .Model  77 
from  stock.  Stop  in  at  your  favoA  mireic  store  and 
try  this  and  other  superb  modelsJp  the  H^trm  French 
Horn  line!  /W  — ^  I  , 


FRANK  HOLTON  &  CO.,  ELKHC 


DAVID  KRFHBIEl 
(With  Mr  Farkas) 
Asst.  First  Hornist, 
Chicago  Symphony 

jT' 


ETHEL  MERKER 

Distinguished 
Free  l  ance  and 
Recording  Artist 


JAMES  E  MILLER 

First  Hornist. 

Denver  Businessmen’s 
Symphony 


BAND  DIRECTORS:  You  arc  1 

cordially  invited  to  accept  a  free  sub- 
Kiiptioti  to  Holton’s  magazine.  I 

The  Fan f  met,  devoted  to  Informative 
articles  of  interest  to  everyone  in  the 
field  of  music  education.  Send  ns 
your  nantc,  address  and  teaching 
position  on  a  postcard  today! 


PHILIP  FARKAS 

Dean  of  American 
Homists.  for  years 
First  Hornist  of  the 
Chicago  Symphony 
Orchestra — now  on 
the  faculty  of  Indiana 
University.  The 
Holton  Model  77  is 
the  result  of  close 
collaboration  with 
Mr.  Farkas. 


To  the 
Professional 
Flutist 


We  sincerely  hope  that 
you  will  accept  our 
invitation  to  thoroughly 
test  any  model 
Gemeinhardt  instrument. 
By  this  personal 
experience  you  will  be 
confidently  reassured 
in  your  recommendations 
to  artists  and  students 
who  seek  your  advice. 


Four  generations  of 
master  craftsmanship 


K.  G.  GEMEINHARDT  CO.,  INC. 
P.  0.  Box  88.  Elkhart.  Indiana 


Unaccomponied  Flute  Solos 

This  month’s  rolumn  is  dwoted  to  a 
partial  listing  of  the  available  solos 
for  flute  alone. 

Unarrompanied  flute  solos  are  not 
for  the  beginning  or  intermediate  stu¬ 
dents.  To  be  able  to  prTform  a  solo 
without  the  aid  of  a  piano  takes  a 
well  de\'elop«*d  tone  with  vibrato,  the 
ability  to  vary  the  tone  color  and  vol¬ 
ume,  and  an  excellent  technique.  Most 
of  these  solos  fall  under  the  heading 
of  medium-difficult  to  difficult. 

It  also  takes  a  certain  degree  of 
“musicianship”  to  perform  these  solos. 
This  is  the  ability  to  make  the  musical 
phrases  meaningful  and  interesting. 
Harmonies  are  implied  through  the 
melodic  line  and  the  proper  notes  mu.st 
l)e  emphasized  in  order  to  enable  the 
listener  to  hear  the  harmonies. 

These  unaccompanied  solos  can  lx- 
of  gn-at  help  to  thost'  who  are  advant  ed 
and  who  do  have  available  a  pianist  of 
ability.  Also  there  may  be  those  who 
are  invited  to  perform  where  there  is 
no  piano  or  one  too  bad  to  use. 

Many  of  these  are  foreign  publica¬ 
tions  and  all  arc  obtainable  from  Presto 
Music  Ser\‘ice,  Box  10704,  Tampa  9. 
Fla.  For  the  most  complete  listings  of 
flute  music,  it  is  suggested  that  yon 
send  for  catalogues  from  Presto,  and 
also  from  the  Southern  Music  Co.,  1100 
Broadway,  San  Antonio  6,  Texas,  As¬ 
sociated  Music  Publishers,  1  West  47th 
St.,  New  York  36,  N.  Y.,  and  FJkan- 
Vogel  Co.,  1716  Sansom  St.,  Philadel¬ 
phia  3,  Pa. 

Image  by  Eugene  Bozza,  pub.  by  I^Duc. 

Brilliant  and  difficult. 

The  Lament  of  Pan  by  Antoine  E. 
Batiste,  Ed.  by  luiurence  Taylor,  pub. 
by  Mills  Music. 

One  of  the  few  at  almut  grade  3. 
Not  too  long. 

Sonata  in  A  Minor  by  C.  Ph.  Emanuel 
Bach,  Ed.,  by  Scheck  and  Ruf,  pub. 
by  Ricordi. 

This  Bach  is  the  son  of  Johann  Se¬ 
bastian.  This  A  minor  sonata  is  diffi¬ 
cult  and  contains  three  long  movements. 
It  is  edited  with  many  embellishments 
and  optional  cadenzas. 


Rwblisiwn  thoiild  Mad  oil  aioMrial  fof 
ra^taw  diract  to  Mrs.  Poor. 


Sonata  in  A  Minor  by  Johann  Sebastian 
Bach,  revised  by  Rene  LeRoy,  pub¬ 
lished  by  Durand. 

This  is  the  more  famous  of  the  two 
.A  minor  sonatas.  Contains  four  long 
nmvement.s,  including  the  very  lovely 
Sarabande.  Difficult. 

Syrinx  by  Claude  Debussy,  pub.  by  Job- 
erf  and  Elkan-Vogel. 

Perhaps  the  most  famous  of  all  un¬ 
accompanied  flute  solos.  Technically 
not  too  difficult,  about  grade  4. 

r»Vi  Crucis  by  Rex  Elton  Fair,  pub.  by 
M.  M.  Cole. 

An  excellent  program  number  com¬ 
plete  with  a  story  concerning  an  F.aster 
ritual  of  a  tribe  of  Indians.  Grade 

.icht  Stucke  {eight  pieces)  for  flute 
alone  by  Paul  Hindemith,  pub.  by 
Schott. 

Typical  Hindemith.  The  pieces  are 
short  and  difficult. 

Danse  de  la  Chevre  (Dance  of  the 
Coat)  by  .irthur  Honegger,  pub.  by 
Salabert. 

.\  delightful  piece  with  lots  of  Ixiunce. 
.Alxiut  grade  .*). 

The  Pied  Piper  by  Cordon  Jacob,  pub. 
by  Oxford  University  Press. 

Here  are  two  pieces:  The  Spell  for 
flute,  and  The  March  to  the  River 
Weser  for  piccolo.  They  are  meant  to 
lie  played  together.  These  are  inter¬ 
esting  —  almut  grade  5. 

Thirty  Caprices  by  Karg-Elert,  from  the 
(Turn  to  page  64) 


The  School  Musk  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Louise  Poor 

$1.50 

427  North  Second  Street  ) 

DeKalb,  Illinois  | 
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FREDERICK  WILKINS’ 


NEW  DELUXE  EDITION  OP  THE  FLUTIST’S  GUIDE 
FOR  FLUTE  PLAYERS  AND  EDUCATORS 


This  complete  clinical  study  of  flute  playing  is  the 
best-selling  material  ever  published.  Contains  infor* 
mation  on  practice,  position,  care  of  flute,  mechanics 
of  breathing,  tone  control  in  all  four  octaves.  Intona¬ 
tion,  vibrato,  finger  control,  articulation,  phrasing, 
rhythm,  sight-reading,  trills  and  classified  catalog  of 
flute  literature.  Big  12”  LP  album  illustrates  written 
information  so  the  student  can  actually  hear  the  tech¬ 
niques  described.  Written  and  performed  by  Fred¬ 
erick  Wilkins,  renowned  solo  flutist,  this  guide  book 
and  demonstration  album  have  received  national  rec¬ 
ognition  as  an  outstanding  contribution  to  progres¬ 
sive  music  education. 


THE 


FLUTIST’S 

GUIDE 


795 


Complete  with  guide  book  and 
12*  LP  album  in  durable  box 
Available  from  your  music  dealer  or  use  coupon. 


MAIL  TO  Conn  Corporation,  Elkhart,  Indiana 
exclusive  distributor  of  Artley  flutes  and  piccolos. 

Enclosed  Is  $ _ for _ copies  of  "The  Flutist's  Guide"  at 

$7.95  each. 


MAIUN6  ADDSESS 


CITY,  STATE 


November,  1960 
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PERFECTION 

The  “eound”  and  ''feet'  are  instan¬ 
taneously  yours  with  Weather  King. 

WEATHER  KING  Drum  Heads* 
Brilliant,  live  sounding,  under  any 
playing  conditions. 

•  Not  affected  by  any  weather 

•  Excellent  stick  and  brush  response 

WEATHER  KING  Practice  Pads 

Designed  to  accurately  simulate  an 
actual  drum  feel. 

WEATHER  KING  Drumsticks  of 
Duralam  In  skillfully  balanced  and 
matched  pairs.  Perfect  partners  for 
Weather  King  Drum  Heads  that  get 
the  sound  from  the  drum  and  have 
the  “feel”  you're  looking  for. 


12804  RAYMER  ST.,  NO.  HOLLYWOOD,  CALIFORNIA 


Bj  James  Sewrey,  A.S.B.D.A. 


PrrcuMton  Inatructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


Reviews 

Timpiana  —  Saul  Goodman  —  Mills 
Music,  Inc.  —  price:  $  .75 

Timpiana  (instmmentation:  four 
tymps  &  a  dance  set  of  drums),  is  writ¬ 
ten  in  the  mfxiem  jazz  idiom  for  solo 
tympanist  with  a  dance  set  accompani¬ 
ment.  The  composition,  musically, 
and,  while  not  being  technically  de¬ 
manding  for  either  the  soloist  or  the 
accompanist,  then-  are  chromatic  &  dia¬ 
tonic  runs,  and  gli.s.sandns  written  for 
the  tympani,  and  solo  breaks  and  fills 
written  for  the  dance  set  of  drums. 
This  composition  can  be  heard  on 
Columbia  recording.  Music,  Mallets,  & 
Mayhem,  with  the  composer  as  soloist 
and  C^ozy  C'ole  at  the  dance  set.  Ex¬ 
cellent  program  material.  Grade:  III. 

Theme  .ind  Variations  —  Saul  Good¬ 
man  —  .\Iills  Music,  Inc.  —  price: 
.$1.50 

.\n  ensentble  piece  written  for,  ( 1 ) 
four  Tymps,  (2)  Bells,  Xylophone, 
Mariml>a,  &  Snare  Drum,  (3)  V^ibes, 
Bass  Drum,  and  (4)  Hand  Cymbals, 
the  composition  lakes  its  thematic  from 
the  song  “America.”  Excellently  de- 
velop«-d  in  four  variations  by  the  bat¬ 
tery  asst'inbled,  the  composition  opens 
&  closes  with  the  tympani.  Excellent  re¬ 
cital  and  program  material.  Grade:  III. 

.4  Short  Suite  —  John  A.  Harvey  — 
Mills  .Music,  Inc.  —  price:  $1.00 

Written  for  an  en^mble  of  six  dif¬ 
ferent  instniments  and  piano  accom¬ 
paniment,  the  composition  is  very  play¬ 
able  with  six  to  sixty  young  performers 
who  are  rhythmically  and  musically 
trained,  and,  who,  as  yet,  do  not  have, 
nor  iH-ed,  a  great  amount  of  tech¬ 
nique.  The  composition,  in  five  move¬ 
ments  (March  For  Assembly  —  Ac¬ 
companiment  To  A  Dance  —  Romp  — 
Quiet  Tune  For  A  Nursery  —  March 
For  Dismissal),  is  excellently  scored 
for  use  of  Triangles,  Castagnets,  Tam- 
Iwurines,  Cymbals,  Snare  Drum,  Bass 
Drum,  and  Bar  Chimes.  Excellent  re¬ 
cital,  program,  and  cnni<'st  material. 
Grade:  I  —  (II). 

Recitative  and  Improvisation  —  Elliot 
Carter  —  Associated  Music  Publishers, 
Inc.  —  price:  $1.50 

Being  a  solo  piece,  written  for  four 
tympani,  this  most  excellent  composi- 


Publiskcrt  ihould  tend  all  motarial  For 
roviow  diroct  to  Mr.  Sowray. 


tion  is  technically  and  musically  a  liter¬ 
ary  masterpiece,  commanding  the  astute 
musical  attention  of  the  conservatory 
percussion  student.  Excellent  recital, 
program,  or  contest  material.  Grade: 

VI. 

Percussion  Personalities 

In  retrospect,  I  forgot  to  mention 
in  last  months  SM  issue,  that  both 
Morris  “Ame”  Lang,  and  E.  C.  “Bus¬ 
ter”  Bailey  of  the  New  York  Philhar¬ 
monic’s  percussion  section,  actually  dig 
good  jazz.  They  both  have  extensive  jazz 
record  collections  and  both  are  very 
apt  at  modem  dnimming.  Surprised! 

It’s  tme. 

I  certainly  hope  you  were  fortunate 
enough  to  have  had  the  op{X)rtunity 
of  going  to  hear  the  Count  Basie  Band 
when  they  were  in  your  area.  As  you 
may  or  may  not  know.  Sonny  Payne,  1 
Basie's  dmmmer,  has  been  with  the 
Basie  Band  for  the  last  six  years,  and 
has  done  much  to  rhythmically  and 
musically  swing  this  great  band.  Of  an 
educational  note,  to  you  young  modem 
drum  aspirants,  there  exists  between 
Sonny  and  the  men  of  the  band,  a  dual 
togetherness.  Always  musically  consid¬ 
erate,  Sonny  links  the  soloist  or  section 
by  interplay  to  the  steady,  driving, 
swinging  rhythm  section.  Not  a  techni¬ 
cal  master  of  finger  control.  Sonny  is 
magnificently  all  hands,  arms,  and  feet, 
and  a  great  respector  of  the  beat. 

{Turn  to  page  66) 
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CEOCOf  R.  CAVENDER.  Asst.  Conductor 


yes,  our 
University 
of  Michigan 
•  marching  band 
I  uses 


WILLIAM  D.  REVEUI,  Conductor 


...because  tbere  is  no  compromise  with  quality! 

We  point  with  pride  to  this  outstanding  band  and  its  Slingerland  ^ 

drum  section — directed,  of  course,  by  the  renowned  William  ‘  / 

D.  Revelli.  Known  for  thrilling. field  performance  and  precision  _  .  'WmA 

in  marching  and  playing,  this  fine  band,  like  so  many  top  ^ 

university  bands  today,  demands  the  pure  drum  sound  and 
unerring  response  of  Slingerland  precision-built  drums. 


\ 


i 


■  FINBST 

AXOPHONI 

IN  ALL  THB  WOl 

Clear,  brilliant  tone,  carved  key 
action.  Marvelous  even  balance  with 
perfect  and  easily  responsive  tone 
register.  Equally  brilliant  and  solid 
LOW  register. 

Ogmtioii  Saxophones  bfi 


BUPFBT- CRAMPON  A  CIS 

10S  EAH  lltk  STIEH  NEW  YOkK  3.  N.  T. 

IN  IF  CAIL  FISCNEI  MUSICAL  INSTIUMENT  CO..  INC 


(yyU’-e'c. 


By  David  Kaplan 


rnivcraitjr  of  Saakatrhcwan,  Collecc  of  Edaratien,  Saakatoon.  Saak.,  Canada 


Publiskars  ihould  aand  all  malarial 
diract  to  Mr.  Kaplan. 


That  Old  Clarinet  Reed 

Talking  about  the  clarinet  choir  in 
last  month’s  column  and  some  funda¬ 
mentals  in  the  issue  Ijefore,  reminds 
me  that  before  the  semester  gets  any 
longer  some  brief  remarks  on  the  old 
reed  might  be  appropriate. 

1.  Playing  a  reed  until  it  falls  apart 
does  not  prove  anything  unless  the  in¬ 
formation  is  valid  for  some  research 
report.  For  the  student  the  worn  out, 
creepy,  studded  reed  does  real  harm. 
The  emlwuchure  has  a  way  of  adapt¬ 
ing  itself  to  the  reed.  When  the  reed 
liecomes  softer  and  softer  the  embouch¬ 
ure  Ix'comes  less  firm.  Many  of  the  em- 
iKMichure  problems  of  today’s  public 


sch(M>l  students  may  Ik;  traced  back  to 
old  worn  out  reeds. 

2.  There  is  no  law  against  possess¬ 
ing  more  than  one  reed  at  a  time.  No 
one  is  suggesting  a  reed  craze;  on  the 
other  hand,  though,  several  reeds  should 
be  in  readiness  in  case  one  does  become 
nicked  or  damaged.  Why  is  it  that 
reeds  seem  to  “go-bad-all-of-a-sudden” 
the  morning  of  contest  or  the  evening 
of  a  concert?  Let  us  start  a  “3-6”  club, 
meaning  that  each  reed  player  must 
have  at  least  3  good  functioning  reeds. 

3.  Alternation  often  prolongs  the  life 
of  reeds.  Now,  I  am  not  suggesting  that 
one  reed  lie  us<*d  in  the  practice  session, 
another  in  the  rehearsal,  a  third  in 


concert,  and  a  fourth  say  for  piano 
passages.  This  is  carrying  things  a  bit 
too  far.  However,  changing  reeds  once 
in  awhile  during  the  individual  prac¬ 
tice  or  band  rehearsal  does  no  harm. 
In  any  event,  it  should  be  obvious  at 
this  point  that  holding  on  to  one  reed 
until  it  bites  the  dust  is  definitely  not 
recommended. 

New  Music  Reviews 

Breeze-Easy  Method  for  Clarinet,  Book 
1,  Valentine  Anzalone,  W’itmark,  1.00, 
19.58,  32  pf>. 

Noticed  first  was  the  practical  man¬ 
ner  in  which  the  fingering  chart  was  of¬ 
fered.  Instead  of  a  bunch  of  absolute 
numberings,  the  right  hand  little  fin¬ 
ger  keys  are  simply  tagged  R  1,  R  2, 
R  3  etc.,  with  corresponding  indications 
in  the  left  hand.  This  is  a  step  in  the 
right  direction.  In  I.a*sson  1  the  notes 
e-d-c  arc  offered  with  f  and  g  coming 
on  the  second  les.son.  The  four  beat  ap¬ 
proach  is  used.  N<*w  items  are  listed  at 
the  top  of  each  page  and  the  new  notes 
are  fingered.  The  upper  register,  via  the 
natural  overlilowing  method,  is  intro¬ 
duced  in  Lesson  2:  Bb  up  to  F  etc.  It 
is  a  bit  strange  to  see  the  upper  register 
offered  before  the  low  register  has  been 
•  ompletcd.  Les.son  14  gives  some  good 
advice  almut  cros.sing  the  break.  Gen- 
(Turn  to  page  67) 
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Novel 


EDUCATORS 
RECOMMEND  THE 


A.  FONTAINE 

CLARINET... 


Designed  for  professionals,  priced  for  students  .  .  .  the  A.  Fontaine  clarinet  is  magnificently  crafted 
of  the  finest  genuine  Grenodillo  wood.  There  is  no  substitute  for  this  superior  French  wood.  In  richness  of 
woodwind  tone,  in  unwavering  clarity  ...  it  stands  unrivaled.  And  A.  Fontaine  guarantees  the  Greno* 
dillo  clarinet  for  a  full  year  against  cracking. 

For  playing  ease  and  technique  development,  A.  Fontaine  has  all  of  the  wanted  features:  keywork 
of  cold-forged  high-nickel-content  nickel  silver  has  the  smooth  action  that  encourages  fluid  fingering. 
Tone  holes  are  an  integral  part  of  the  body,  producing  clear,  controlled  tones  in  all  registers.  Safety  bridge 
key  protects  against  bent  or  broken  key  extensions. 

Here,  then,  is  the  professional  instrument  for  students  —  the  A.  Fontaine  clarinet,  made  in  Paris. 
You'd  expect  the  price  to  be  more  than  $150.  It  isn't  —  and  that  includes  an  over-sized  case  with  solid 
brass  fittings. 

GRETSCH 


Nov*inb*r,  1960 


THE  FEED  aRETSCH  MFQ.  CO.,  60  BROADWAY,  BROOKLYN  11,  N.  Y. 


The  Brass 
UUorkshop 


By  Dr.  George  Reynolds,  C.B.D.N.A. 

Director  ef  Baad*.  Caraeci*  lastitato  af  Tccbaalacr.  Plttobarch  It.  Pa. 


Publitbart  dtevld  Mitd  oil  atolarial  for  raviaw  direct  to  Dr.  Raynoldt. 


The  opportunity  to  work  with  so 
many  young  players  during  the  past 
summer  at  the  University  of  Illinois 
Summer  Youth  Musir  Srhool  and  at 
the  Western  State  College  Musir  Camp 
at  Gunnison,  Colorado  has  Iteen,  again, 
a  most  exhilerating  experience.  Work¬ 
ing  with  young  brass  players  at  all  levels 
of  development  has  given  me  the  op¬ 
portunity  to  observe  a  gorxl  cross-section 
of  young  players  and  offer  some  sug¬ 
gestions  for  young  players. 

Recently  I  gave  two  brass  clinics  in 
Omaha  and  discus.sed  with  many  Ne¬ 
braska  and  Iowa  bandmasters  the  prob¬ 
lem  of  punishing  young  embouchures.  It 


is  true  that  the  resiliency  of  young  play¬ 
ers  will  allow  them  to  rebound  quick¬ 
ly,  however,  many  playing  limitations 
are  inherent  in  this  approach  to  the 
instrument.  We  are  limiting  the  poten¬ 
tial  development  of  the  aspiring  players. 

The  basic  problem  involved  is  im¬ 
proper  breath  support.  Young  players 
often  attach  a  tone  and  let  the  air 
support  die  away.  The  lips  try  to  hold 
the  sound  by  additional  tightening  and 
additional  arm  pressure  pushing  the 
mouthpiece  tighter  against  the  em- 
liouchure.  The  effects  of  this  are  a 
hard,  out-of-tune  sound,  loss  of  flexi¬ 
bility,  and  quick  fatigue. 


I  have  often  heard  other  brass  clini¬ 
cians  express  themselves  thusly,  “blow 
through  the  instrument,  not  into  it!". 
I  have  used  two  analogies  to  express 
to  young  players  my  way  of  getting 
this  point  across.  One  is  that  tone 
must  be  supported  by  air  in  the  same 
way  as  water  coming  nut  of  a  hose. 
The  second,  is  that  of  keeping  a  feather 
in  the  air  —  you  must  keep  air  under 
it  or  it  will  sink. 

A  light  pres.sure  of  the  mouthpiece 
on  the  embouchure  leaves  the  lips  free 
to  vibrate,  to  minutely  adjust  the  em¬ 
bouchure  to  perfect  intonation,  and  to 
change  from  one  pitch  to  another  eas¬ 
ily  and  smoothly.  There  is  never  an  oc- 
ca.sion  to  punish  the  embouchure  or  to 
fight  the  instrument.  The  answer,  is  to 
be  alert  to  the  physical  effort  you  are 
putting  into  the  instrument  and  give 
the  instrument  what  it  n«*eds  to  respond 
properly  for  you. 

Breath  support  must  come  from  the 
diaphragm  and  not  from  the  upper 
chest  and  throat.  By  pushing  from  the 
diaphragm  against  the  resistance  of  the 
embouchure  and  the  instfoment,  the 
natural  response  of  the  iastrument  is 
assured.  By  being  alert  to  this,  the 
player  develops  an  intimacy  with  his 
instrument  and  control  which  will  grow 
(Turn  to  page  71) 


FOR  LESS  THAN  S1000  YOU  CAN  HAVE  6  TO  8  Of  THESE  INSTRUMENTS 


DONALD  C.  OtrZtM. 
exccuTivc  vice  pnesiocNT 


Getzen  Full  Tone  Choir  in  Brass 

For  Exciting  New  Sounds 
For  Sparkling  Color 


Here  is  a  complete  new  family  of  band  instruments. 


Each  plays  a  dual  role  in  adding  sparkle  to  the  band’s 
sound  and  appearance.  A  full  ensemble  brass  sound 
is  truly  exciting.  What  is  more  colorful  than  a  rank  of 
Herald  trumpets?  The  ease  of  playing  Alto  trumpets 
plus  the  balance  of  sound  made  possible  with  the  tone 
emitting  towards  the  front  is  certain  to  give  worthwhile 
improvement  in  this  section  of  your  band.  'The  Eb 
Soprano  Comet -Trumpet,  the  Bass  Trumpet,  Valve 
Trombone  and  Fluegelhorn  similarly  add  color  and  ver¬ 
satility  —  both  to  performance  and  appearance  of  your 
band. 

Best  of  all,  you  get  immediate  results.  Any  brass  stu¬ 
dent  can  perform  and  contribute  a  noticeable  improve¬ 
ment,  at  the  first  rehearsal. 


Qi4Ae  youA.  MaAcUUu^  Batul  UuU 

ALL  AMERICAN  ^ 

Rand  Sound!  * 


*For  a  free  list  of  Brass  Band  Arrangamants 
avaHaMa  from  loading  pubHshars  write  tha  Gatzan  Co. 


No  as  GoUon  No  96  Colion  No.  96  Colion  No  94  GoUon 

Eb  Soprano  Comat  Eb  Soprano  Trumpet  Bb  Fluagalbom  1!?"®'’  . 

$138.50  $138.50  $138.50 

ALL  PRICES  INCLUDE  DELUXE  CASES  AND  FEDERAL  EXCISE  TAX 


No  19  Golion 
F  attd  Eb 
ARo  Trumpet 
$198.50 


No.  S3  CoUon 

F  and  Eb  ANo 
(Francb  Horn) 
Trumpet 
$198.50 


No.  93  Cotrofl  No  90  Catxon  No.  t4ia  tltootn 

Bb  HaraM  Bb  Volvo  Bb  Valve 

Trumpet  Trombone  Trombone 

$138.50  $198.50  $148.50 


You  are  sure  to  benefit  in  three  or  more  of  these  areas:  Band 
Sound  /  Appearance  /  Facility  /  Maneuverability  /  Depend¬ 
able  Performance  /  (derail  General  Effect. 


Pionoars  of  high  quality  musical  instruments  at  sensibla  prices 
rut  ^  ^7  3  3  s'*  Jl CO..  INC./CUNORN.  WISCONSIN 
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ARRANGED  BY 

FREDERICK 

mOller 

SENTIMENTAL  JOURNEY 
THE  CHRISTMAS  SONG 

(CliMlnuH  RoQtting  On 
Afi  OpM  Fir*) 

TEND*ERLY 

CANADIAN  SUNSET 

_ • _ 

Set  A  (including  Full  Score)....$6.00 
Set  B  Onchjding  Full  Score)....  8.50 
Set  C  (including  Full  Score)....11.00 

I  Popular  Sosos 

FOR  STRiSG 
ORCHESTRA 

Arranged  by 

NORMAN  SABOR 

INSTRUMENTATION 

VIOLIN  A-B-C 
VlOU  •  CELLO  •  STRING  BASS 
TEACHERS  SCORE  $1.00 
PARTS  .60  EACH 


KInr  Artk  Orpartmanl,  Stair  imt-rrsllp  Collect  of  Bdueatlon,  Mattabnrck,  N.  T. 


WRITE  FOR  FREE 
1st  VIOLIN  PART 


Canada 

EDWIN  H.  MORRIS  (CANADA)  LIMITED 

14  BIRCH  AVENUE 

TORONTO  7,  ONTARIO.  CANADA 

I 

USA 

EDWIN  H.  MORRIS  &  COMPANY,  INC. 

'1 ,  31  WEST  54th  STREET 

I-  NEW  YORK  19,  N  Y 


Soto  and  Siring  Orchestra 

Handel,  G.  F..  arr.  Hertjcrt  Hoirocks, 
i  A  Handel  Suite.  Pub.  Oxford  Univer¬ 
sity  Press;  Prices:  Score  $2;  Solo  Piano 
;  $1.25,  VI,  I,  11,  50^  each;  VI  111,  Va, 
j  Vc,  Bass  45#  each. 

A  fine  suite  in  three  movements,  ar¬ 
ranged  from  keyboard  music  by  Handel 
for  solo  piano  and  strings.  The  prelude 
from  Suite  #3;  the  Sarabande,  Suite  #4 
and  the  Fugue  from  six  little  fugues  are 
delightful  music.  Excellent  experience 
in  accompanying  soloists  for  high  school 
students.  Print  is  clear. 

First  VI,  third  position  because  of 
\  trills;  Second,  third  W  (Va  T.C.)  and 
I  v’iola  are  playable  in  the  first  position; 
Cello,  third  position;  bass,  fourth  posi¬ 
tion.  Key  D  Minor,  e  minor,  D  major. 
Time  9  min.  Grade  111. 

Fussan,  Werner,  Concertino  for  Flute 
and  strings;  Pub.  B.  Schott  available 
Associated  Music  Pub.  Prices:  S.ore  $3. 
Parts,  40#  each. 

I  A  well  written  and  interesting  thrc*e 
I  movement  work  for  the  high  school 
j  players  by  a  contemporary  composer, 
j  TTie  harmony  is  not  jaded.  The  flute 
j  part  calls  for  an  advanced  player.  There 
I  are  no  editorial  madtings.  Print  Ls  clear. 

First  VI,  solo  passage  third  position; 
second  vl  and  viola  playable  in  the 
first  position;  cello,  second  position; 
tiass,  fourth  position. 

No  signatures.  Time:  14  minutes 

Grade  111. 

Benoy,  A.  W.  arranger.  Seven  Pieces  by 
Classical  Composers;  Pub.  Oxford  Uni- 
I  versity  Press;  Price:  Score  $1.80,  Des¬ 
cant  Recorder  30#,  Strings  35#. 

I  Seven  delightful  short  selections  by 
Bach,  Handel,  Morart,  Haydn  and 
Boyce  nicely  arranged  for  Descant  Re¬ 
corder  and  strings  with  optional  piano. 
This  is  also  available  in  piano  score 
and  recorder.  The  solo  might  also  be 
played  by  any  stringed  or  reed  instru¬ 
ment.  Good  small  ens«-mble  music  for 
intermediate  players.  Print  is  clear, 
j  Solo  part  and  all  parts  playable  in 
the  first  position,  except  bass  third  po- 


FttbUstwr*  loitd  all  ■io>*ri*l  fe* 

r*vi*«  dir*cl  ••  Or.  I*  Mortono. 


Keys,  C  and  G.  Average  time  for 
each  selection  about  two  minutes.  Grade 
11. 

Trumpet  and  Chamber  Orchestra 

Benson,  Warren,  Prelude  and  Piper’s 
Tune;  Pub.  Chas.  //.  Hansen;  Prices: 
Full  Orch.  $4;  Pa.  Cond.  75#;  parts 
35#. 

An  interesting  work  written  for  inter¬ 
mediate  players  and  scored  for  strings 
and  flute,  oboe,  two  clarinets  and  Kis- 
{Turn  to  page  74) 


Completely  Adjustable 
to  All  Playing  Positions 
Tubular  Steel  Construction 
Ideal  for  Instrument 


Storage 


WENGER 

MUSIC  EQUIPMENT  CO 


16  Wenger  Bldg. 
Owotonna,  Minnesota 


Ho«*mb*r,  1960 


USED  BY  MORE  THAN  8S%  OF  THE  WORLD'S  OREAT  ARTISTS 


Other  Symphoniro  uvinp  BL'FFET 
NEW  YORK  PHILHARMONIC 
PHILADELPHIA  SYMPHONY 
CHICAGO  SYMPHONY 
SYMPHONY  OF  THE  AIR 
HOt’STON  SYMPHONY 
BALTIMORE  SYMPHONY 


METROPOLITAN  OPERA 
LOS  ANGELES  SYMPHONY 
DETROIT  SYMPHONY 
ROCHESTER  PHILHARMONIC 
NEW  ORLEANS  PHILHARMONIC 
PORTLAND  SYMPHONY 


DIVIM4MS  «>F  «;akl  nMmii 
MUSICAL  INSTRUMENT  CO.,  INC 


MciaWr*  ml  Um  Clrywiand  SympboBy  cm  •  «iait  to  BUFFET 


JwBMRatlMr 

A  Bb 


Alfred  Zctier 
Bom  ClmriaetUl 


GeoeteSOiM 
AiM.  Smio  Ctmjntiiit 


Rabt.  C.  MarceiliH 
Solo  Clarinetbt 


November,  1960 
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Coordinated  by  David  Kaplan 

University  of  Saskotclicwon,  Callecc  of  Edneotion.  Saskatoon,  Sask.,  Canada 
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Program  Music 

Prairie  Overture,  Robert  Ward,  High-, 
gate  Press  {Galaxy),  FB  12.50, 16.00. 
1960. 

It  is  heartening  to  see  more  of  our  fine 
composers  taking  an  interest  in  the 
concert  band.  Mr.  Ward  is  a  prominent 
teacher  and  musician  and  presently 
Managing  Editor  of  Galaxy.  His  Over¬ 
ture  is  a  very  interesting  work  and  is  not 
beyond  the  grasp  of  a  good  Class  C 
band.  There  is  good  contrast  here  be¬ 
tween  the  rhythmic,  moving  sections  and 
the  lyrical  pas.sages.  The  work  is  an 
Allegro  3/4  in  None  of  the  instru¬ 
ments  receives  terribly  difficult  tech¬ 
nique  and  the  ranges  are  not  excessive. 
There  seems  to  be  just  a  trace  of  Cap- 
land  here  (with  whom  the  composer 
has  studied).  Good  choice  for  the  better 
Class  C  groups  on  up. 


CARL  FISCHER 


MUSICAL  INSTRUAAENT  CO.,  INC 
106  E.  16th  STREET  ^ 
NIW  YOtK  J,  NIW  YORK  -• 


WE  HAVE  SOME  MARVEL¬ 
OUS  LITERATURE  AND  A 
SPECIAL  MATTER  OF  IN- 
TEREST  FOR  YOU. 

FILL  IN  THE  COUPON  OR 
DROP  US  A  LINE. 


NAME . 

ADDRESS . 

INSTRUMENT 
YOU  PLAY . 

SCHOOL . 

ADDRESS . 


ARE  YOU  A  PLAYING 

SUPERVISOR 
OR  TEACHER 
IN  A  SCHOOL? 


On  the  Lighter  Side 

Soft  Shoe  Serenade,  Morion  Gould,  arr. 
by  John  Cacavas,  Chappell,  FB  5.00, 
SB  7.50,  I960. 

Attaching  labels  to  a  composer's  music 
is  often  dangerous.  However,  the  ad¬ 
jective  cute  and  light  do  often  seem  to 
apply  to  Gould's  music  and  such  is  the 
case  here.  In  a  moderate  3/4  (in  C), 
the  four  bar  intro  sets  the  stage  for  the 
perky  them«‘  in  the  woodwinds,  repeat¬ 
ed  later  in  the  bras.s.  Triplet  rhythms 
predominate.  Light  tonguing  is  neces¬ 
sary  for  the  proper  effect.  The  bra* 
parts  are  not  technical  and  the  clarinets 
have  a  few  accidentals  and  some  triplet 
work.  Cute  Class  C'  plus. 

Highlights  from  Windjammer,  Morton 
Gould,  arr.  by  Paul  Yoder,  Chappell, 
FB  6.00,  SB  8.00,  1959. 

Many  of  the  Highlights  editions  are 
octavo  size;  this  one  is  concert  size  and 
the  parts  are  quite  clear.  The  five  sec¬ 
tions  are  in  varied  moods,  and  in  safe 
keys  and  ranges.  Class  C  plus. 

Gunsmirk,  A  Western  Novelty,  Bernie 
Green,  Mills,  FB  10.00,  SB  14.00,  1960. 
The  number  conta'ns  seven  episodes 
and  appears  on  the  R(;A  Album  LPS- 
129.  Typical  western  scenes  are  depicted 
such  as  horse  Ijeats,  cowboy  songs  etc. 
Novelties,  as  you  may  know,  are  not 
always  the  easiest  to  perform.  Careful 
timing  is  necessary  for  the  correct  ef¬ 
fect.  There  are  ju.st  a  few  demanding 
passages  in  the  clarinet  and  comet  parts. 
About  Class  C  plus. 

Atlantic  Zephyrs,  Novelette,  Solo  for 
Cornet,  Trombone  or  Baritone,  and 
Band,  Gardell  Simons,  Carl  Fischer,  FB 
6.00,  SB  9.00,  1960. 

TTie  music  first  appeared  in  1915  and 
recently  l..eonard  Falcone  recorded  this 
on  baritone  for  Crest  Records.  The 
{Turn  to  page  76) 
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nirvrlnr.  Bob  Orzaii  Stadios,  g4Z  Saath  Praaklln,  Dcnvfr  t,  Calarada 


As  th«*  years  go  by  and  the  school 
music  program  enlarges  even  in  the 
smaller  communities  throughout  the 
nation,  a  completely  new  concept  of 
the  need  for  study  on  certain  instru 
ments  arises.  As  suburban  communi¬ 
ties  grow,  so  grows  the  enrollment  of 
our  schools,  with  easier  transportation, 
the  school  band  program  changes.  Be 
it  city,  suburban,  farm  community  or 
mountains,  there  is  a  great  potential 
for  excellent  bands  in  all  schools. 

With  many  students  interested  iti 
music,  the  band  director  finds  himself 
with  the  task  of  forming  a  well  bal¬ 
anced  band  as  to  instrumentation.  Much 
as  ail  youngsters  were  enrolled  in  the 
Studv  of  piano,  the  new  students  are 
apt  to  pick  the  same  wind  instruments 
with  the  result  that  the  band  director 
finds  his  band  with  an  overflow  in  some 
sections  and  perhaps  a  scarcity  in  other 
sr  ctions. 

The  Double  Reed  section  is  often 
weak  because  students  have  waited  to 
take  up  the  study  of  a  Double  Reed 
instrument  till  the  last  months  of  school. 
I  find  often  a  great  interest  shown  in 
Double  Reed  instruments  due  to  several 
things.  First,  encouragement  for  studs 
of  such  an  instrument  by  the  band  di¬ 
rector,  availability  of  the  Double  Reed 
instrument  Ijecause  the  school  has  pur¬ 
chased  such  an  instrument  and  the  sud¬ 
den  realization  by  the  student  that  h;- 
or  she  would  be  interested  in  playing 
in  the  Double  Reed  section  of  the  band 
.So  each  season  student,  parent  and 
teacher  must  make  an  adjustment  to 
such  a  change  of  instrument. 

Now  comes  a  question:  Will  it  Ik* 
practical  to  change  from  a  single  reed 
instrument  to  a  Double  Reed  instru¬ 
ment?  Of  course  by  all  means,  the  an¬ 
swer  is  YF.S!!  However,  the  main  point 
in  any  change  from  one  instrument  to 
another  is  time  for  routine.  We  read 
notes,  we  count,  we  observe  nuances, 
we  follow  our  director  and  these  things 
are  the  same  on  every  instrument.  Each 
instrument  requires  certain  technical 
control  peculiar  to  that  instrument  and 
the  student  must  make  allowances  for 
time  to  acquire  that  routine.  So,  take 
your  Double  Reed  iastrument,  attack 
the  problem  with  vigor  and  don’t  be 


Publifiran  diould  Mnd  all  motorial  (or 
roviow  diroct  to  Mr.  Organ. 


discouraged.  Facility  comes  with  prac¬ 
tice  and  there  is  a  whole  new  world  of 
sound  in  that  Double  Reed  section.  The 
sooner  you  make  the  change  over  to 
the  Double  Reed  section,  the  longer  you 
will  have  to  acquire  facility  and  sure¬ 
ness. 

A  thorough  knowledge  of  the  me¬ 
chanics  of  any  instrument  is  the  quick- 
('st  short  cut,  if  there  is  such  a  pro¬ 
cedure  as  a  short  cut,  to  change  over 
from  one  instrument  to  another. 

In  my  clinics  for  directors  and  stu¬ 
dents,  I  stress  the  importance  of  knowl¬ 
edge  of  the  mechanics  of  the  instrument 
and  the  natural  laws  pertaining  thereto. 
In  my  hooks.  Oboe  Performance-Teach¬ 
ing.  and  Bassoon  Performance-Teaching, 
published  by  Rebo  Music,  Denver, 
Colorado,  my  discussions  cover  the  out¬ 
line  as  follcms  —  The  natural  tones 
(or  key)  in  which  the  instrument  is  de¬ 
signed  without  the  aid  of  additional 
mechanisms:  How  the  overtone  series 
of  nature  can  be  controlled:  faulty 
trmes  affected  through  the  employment 
of  the  overtone  series:  Correction  of 
fiiulty  tones  affected  by  the  overtone 
series;  Tone  production,  etc. 

I  have  also  included  reeds,  reed  mak¬ 
ing  and  types  of  trim  found  on  various 
r«'eds  which  all  have  a  direct  effect  on 
(Turn  to  page  78) 
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How  do  you  make  an  intelligent  choice 
of  one  instrument  over  another? 

The  first  thing  you  see.  Some  trumpets  simply  look 
better  than  others— in  sparkling  finish,  in  attention 
to  detail,  in  handsome  styling. 

The  next  thing  you  hear.  Some  trumpets  have  good 
sound.  Some  trumpets  blow  easily.  The  trumpet 
that  earns  your  instrument  dollars  does  both.  It 
produces  the  good  sound  you  want,  while  it  blows 
easily  enough  for  students  to  get  out  of  the  trumpet 
what’s  built  into  it. 

Then  you  reach  the  intangibles.  The  things  built 
into  a  trumpet  that  make  it  deliver  good  sound  for 
years  longer— the  painstaking  care  and  fine  work¬ 
manship  built  into  every  King-crafted  trumpet. 

,  We  caU  it  INTEGRITY. 

!  The  trumpet  you  buy  should  last.  The  point  to  con¬ 
sider  is  this.  Over  the  years  of  its  long  life,  the  very 
I  best  musical  instrument  costs  no  more— and  often 
i  costs  less.  And  it  delivers  better  sound  to  your  band, 
I  more  encouragement  to  its  player  than  a  lower- 
priced  imitation. 

'  There  are  some  visible  points  about  trumpets  that 
:  deserve  your  dollars  and  your  recommendations. 
We  have  listed  some  of  them  as  a  guide  for  you. 


Uxolid  (not  hollow)  bar  braces— silver-sol¬ 
dered  to  oversize  flanges  that  are  more 
stable,  will  not  jar  loose 

■  solid  cast  water  keys,  precision  fit  so  they 
won’t  wiggle— they  seat  properly  so  there’s 
no  air  seepage,  no  power  loss 

■  solid  nickel-silver  trim— no  plating  to  blister, 
peel  or  wear— check  bottom  caps,  top  caps, 
finger  buttons 

■  top  valve  springs,  even  on  student-priced 
models 

■  valves  honed  to  I  / 10, 000th  inch  tolerance, 
pistons  of  diamond-finish  hardness  that 
show  no  wear  after  years  of  steady  playing 

■  single-tongue  guide  that  clicks  in  place  so 
valves  always  seat  properly 

■  most  durable  lacquer  finish  known  to  man, 
smoothly  applied,  with  19  times  the  lasting 
power  of  ordinary  lacquers 

■  professional  case  with  full  plywood  shell 
(no  cardboard  sides),  heavjf  nickel-plated 
hardware,  protected  case  hinges,  bound 
edges,  space  enough  for  mutes  and  music 

B  and  of  course,  above  all,  GOOD  SOUND 
.  .  .  accurate,  precise,  easily  controlled  .  .  . 
with  a  scale  line  approaching  perfection  . . . 
a  sound  big  enough  for  today’s  demands, 
yet  with  the  edge  and  brilliance  you  want 


Pictured  above  is  the  King  STERLING  SILVER  BELL  Symphony  Model  dual-bore 
trumpet— a  superlative  instrument,  newly  re-designed  for  top  artists  and  inspired 
students.  Priced  at  just  $295,  case  extra.  Nine  models  to  choose,  bore  sizes  to  meet 
every  demand.  Student-priced  King-crafted  trumpets  from  $119.50,  case  included. 
Write  for  free  full-color  pocket  catalog. 
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By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  South  Michigan  Art.,  Chicago,  Illinoia 


In  the  last  issue  of  the  SCH(K)L 
ML'SKHAN,  we  discussed  practirint! 
from  the  parents  point  of  view.  Prac- 
ticinR  is  something  that  is  quite  luves- 
sary,  whether  it  is  to  be  able  to  play  on 
an  athletic  team  or  play  a  musical  in¬ 
strument.  I..et  us  discuss  this  from  the 
j)oint  of  view  of  the  student. 

Practicing  with  a  football  or  basket- 
Irall  team  may  seem  less  tedious,  be¬ 
cause  you  are  working  with  others,  and 
you  also  have  a  coach  to  work  with  you. 
While  it  is  true  you  are  “on  your  own” 
when  practicing  the  piano,  it  needn't  lx* 
dull  and  uninteresting. 

Probably  the  most  important  factor 
to  successful  practice  is  your  mental  at¬ 
titude  toward  it.  If  you  go  to  the  piano, 
resenting  the  time  it  is  taking  away 
from  other  things  you  wish  to  do.  then 
the  results  of  your  practice  an*n't  likely 
to  lx*  satisfactory.  Therefore,  it  is  im¬ 
portant  to  find  a  time  for  practicing 
the  piano  when  it  d(x*sn't  interfere  with 
other  interests.  This  may  lx*  in  the 
moniing  lx*fore  schtxrl,  just  Ix'fore  the 
evening  meal,  or  just  lx*lore  retiring. 
Whatever  time  you  decide  upon,  it  is 
best  to  adhere  to  this  period  for  prac¬ 
tice  religiously.  By  doing  so,  you  will 
find  that  it  is  easier  to  form  a  proper 
frame  of  mind  at  the  appointed  time. 

Rememlx*r  that  playing  on  a  team  is 
one  kind  of  fun,  and  playing  the  piano 
is  another,  and  any  kind  of  practice  is 
getting  you  into  condition  to  play  the 
game.  Playing  the  piano  requires  your 
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fingers  to  do  what  you  tell  them  to  do. 
At  first  they  are  almost  like  bucking 
bronchos  which,  in  order  to  become  use¬ 
ful,  must  lx*  made  to  bend  to  one’s  will. 
There  can  be  a  tremendous  .satisfaction 
i'l  conqiK'ring  your  unruly  fingers  to 
play  the  things  you  wish  to  play. 

It  is  customary  to  set  aside  a  half 
hour,  three  quarters  of  an  hour  or  an 
hour  for  daily  practice.  It  is  certainly 
wise  to  set  aside  a  minimum  amount  of 
lime  for  this  purpose.  Howes’er,  merely- 
putting  in  an  hour's  time  at  the  piano 
isn’t  going  to  achiese  much  unless  you 
apply  younwlf  with  a  practical  approach 
to  your  musical  problems.  In  other 
words  it  is  HOW  you  practice  and  not 
how  long. 

.-Mter  the  weekly  les.son  it  might  help 
to  examine  your  next  lesson  assignment 
and  lay  out  a  plan  to  accomplish  it  by 
the  time  the  next  les.son  rolls  around. 
Just  going  over  the  lesson  once  each  day 
lx*twe«*n  les.sons  isn’t  going  to  accomplish 
much,  for  some  sections  of  the  l(‘sson 
will  n«*ed  more  concentration  than  other 
parts. 

la’t  us  assume  you  don’t  practice  on 
your  lesson  day  or  on  Sunday.  This  gives 
you  five  days.  The  day  before  your  les¬ 
son,  you  probably  will  w-ant  to  u.se  it 
for  a  “dress  rehearsal”  of  the  entire 
assignment.  This,  then,  gives  you  four 
days,  so  if  you  divide  your  as.signments 
into  four  parts,  it  will  allow  you  to 
spread  out  the  various  challenges  in 
your  Ic'sson,  making  it  easier  to  ac¬ 
complish  them. 

Of  course  you  will  watit  to  keep  up 
a  |x*rf«)rtning  re|x*rtoire,  so  save  some 
time  at  the  end  of  your  practice  to  play 
one  or  two  selections  you  do  well,  so 
that  you  won’t  forget  them.  This  also 
ends  yt>ur  practice  rather  pleasantly.  But 
don’t  sp<‘nd  all  your  time  on  the  things 
you  do  well,  neglecting  the  things  that 
need  practice.  Also  any  time  you  want 
to  spend  in  developing  your  own  style 
of  playing  popular  music  or  experi¬ 
menting  with  chords  should  be  extra¬ 
curricular  and  should  not  lx*  don**  when 
you  are  supposed  to  lx*  preparing  your 
next  les.son. 

When  you  have  some  exercise  or  pas¬ 
sage  that  is  exc«(*dinglv  difficult,  and 
the  more  you  work  on  it,  the  more  im¬ 
possible  it  Ix’comes,  you  will  find  by 
going  to  something  else  for  awhile  and 


coming  back  to  it,  often  it  is  easily  I 
accomplished.  When  you  keep  working  [ 
at  a  stubborn  pas.sage,  sometimes  you  * 
get  more  tense  which  seemingly  ties  | 
your  fingers  into  knots,  so  you  can’t  | 
overcome  the  difficulty.  That  is  why  get-  f 
ting  away  from  it  sometimes  relaxes  you 
so  that  the  pa.s.sage  is  not  found  so  dif¬ 
ficult  after  all. 

When  you  do  have  difficulty  with  the 
playing  of  some  music,  remember, 
someone  has  played  it  before  you,  so 
if  someone  else  ran  play  it,  it  is  not 
impossible  for  you  to  do  so.  There  is 
nothing  so  satisfying  as  licking  a  prob¬ 
lem. 

The  most  imixirtant  thing  about  prac¬ 
ticing  is  to  be  honest  with  yourself.  If  | 
you  are  intelligent  enough  to  read  this  j 
article,  you  are  quite  capable  of  Ix'ing  I 
adult  about  your  practice.  Your  taking  i 
piano  les.sons  indicates  your  interest  in 
wanting  to  n'^’V  cred-tablv.  After  all 
there  is  no  plea.sure  in  playing  badly. 
This  does  not  necessarily  mean  you  wait 
to  play  difficult  music,  but  it  d(x*s  mean 
that  whatever  music  you  chose  to  iilay. 
you  want  it  to  be  pleasing  to  the  ear. 
Certainly,  you  know  whether  your  prac¬ 
tice  is  accomplishing  this  purpose. 

When  your  parents  criticize  your 
playing  or  your  practice,  dfx*s  it  make 
you  Ixriling  mad?  It  shouldn’t,  you 
know.  After  all  they  are  anxious  that 
you  play  well  for  your  own  satisfaction, 
and  want  to  help  you  as  much  as  they 
can.  Just  because  they  may  have  never 
taken  less<»ns,  doesn’t  mean  they  aren’t 
capable  of  detecting  mistakes  or  a  per-  ' 
formance  that  is  not  to  your  credit.  | 

Certainly,  their  interest  grants  them  the  • 

right  to  make  what  they  feel  are  con-  | 
structive  suggestions,  and  you  can  lie  I 
courte«)us  in  at  least  “lending  an  ear.”  j 

You  will  find  your  parents  are  more  i 

right  than  they  are  mistaken.  ij 

Well  now,  what  have  we  suggested?  I 
In  a  nut.shell  it  is:  | 

1.  Approach  your  practicing  with  the  i 
determination  that  you  will  accomplish  | 
at  least  one  thing  that  will  advance  your 
playing  skill. 

2.  Set  a  time  for  practice  and  adhere  ' 
to  it  religiously. 

.1.  Divide  your  les.son  assignment 
through  the  week  so  that  you  aren’t 
trying  to  do  the  whole  lesson  in  one 
practice  ses.sion  and  so  you  can  simpli- 
fv  the  conquering  of  technical  difficul¬ 
ties 

4.  Keep  up  a  performing  rep<*rtoire.  ■ 
Be  honest  with  yourself  by  reallv 
applying  yourself  during  your  practice.  , 
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Help  for  the  Soloist 

We  keep  writing  about  choral  prob¬ 
lems  all  the  time  as  if  none  of  us  had 
anything  to  do  with  individual  voice 
teaching.  Of  course,  this  isn’t  so.  All  of 
IIS  are  concerned  with  the  individual 
\oice  and  its  cultivation.  We  all  have 
solos  in  our  Choral  Music,  and  even 
though  the  soloist  may  be  the  pupil  of 
‘‘some  other”  private  voice  teacher,  we 
still  manage  to  do  our  share  of  coach¬ 
ing.  Often  we  consider  it  sort  of  an 
occupational  hazard,  and  spend  only 
what  precious  time  is  absolutely  neces¬ 
sary  to  get  the  job  done. 

Secretly,  though,  many  of  us  are  do- 
it-yourself  voice  teachers,  and  we  could 
do  a  pretty  good  job  of  it  if  we  only 
had  the  time.  But  with  the  average 
choral  director  in  the  modem  high 
school,  there  just  aren’t  enough  hours 
in  the  day  to  spend  very  much  time  in 
private  vocal  teaching  —  particularly 
on  school  time.  And  so  comes  the  per¬ 
petual  lament:  “I’d  sure  enter  more 
kids  in  the  vocal  solo  contest  if  I  had 
half  a  chance  to  spend  some  time  with 
them.  They  can’t  learn  a  song  without 
help,  and  I’ll  be  danged  if  I’m  going  to 
pound  out  notes  to  teach  them.  I  just 
don’t  have  the  time!” 

Practice  Aid  Records 

If  this  is  really  your  problem,  then 
we  can  offer  you  some  help.  For  now 
you  can  get  recordings  of  dozens  of 
art  songs,  in  many  languages,  specially 
designed  to  teach  the  melody,  tempos, 
foreign-language  words,  and  even  some 
aspects  of  interpretation. 

There  is  a  record  company  in  New 
York  City  called  Vocal  Students  Prac¬ 
tice  Aid  Records,  better  known  as  PAR, 
whose  address  is  Box  209,  Madison 
Square  Station,  New  York  10,  N.  Y. 
This  company  specializes  in  making  re¬ 
cordings  designed  to  teach  the  music 
and  words  to  a  great  many  of  the 
standard  art  songs. 

It’s  a  unique  idea  and  an  effective 
one.  A  song  is  presented  in  four  dif¬ 
ferent  ways.  First,  the  melody  and  pi¬ 
ano  accompaniment;  secondly,  a  read¬ 
ing  of  the  text,  if  the  song  is  in  a 
foreign  language;  third,  the  piano  ac¬ 
companiment  alone;  and  fourth,  the 
melody  line  alone  (with  an  integrated 
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harmony  for  accurate  time,  proper  en¬ 
trances,  and  correct  intervals.)  The  re¬ 
cord  offers  at  least  two  numbers  per 
side. 

PAR  has  expanded  the  library  to  in¬ 
clude  choral  selections,  vocalises,  and 
piano  accompaniment.  So  far  there  are 
five  different  “series,”  each  with  a 
number  of  records  that  offer  genuine 
help. 

SERIES  A:  Records  in  this  series 
are  designed  for  teaching  and  learnii^ 
vocal  repertoire. 

SERIES  B:  Records  in  this  series  are 
piano  accompaniments  only  of  songs 
from  outstanding  musical  comedies  and 
operettas. 

SERIES  C:  Records  in  this  series  are 
graded  vocalises. 

SERIES  D.  Popular  Choral  selee- 
tions  sung  by  a  top-notch  college  choir. 

SERIES  E:  Recordings  for  the  ad¬ 
vanced  vocal  student  containing  piano 
accompaniment  only,  and  a  reading  of 
the  foreign  text. 

We’ve  taken  a  lot  of  space  to  tell 
you  about  these  records,  but  for  those 
of  you  who  wish  to  help  your  singers 
get  ready  for  special  solo  work,  or  con¬ 
tests,  and  simply  do  not  have  the  time 
to  spend  with  them,  these  records  will 
really  help.  PAR  has  lou  of  literature 
about  their  offerings,  so  write  and  get 
the  details  and  prices. 

New  Recording  of  "BALLAD" 

Some  more  good  news  of  choral  re¬ 
cordings:  Vanguard  Records  recently 
announced  a  new  recording  of  the  Bal¬ 
lad  For  Americans.  The  soloist  is  Odet- 
ta  with  the  Robert  DeCormier  Chorale. 

You  might  remember  the  old  Paul 
Robson  recording  in  78  rpm  recorded 
nearly  20  years  ago.  Now  with  this  new 
recording  available  in  monaural  or 
stereo,  one  of  our  favorite,  exciting  and 
singable  choral  works  gets  a  new  push. 
Ballad  is  a  wonderful  choral  work  for 
high  schools  and  college  choirs,  and  if 
you  don’t  know  this  music  get  the 


TARTAN  PLAID 
JACKETS 

Authentic  and  modem 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
slim-line  lapels.  Full 
perspiration-proof  lin- 
'"K-  118  QD 


BLAZERS 

Men's  and  girls’  2  or  3 
button  models-  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  too  on 


All  garmart*  montifocturad  in  our  own  mod- 
om  factory.  Satisfaction  gworantood,  or  your 
monoy  back.  Mon's  and  boys'  shawl  collar 
iackots  in  stock  for  immodiato  dolivory.  8lai- 
ors  and  girls'  shawl  coNor  jackots  manufac- 
turod  to  ordor.  Writo,  wiro  or  phono  your 
order  now  ...  or  ask  for  froo  iUustrotod 
brochure  with  swatches. 
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THE  NEW/  HAMMOND 

8*toeic6 


ORGAN 


only  ^5  down 

Everything  dbouf  it“ 
is  new/  and  jusf  righf 
-for  a  school . . .  even 
-the  new  low 
Hammond  price! 

Ettimvoie#  k  a  trademark  ol  Hamaioad  Orgaa  Company. 


Now  your  school  can  own  a  Hammond  Organ  for  the  lowest  price  ever. 
But  that's  not  the  whole  Extravoice  story.  Far  from  it!  See  what  else 
this  completely  new  Hammond  Organ  has  to  offer  you:  •  the  rich  and 
beautiful  tones  of  three  keyboards  played  from  a  single,  simple  key 


board  •  the  capacity  to  render  every  type  of  music  for  instruction,  for 
entertainment,  for  ceremonies  •  the  compactness  that  takes  very  little 
space  and  lets  you  move  the  organ  anywhere  easily  •  the  solid 
Hammond  craftmanship  that  will  keep  this  organ  performing  faithfully 
year  after  year.  You  can  try  the  new  Extravoice  Organ  right  in  your 
school.  Call  your  Hammond  dealer  for  a  demonstration.  Soon! 


MONO  ORGAN 


music’s  most  gloriou 


HAMMOND  ORGAN  COMPANY 
4240  W.  Diveraey  Ave.,  Chicago  39,  III. 

Pleaae  send  mer 

n  Free  color  catalog  of  Hammond  Organs. 

D  Details  on  how  we  can  have  free  showing  of  color' 
fihB,  "The  Science  of  Sound  and  Musical  Tone.*' 
Name _  .  _ 


City _ 

OlMA.  HAM«0«0  0»0*«l  COMr«»T 


-Zone _ County  _ 


Don't  Take  a  Chance  . . . 

A  LIFE  IS  PRECIOUS! 

OPEN  FLAME  CANDLES  ARE 
DANGEROUS 

Tops  Safety  Candle  Looks 
Like  a  Real  Candle  Burning 

Deluxe  Model  -  10"  tall.  $1.2.5  each. 
Batteries  extra.  Choice  of  colors  in 
candle  and  bulb. 

Economy  Model— 7”  tall,  $1.00  each. 
Complete  with  batteries.  Silver  finish 
only. 

Batteries  at  quantity  prices. 

HAR-TEE.  INC. 

Box  3101  Dopt.  S  Ckvoiond  17,  0. 

No  Dealers 


Kobes 


Writ*  Dapt.  M  for  free  cat¬ 
alog  and  sample  materials 

•  Pulpit  Gowns 

•  Confirmation  Robes 

•  Academic 
Cops  and  Gowns 

•  High  School 
Cops  and  Gowns 


CHORAL i 
ROBES  I 

A  lergo  eolodiow  of  i 
lollrici  mid  colors;  ox.  | 
coNoiil  wtfciifwsltlf; 
roasoNoblo  prices. 
Wrilo  for  cotolog  and 
toNiplos. 

DeMealIn  Bros.  &  Ce. 

1080  So.  Fourth  Strool 
GrooitvilU,  Illinois 


The  Choral  Folio 

(Continued  from  page  30) 


Vanffuard  recording  and  a  copy  of  the 
score  from  Robbins  Music  Corporation, 
1540  Broadway,  New  York  36,  N.  Y., 
or  from  your  local  music  dealer. 

More  Choral  Records 

While  we  are  on  the  subject  of  re¬ 
cordings,  let  us  remind  you  of  the  un¬ 
usual  recording  called  American  High 
Schools  Sing  American  Folk  Sonis. 
The  label  is  Request  Records,  #RLP 
8036  and  the  L.P.  album  is  available 
in  lx>th  monaural  and  stereo  at  your 
local  record  store.  (He  will  probably 
have  to  order  it  for  you. ) 

This  recording,  out  a  little  over  a 
year,  is  a  collection  of  1 7  American  Folk 
Songs  sung  by  17  different  high  school 
choral  groups  from  all  over  the  United 
•States.  The  music  for  each  number  is 
published  by  Sam  Fox  Music  Co.,  1250 
Sixth  Ave.,  New  York  11,  N.  Y.,  and 
the  publisher  will  send  free  copies  if 
you  will  write  and  a.sk  for  them.  It's 
the  American  F'olk  Song  Series  arranged 
by  Walter  F^hret. 

Besides  getting  some  interesting  new 
folk  music,  you  also  get  a  chance  to 
hear  what  a  number  of  high  school 
choral  groups  .sound  like.  Some  are 
good  and  some  are  only  fair,  but  it  will 
take  only  one  listen  for  you  to  determine 
if  your  group  measures  up! 

Community  Songs  Word  Booklot 

We’d  like  to  wind  up  this  epistle  by 
telling  you  aixtut  a  little  lKM>klet  con¬ 
taining  words  only  of  101  C.ommunity 
Songs.  The  little  Ixtoklet  (3'/2  inches 
by  6  inches)  is  published  by  Remick 
Music  Corp.,  619  West  54th  Street,  New 
York  19,  N.  Y.,  and  is  available  from 
any  music  dealer. 

A  little  Ixtok  of  this  type  is  mighty 
valuable  for  those  gtxKl  time  parties 
and  banquets,  or  just  for  plain  fun  with 
your  chorus.  All  the  good  old  favorites 
are  there,  and  a  gtKtd  many  that  you 
usually  don’t  see.  The  key  is  also  given, 
but  in  some  ca.ses  you'll  proltably  have 
to  lower  it  a  little  for  the  average 
vagrant  vocal  chords.  The  title  is:  Com¬ 
munity  Sing  Session:  101  Songs  You 
Like  to  Sing,  (words  only).  Write  the 
publisher  and  ask  for  a  free  copy. 

NEXT  MONTH:  Music  Contest 

W.R. 

The  End 

Talk  is  Cheap 

Show  me  a  salesman  who  is  sure  he 
knows  how  to  run  a  factory  and  I’ll 
show  you  a  salesman  who  works  for 
somebody  else! 


HCCORDIOn  BRIEFS 

A  $«c*  on  to 

th*  Accord  on  TeacHg^t  GuiM.  Inc 


By  LARI  HOLZHAUER 
-  Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


Playing  for  an  audience  of  over  5000 
at  Red  Rocks  Amphitheater  in  Denver, 
Colorado,  July  10th,  1960,  Robert  Da- 
vine  appeared  as  accordion  soloist  with 
the  Denver  Symphony  under  the  direc¬ 
tion  of  Saul  Caston.  Playing  Andrew 
Walter's  “Reflections”  for  accordion 
and  orchestra,  Mr.  Davine  was  lauded 
for  his  brilliant  performance  —  not 
only  by  the  audience  Ixit  by  the  major 
newspapers  as  well. 

So  well  was  his  appearance  received 
that  Mr.  Davine,  at  the  insistance  of 
Mr.  Caston,  has  been  invited  to  per¬ 
form  the  Paul  Creston  Concerto  for  ac¬ 
cordion  and  orchestra  this  coming  .sea¬ 


son. 


Mr.  Davine  is  head  of  the  accordion 
department  at  the  University  of  Denver. 
He  has  appeared  with  the  Montavani 
Orchestra  on  it’s  first  United  States 
tour  and  with  Ennio  Bologinini  at  Or¬ 
chestra  Hall,  Chicago.  Mr.  Davine 
formerly  was  staff  accordionist  at  WON, 
Chicago  and  NBC,  Denver. 

Dot  Records  has  relea.sed  a  fine 
record  called  “Myron  Floren  Accordion 
C.oncert”  —  eight  excellent  numben 
which  include  Sabre  Dance,  On  the 
Trail,  Czardus,  I..ady  of  Spain,  Bra¬ 
zilian  Ukulele,  Ixrst  C!hord,  Pizzacato 
Polka  and  Canadian  Capers. 

A  ne>s’  group  —  the  Buddy  DeFranco 
—  Tommy  Gumina  Quartet  —  is  an 
outstanding  modem  jazz  group  which 
has  made  a  great  hit  on  the  West  Coast. 
Their  first  recording,  “Pacific  Standard 
Swinging  Time”  has  been  released  by 
Decca  Records.  This  group  will  con¬ 
duct  out.standing  jazz  clinics  in  schools 
and  colleges  throughout  the  country. 

The  accordion  industry  honored 
I.jiwrence  Welk  on  Oct.  14th  at  a  gala 
event  at  the  Aragon  Ballroom,  Pacific 
Ocean  Park,  Santa  Monica,  California. 
The  evening  lx*gan  with  a  dinner  at 
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Money  for  Your  Treasury 

OVEB  SAM,M«8UNrLOWBB  DISH  CLOTHS 
■ . .  were  eold  In  1969  bjr  memben  of  Sundaj 
SchouU,  IjHltes*  Aids,  \ouiig  I’ruplrs  liru.ips, 
etc.  They  enabl*  yon  to  cam  money  fee 
your  ortfaniziition.  Ssayle  fKICE  t«  ufficisL 

Sangamon  Mills  Inc.,  Cohoos,  N.Y. 
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the  Sea  Horse  Lounge  after  which  the 
party  moved  to  the  Aragon  Ballroom. 
There  Mr.  Welk  was  presented  with  an 
especially  built  accordion  bearing  his 
name,  from  Federfisa  and  the  Republic 
of  Italy.  The  evening  concluded  with 
dancing  to  the  music  of  Mr.  Welk  and 
his  Champagne  Music  Makers. 

We  wish  to  retract  a  statement  made 
in  Accordion  Briefs  in  the  last  issue.  We 
announced  that  Mrs.  Joan  Cochran 
would  head  the  accordion  department 
at  the  Conservatory  of  Music,  Univer¬ 
sity  of  Kansas  City,  Missouri.  We  have 
been  informed  that  Mrs.  Cochran  will 
not  be  with  the  Conservatory,  as  prev¬ 
iously  announced. 

In  September  an  accordion  was 
awarded  as  a  prize  on  the  popular 
daytime  T\^  show  “The  Price  is  Right.” 
Master  of  Ceremonies,  Bill  Cullen,  an 
accordion  fan,  was  regaled  into  playing 
a  solo. 

Well  known  artist,  conuxisi-r  and  in¬ 
structor,  Mort  Herold,  now  heads  the 
accordion  department  at  V'anderCook 
College  of  Music,  Chicago. 

The  End 


Some  Records  Worth 

Putting  in  Your  Library 

Decco  —  LP 

DL  8865  —  Leroy  Anderson  Conducts 
Leroy  Anderson 
DL  78865  -  (Stereo) 

This  is  the  first  album  in  a  new  series 
presenting  the  entire  output  to  date  of 
this  remarkable  American  composer. 
Included  are  such  outstanding  favor¬ 
ites  as:  Blue  Tango,  Bugler’s  Holiday, 
Lady  In  Waiting,  Saraband,  Sleigh 
Ride,  The  Girl  In  Satin,  The  Type¬ 
writer,  The  Waltzing  Cat,  Plink  Plank, 
Plunk,  and  Pyramid  Dance.  Music 
written  and  conducted  by  Leroy  .\n- 
derson,  newly  recorded. 


DL  8908  —  Folk  Songs  Around  The 
World  ...  The  Weavers 
Here  is  a  record  by  the  Weavers  of 
folk  songs  from  around  the  world. 
Some  are  well  known  favorites,  some 
almost  unknown  to  date,  but  each  col¬ 
lected  and  styled  by  the  W'eavers  to 
give  you  a  taste  of  distant  lands:  Mex¬ 
ico,  France,  Ireland,  Idonesia,  The 
United  States  and  Israel. 

DL  8898  —  Show  Tunes  .  .  .  Guy  Lom¬ 
bardo 

T  his  is  a  collection  of  delightful  show 
tunes  that  have  become  and  remained 
outstanding  popular  favorites.  Played 
in  the  inimitable  style  of  Guy  Lorn- 
barado  and  the  Royal  Canadians:  Al¬ 
most  Like  Being  In  Love,  Begin  The 


Beguine,  .\  Fellow  Needs  A  Girl,  How 
Do  You  Speak  To  An  Angel,  Papa 
Won’t  You  Dance  With  Me,  and  many 
others,  each  representing  a  highlight 
of  a  great  musical  production. 

DL  907S  -  The  Lure  Of  The  Blue 
Mediterranean  .  .  .  Axel  Stordahl 
And  His  Orchestra 
DL  79073  —  (Stereo) 

The  sparkling  lush  orchestration  of 
Axel  Stordahl  make  the  romantic  spots 
around  the  Mediterranean  seem  just 
a  little  bit  closer.  Listen  and  dream, 
as  he  takes  you  to  Majorca,  Capri, 
Haifa,  Rome,  and  Palermo,  on  a 
breathlessly  beautiful  journey.  (We 
think  you  will  be  delighted  with  the 
deluxe  packageing  of  this  album) 

DL  4000  —  The  Late  Thirties 
Sugar  Blues,  Clyde  McCoy;  The  Music 
Goes  ’Round  and  Around,  Riley- 
Farley;  Organ  Grinder  Swing,  Jimmy 
Lunceford;  Pennies  From  Heaven, 
Bing  Crosby;  One  O’clock  Jump, 
Count  Basie;  Bei  Mir  Bist  Du  Schon, 
The  Andrews  Sisters;  and  You  Made 
We  Jjo\e  You,  Judy  Garland. 

DI.  4001  —  Into  The  Forties 
Woodchopper’s  Ball,  Woody  Herman; 
Over  The  Rainbow,  Judy  Garland;  In 
A  Shanty  In  Old  Shanty  Town,  John¬ 
ny  Long;  Big  Noise  From  Winnetka, 
Bob  Crosby;  For  Me  And  My  Gal, 
Judy  Garland  and  Gene  Kelley;  and 
the  biggest  hit  record  of  all  time.  White 
Christmas  by  Bing  Crosby. 


Robes  for  Your  Choir 


□  kob«  Styles 

[")  Swatdies  of  motoriol 
for  fabric  and  color 

MRd  □  Wo’ro  inloroslod  in 
Now  Robes 

for  n  Reconditioned,  used. 
Robes 

COtOlOg  □  Pulpit  Gown 

Q  Confirmation  Robes 

n  Hove  representative  with 
samples,  pbone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

26S  Nornian  Av..,  Brooklyn  22,  N.  V. 

932  Dakin  Sr..  CMcogo  13,  Ml. 

IS4I  N.  AUmiMrs  M..  Lm  AngnlM  M.  MH. 

IMS  BnylMM  Av*.,  SMttl.  22.  Wmh. 


BENTIEY  a  SIMON^ 
quality  CHOIR  ROBES 
have  sat  the  standard 
of  exctlltnce  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PBIPIT  ROBES,  too.made 
In  the  same  quality  way. 

Write  for  ceioloq 
042 


BENTLEY  5 
SIMON  Inr 

■  <ifSl  36  S'  1  T  18  »  T 


ALL-NEW 

FOLDING  RISERS 
and  PLATFORMS 


THE  MONROE  C0..352  Church  St.,  Colfax,  Iowa 


Ntw  M.nr..  .n.-unlt  «n. 

•tructl.H  and  nnr  I.MIae 
inwIiMiMi  fw  StNl  1.1 
tuaMTts.  Emy  t. 
f.M  wt  unf*M.  and 
sturdy  at  all  tiaiM. 


3.lavtl  swtlM  an 
raids  taslly, 

Isis  nima 
taeatkar  A 

lack  .  alts 
lack  la 
sitlaa. 


all 


tack  S.laval  sastlaa  da- 
slenad  ta  aesawawdata  12 
to  IS  aaaala;  addad  saatlaas 
aiay  ka  iaiaad  to  asaaai- 
Bwdata  an  to  79  asars. 


COMPLETELY  NEW  in  design,  materiai,  construction,  con¬ 
venience  in  hendiing.  New  Extruded  Aluminum  VnU  Con- 
etruetton,  chennei  braced  end  to  end.  Greatest  alrength,  leas 
weight.  New  .iutomalle  Locking  and  Folding  Steel  Leg*.  1* 
O.U.  12  to  section  in  pairs.  "Jark-nife  locking  and  folding. 
Standard  sise  4'  x  S',  standard  heights  8",  16",  24",  and  32". 
Special  sizes  to  order.  Many  standard  staging  plans,  one  to 
4  levels,  almost  any  size. 

FREE — New  Calaloq.  Direct  Price*  and  Discount*.  Color 
illustrations,  Monroe  Folding  Risers  as  well  as  Choral  Ris¬ 
ers.  Also  Monroe  **Fold-Klng’*  line  of  Folding  Tables.  (68 
models  and  sizes).  Folding  Chairs,  Hat  and  Coat  Racks, 
Movable  PartlUons,  etc.  Just  write  to  address  below. 


'They  Blond  fogetber  As  One" 
Plcturad  kara  la  a  4.laval 
<S".  IS",  24".  S2")  riaar 
asaamkly  at  Mas. 
raa  4  ft.  ky  t  ft 
taatiaaa. 
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Robert  F.  Freeland 

l.ibrarian  and  Aadia-Viaaal  Coordinator.  Hclia  Hicli  School,  LaMtaa.  California 


Rocord  and  Film  Componia*  should 
sand  matarial  diract  to  Mr.  Fraalond 
tor  Rtviaw. 


specify 
HAMBURGER* 
for 

dependable 

band 

uniform 

fabrics... 


HAMBURGER  WOOLEN  CO.  INC 
45  East  1 7th  St.,  New  York  3,  N.  Y.  ■ 
America’s  Finest  Uniform  Fabrics  OHU 


standard 
shades 
always 
available 
to 

manufacturers 
for  fill-ins 


replacement 

uniforms 


Books 

Hodeir,  Andre.  "Since  Debussy:  A  View 
of  Contemporary  .Music.”  {Translah  d 
by  Noel  Burch).  The  Grove  Press  {An 
Evergreen  Original)  Price  $1.95. 

An  analysis  of  contemporary  music 
through  an  examination  of  the  works  of 
Stravinsky,  Schonlierg,  Webern,  Berg, 
Bartok,  Messiaen  and  Boulez.  The  author 
has  also  written  the  book  “Jazz:  Its 
Evolution  and  Essence.” 

Dent,  E.  J.  "Alessandro  Scarlatti:  His 
Life  and  Works.”  St.  Martin’s  Press.  252 
pages,  $6.75.  Publication  date  August 
I960. 

This  is  a  reprint  of  the  original  1905 
edition.  It  has  a  preface  and  additional 
notes  by  Frank  Walker.  It  contains  a 
catalogue  of  extant  works  and  includes 
index  and  notes.  A  well  written  book 
with  much  interest  and  enjoyment. 

.Vcttman,  Ernest.  ".More  Essays  from  the 
world  of  music;  Essays  from  the  London 
Sunday  Times.”  Published  by  Coward- 
McCann  1959.  Price  $5.00,  260  pages. 

“The  second  volume  of  Newman’s 
Sunday  Times  essays  as.sembled  and 
edited  by  this  younger  friend  and  col¬ 
league  Felix  Aprahamian.  Highly  rec¬ 
ommended  to  all  libraries,  private  and 
whool.  Crammed  with  wit  and  wisdom 
that  will  delight  all.  Ernest  Newman  is 
the  wisest  and  most  readable  of  critics, 
and  anybody  who  has  mis.sed  him  up  to 
now  is  going  to  have  a  good  time  with 
this  book. 

Pincherle,  March.  "Illustrated  History 
of  Music.”  Edited  by  Georges  and  Rosa¬ 
mond  Bernier.  Translated  by  Rollo  My¬ 
ers.  220  pages.  Price  $18.00.  Colored 
illustrations.  Reynal  &  Co. 

The  two  a.spects  —  text  and  illustra- 
(;oas  —  move  ahead  together,  comple¬ 
menting  one  another,  at  a  fairly  esen 
jrace.  Pincherle,  an  able  and  wise  histor¬ 
ian,  wTites  neatly  and  with  no  hint  of 
condescension.  It  is  based  on  the  latest 
discoveries  of  the  musicologists  and  writ¬ 
ten  by  a  specialists.  This  is  a  study  of 
composition,  musical  instruments,  forms, 
styles,  and  techniques  from  the  earliest 
times  to  m«>dem  experimental  electronic 
sounds. 


Recordings 

"Hands  Across  the  Sea.”  The  Eastman 
Wind  Ensemble  with  Frederick  Fennell 
conducting.  One  12  inch  LP  Mercury 
Disc  No.  MG  50207.  $3.98. 

Contents:  Sousa:  “Hands  Across  the 
Sea”;  Delle  Cese  “Inglesina”;  Coates 
"Knightsbridge  March”v  Tieke  “Old 
C.omrades”;  “Ganne:  “Father  of  Vic¬ 
tory;”  Hans.sen  “Valdres  March”;  San 
Miguel:  “Golden  Ear”  and  Prokofiev 
"March,  Op  99.” 

{Turn  to  page  80) 
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'anslated 


Coward- 


Colored 


American 

Accordionists' 

Association 

\ 


By  thie  \f.  Bennett 
Chairman 

Com|)osers  Cr)niHiissioning  Committee 
American  Accordionists’  Association 


VIRGIL  THOMSON 

Some  interesting  facets  of  his  career  as 
composer,  artist,  critic  and  literary 
craftsman  —  and  a  resume  of  the  events 
which  led  up  to  his  writing  "lamenta¬ 
tions  —  Theme  and  I’ariations,”  as  an 
AAA-commissioned  composition  for  ac¬ 
cordion. 

Virgil  Thomson  was  the  first  of  the 
many  Amerkan  composers  who  was 
int<*rviewed  l)y  the  writer,  in  respect  to 
his  interest  in  the  accordion.  This  was 
hack  in  lO.'il,  when  Mr.  Thomson  was 


then  one  of  the  few  American  com¬ 
posers  to  employ  the  accordion  as  an 
integral  instrument  in  his  orchestrations. 
At  that  time  the  AAA’s  Composers 
Commissioning  Committee  was  called 
the  “Musical  Composition  Advisory 
Clommittee”  but  its  object  was  the  same, 
i.e.,  to  try  to  induce  American  com¬ 
posers  and  arrangers  to  write  special 
works  for  the  accordion,  or  at  least 
specify  it  in  their  arrangements. 

As  chairman  of  the  AA.A’s  Composers 
C^ommis.sioning  Committee,  it  is  my 
pleasure  to  report  that  we  have  suc¬ 
ceeded  in  g<‘tting  Viigil  Thomson  to 
do  l)oth!  It  was  reported  in  the  June 
AAA  Bulletin  that  Mr.  Thomvm  had 
accepted  an  AAA  commission,  and  that 
he  was  writing  a  composition  for  the 
accordion  entitled,  “Lamentations  — 
Theme  and  Variations.”  This  is  now 
completed  and  it  is  published  by  Pietro 
Ih-iro  Publications.  A  brief  biography 
of  Mr.  Thomson  may  be  of  general  in¬ 
terest  to  AAA  Members.  It  follows: 

Virgil  Thomson  was  bom  in  Kansas 
City  in  1896.  He  served  in  World  War 
I  and  was  graduated  from  Harvard  in 
1922,  where  he  later  taught  music  and 
during  which  time  he  was  organist  at 
King's  Chap«'l  in  Boston.  He  completed 
his  musical  study  in  Paris  und«*r  Nadia 


Used  by  outstanding  TEACHERS! 
Designed  to  meet  every  need  of 
ACCORDIoll  STUDENTS! 


MADE  IN  ITALY 

...  by  generationn  of  the 
CORTIM  family,  tcorld-fa- 
mous  for  their  marvelout 
crafttmanship 

• 

Featuring  new  lightning  tre¬ 
ble  action,  patented  free- 
pattage,  thort-ttroke  bats 
mechanism  and  quieter,  air¬ 
tight  twitches 


• 

Offering  a  complete  line 
from  the  Cortini  full-size  pro¬ 
fessional  model  at  $525  to 
the  Cortini  12-Batt  beginner's 
model  at  $95  retoil. 


Student  Model  complete  with  cose,  $310 
New  Powerful  CUCTKIC-HKB  ORGAN  TONC  -  revolu¬ 
tionary  in  desiKn — provides  deeper  and  richer  treble 
and  bass.  New  majestic  sweeping  power — instantly 
responsive — from  a  faint  whisper  to  tremendous  car¬ 
rying  voice.  Ultra-modern  style  and  color  schemes — 
created  by  one  of  Italy’s  most  renowned  designers! 

Hear  it  —  play  it  —  at  your  music  dealer 


DAVID  WEXIEII  SCO.  823  So.  Wabash-Chicago  S 


Boulanger,  as  a  recipient  of  the  Naum- 
berg  and  Payne  Fellowships. 

While  in  Paris  Mr.  Thomson  worked 
with  Gertrude  Stein.  He  set  her  poems, 
“Capital  Capitals”  to  music;  he  also 
wrote  the  music  to  her  operas,  “Four 
Saints  in  ’Three  Acts,”  and  “The  Mother 
of  Us  All.”  In  1940,  he  became  music 
critic  on  the  New  York  Herald-Tribune, 
where  he  remained  until  his  retirement 
in  1954.  Mr.  Thomson  has  written  many 
orchestral,  choral  and  chamirer  works, 
and  incidental  mu.sic  for  many  plays 
and  film.s,  his  latest  being  “The  God¬ 
dess.” 

During  my  1951  interview  with  Mr. 
Thomson  he  spoke  very  well  of  the 
accordion,  declaring  that  in  his  quest 
for  an  instrument  that  could  be  played 
loud  and  with  real  tone,  he  chose  the 
accordion  for  many  of  his  arrangements, 
especially  since  it  did  not  meupy  as 
much  space  as  a  piano  but  would  give 
gtxxl  harmonic  sup|x>rt.  He  further  felt 
that  in  a  small  orchestra  of  alxnit  125 
players  the  accordion  was  important,  Ix:- 
cause  of  its  support.  His  reference  to 
the  accordion  was  somewhat  as  follows: 

“The  accordion  has  huge  accents,  like 
trombones.  It  has  volume;  also  a  soft 
sustained  effect  not  unlike  the  har¬ 
monium,  and  it  will  mix  easily  with 
other  instruments  and  can  often  be  mis¬ 
taken  for  strings.  The  accordion  is  close¬ 
ly  related  to  and  blends  with  the  har¬ 
monium  and  strings,  but  it  is  not  at  all 
related  to  the  brass  and  woodwinds. 
’These  can  be  played  together,  but  as  a 
constrast  of  sound.  Becau.se  of  its  pow¬ 
erful  accents,  the  accordion  can  lx*  used 
in  a  manner  similar  to  percu.ssion,  to 
hold  a  pas.sage  together  rhythmically.” 

Since  my  first  interview  with  Mr. 
’Thomson  in  1951,  I  have  been  in  con¬ 
stant  touch  with  him  by  mail,  and  have 
kept  him  fully  informed  of  the  work 
which  the  AAA  is  doing  in  connection 
with  furthering  the  publication  of  liter¬ 
ature  for  the  accordion.  1  have  .sent  Mr. 
'Thomson  recordings,  books  and  sheet 
music,  and  I  was  finally  successful  in 
inducing  him  to  write  a  commissioned 
numix'r  for  us. 

During  one  of  my  more  recent  inter¬ 
views  with  him,  Mr.  Thomson  empha¬ 
sized  the  fact  that  he  has  continued  to 
utilize  the  accordion  in  many  of  his 
works,  written  since  our  original  1951 
interview.  He  also  analyzed  Paul  Cres- 
ton’s  new  composition  for  the  accor¬ 
dion,  “Prelude  and  Dance,”  which  he 
reported  as  lx*ing  “interesting  and  com¬ 
plex,  with  an  interesting  combination  of 
rhythmic  and  hannemic  complexity.” 
He  thought  it  interesting  that  Mr.  CrM- 
ton  has  su<  h  original  and  provocative 
ideas  which  he  made  manifest  in  this 
nets'  composition. 

In  reference  to  Mr.  Thomson’s  AA.\- 
ITurn  to  page  70) 
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DICK  CONTINO 

AND  HIS  ACCORDION 


It  always  happens:  Dick  Contino  steps  into  the 
spotlight— anywhere  from  Hollywood  to  Manhattan  to 
Moscow— and  his  music  stops  the  show! 

Nobody  but  nobody  in  show  business  makes  music  on  the 
accordion  like  Dick  Contino.  His  talented  fingers  strike  a 
chord,  an  infectious  smile  lights  his  face,  and  exciting,  thrilling 
sound  pours  forth . . .  he's  a  whole  show  by  himself. 

Said  Ed  Sullivan  about  his  recent  trip  to  Moscow,  "All 
during  our  State  Department  sponsored  Russian  tour 
Dick  Contino  brought  them  to  their  feet  yelling  for  more." 

Dick  is  a  regular  at  Las  Vegas,  a  recording  artist 
with  Mercury,  and  continuously  in  demand  for 
radio  and  TV  dates. 

Naturally  it  takes  a  superb  instrument  _ _ 

to  answer  Dick  Contino’s  exacting 

demands . . .  and  naturally,  his  H 

instrument  is  ^  ^  '  MM 


foremost  professional  accordion 


eHIOAOO  MUSICAL  INSTRUMBNT  CO  •  73T3  N.  CICERO  AVE.,  LINCOLNWOOD,  CHICAGO  AS,  ILLINOIS 
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By  James  F.  Herendeen,  N.C.B.A. 

Instrumental  Music  Department,  John  Adams  High  School,  South  Bend,  Indiana 


This  month  we  will  ins|)e<  t  two  ex¬ 
ceptionally  fine  beginning  band  meth¬ 
ods.  One  is  a  new-comer  to  the  scene 
and  the  other  is  an  old  stand  by.  Both 


methods  are  written  by  highly  re¬ 
spected  authorities  in  the  field  and  re¬ 
flect  the  years  of  careful  preparation 
they  have  given  school  bands. 


EVEN  EASIER  THAN  EASY 


BAND 

FUNDAMENTALS 
*IN  EASY  STEPS 

by  MAURICE  D.  TAYLOR 
(Author  of 

Easy  Steps  to  the  Band) 


A  METHOD  FOR 
BEGINNING  CLASS  OR 
INDIVIDUAL  INSTRUCTION 


BOOK  ONI 


Book  One  of  "Band  Fundannental*  in  Easy  Steps"  it  a  down-to-earth  beginners  method  by  a 
highly  practical  and  experienced  band  teacher.  It  it  intended  for  the  instructor  who  prefers  to 
lay  a  solid  foundation  by  taking  time  to  teach  fundanrtentals  correctly  in  the  first  place,  rather 
than  spend  to  much  effort  later  in  correcting  bad  habits.  It  will  be  found  that  the  book  has 
many  features  which  contribute  toward  successful  teaching  and  provide  motivation  for  the 
student  —  tome  are  innovations  to  be  found  for  the  first  time  in  a  band  class  ntethod. 


"Band  Fundamentals  in  Easy  Steps''  gives  the  teacher  great  freedom  in  scheduling  since  it  may 
be  used  for  classes  of  mixed  instruments,  classes  of  like  instruments,  or  for  individual  teaching. 
Each  of  these  approaches  hat  its  advantages;  with  this  book  the  teacher  may  even  vary  hit 
method  of  scheduling  fro.m  time  to  time  in  any  manner  available  to  him.  , 


OUTSTANDING  FEATURES: 


•  Amazingly  fundamental!  AAoves  slowly 
and  surely 

•  Clearly  printed  .  .  .  easy-to-read  layout 
.  .  .  good  size  staff  notes 

•  Each  book  includes  a  printed  chart  and 
assignment  sheet  with  space  for  teacher's 
comments 


•  Contains  much  familiar  music  plus  original 
compositions 

•  Excellent  grasp  of  fundamentals  through 
thorough  coverage  of  subject,  including 
periodic  review 

•  Page  two  of  each  book  introduces  a  fin¬ 
gering  chart  showing  every  note  to  be 
used  throughout  the  book 


INSTRUMENTATION 


E7  Alto  Saxophone 
B9  Tenor  Saxophone 
E?  Baritone  Saxophone 
B7  Comet  or  Trumpet 
French  Homs 
(F,  it,  and  Double) 

E?  Alto  Horn  (Mellophone) 
(or  E9  French  Horn) 


Trombone,  Bass  Clef 
Baritone,  Bass  Clef 
Baritone,  Treble  Clef 
Basses  (E)  or  BB^) 
Drums 


Dy  Piccolo 
C  Flute 
E9  Clarinet 
it  Clarinet 
E9  Alto  Clarinet 
it  Bass  Clarinet 
Oboe 
Bassoon 

Pupils'  Beeks  .85 

Writm  today  for  yoor  PBEE  examination  topy  of  tfce  Bj;  Clarinet  Book 
See  other  books  in  the  EASY  STEPS  Family 


Teacher's  Score  and  Manual 
Teacher's  Score  and  Manual  4.50 


MILLS  MUSIC,  INC.,  1619  BROADWAY,  NEW  YORK  19,  NEW  YORK 


Publishers  ore  Invited  to  send  a  conduc¬ 
tor's  port  and  clorinet  port  directly  to  Mr. 
James  F.  Herendeen,  1042  Cuhrer  Piece, 
South  Bend  16,  Indiana,  for  review  con¬ 
sideration. 

All  questions  regarding  this  column 
should  tw  addressed  directly  to  Mr.  Heren¬ 
deen  by  our  readers. 


EASY  STEPS  TO  THE  BAND 
by  Maurice  D.  Taylor;  published 
by  Mills  Music  Co.  in  1939. 

GROUPS:  the  book  may  lx*  used  in 
any  combination  of  instruments  either 
in  full  band  or  instrument  classes.  It 
is  challenging  enough  to  be  useful  in 
private  instruction.  RATE  OF  DE- 
V'ELOPMENT  is  pleasingly  gradual. 
The  playing  range  of  the  student  is 
carefully  considered  and  prepared.  Brass 
instrumenU  stay  below  B[)  concert  for 
a  considerable  amount  of  time  and  do 
a  great  deal  of  playing  within  an  oc¬ 
tave  range.  The  development  of  tech¬ 
nic  is  quite  satisfactory  with  a  great 
numlx*r  of  varied  manipulations  of  the 
note  vocabulary.  The  author  has  made 
very  good  use  of  review  and  drill 
through  the  use  of  interesting,  short 
melodies.  The  constant  re-use  of  the 
note  vcKabular>’  and  rhythms  makes 
for  the  liest  possible  retention.  The  les¬ 
sons  plans  are  quite  methodical,  and 
only  after  the  student  has  a  firm  play¬ 
ing  foundation  is  he  expo.sed  to  more 
than  one  new  note  per  lesson.  The 
simplification  of  new  problems  is  su¬ 
perb.  APPROACH  to  new  problems 
and  concepts  is  well  prepared.  There 
is  an  obvious  effort  on  the  part  of  the 
author  to  avoid  discouraging  the  child 
through  premature  introduction  of  new 
musical  concepts.  Short  and  easily 
understood  comments  to  the  student 
arc  made  l)elow  the  lines  containing 
new  materials.  RHYTHM  training  is 
most  fundamental.  The  fint  several 
lessons  contain  sufficient  material  to 
allow  for  tone  production  and  em- 
Ixiurhure  development.  There  is  no 
effort  to  become  m.ithcmatical  in  the 
teaching  of  rhythms.  The  material  is 
presented  together  with  the  appropri¬ 
ate  remarks  and  left  to  the  teacher  with 
i  regard  to  use  of  mathematics.  New' 
notes  are  manipulated  by  way  of  the 
whole,  half  and  quarter  note  from  the 
first  lesson  on.  The  short,  well  marked 
exercises  utilize  rhythmic  combinations 
to  good  advantage.  AREA  OF  APPEAL 
is  not  a  problem  with  this  method  book. 
It  is  ea.sy  to  understand  but  not  par¬ 
ticularly  aimed  at  the  young  beginner. 
It  is  full  of  well  directed  comment.s 
which  should  be  helpful  to  the  student 
and  the  teacher  as  well.  Oftentimes  we 
forget  to  mention  important  things  to 
the  children.  The  book  helps  us  to  re- 
memljer.  SIZE  is  standard  9x12  with 
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medium  sized  notation  which  is  ex* 
iremely  well  organized  on  the  page. 
ILX.USTRAT10NS  are  quite  adequate. 
There  arc  tw'o  photos  at  the  beginning 
>>f  the  book.  The  fingering  chart  con¬ 
tains  alternates  for  all  in.struments.  New 
iiotes  are  always  located  at  the  top  of 
the  page  and  can  be  found  easily  for 
reference  purposes.  MATERI.\I.»S  are 
well  used  and  look  like  they  would  lx* 
a  lot  of  fun  to  play.  They  are  well 
titled  and  progres.sivc.  At  the  back  of 
the  book  the  author  has  included  some 
easy  harmonized  selections  and  some 
full  band  arrangements.  MANUAL 
contains  all  explanations,  score  etc., 
and  costs  $4.50.  The  student  lxx>ks  are 
85^. 


Band  Fundamentals  In  Easy  Steps,  by 
Maurice  Tay\or  is  now  available  in  mu¬ 
sic  stores.  It  was  just  released.  We  hope 
to  do  a  review  on  this  new  method  soon. 


The  Master  Method  for  Band 
Part  I  by  Charles  S.  Peters; 
Published  by  Neil  Kjos  Music  Co. 
in  1958. 


THE  MASTER  METHOD  FOR 
BAND,  PART  I,  by  Charles  S.  Peters, 
Paul  Yoder,  Editor,  published  by  Neil 
Kjos  Music  Company  in  1958.  Indi¬ 
vidual  lxx)ks,  $1.00.  Directors  book, 
$4.00. 

GROUP.S:  The  Ixxrk  may  he  used 
privately,  in  instrument  classes,  or  with 
full  band.  RATE  OF  DEVELOPMENT 
could  be  considered  medium  fast,  de- 
(X'nding  upon  the  teacher.  It  is  interest¬ 
ing  to  note  the  early  introduction  of  two 
part  harmonized  exercises.  Some  stud¬ 
ents  may  have  difficulty  in  range  de¬ 
velopment.  Those  who  can  easily  play 
the  lower  harmonized  parts.  Students 
who  progress  rapidly  cannot  only  learn 
the  mehxly,  but  may  work  on  the  sec¬ 
ond  part  as  well.  Here  is  an  excellent 
provision  for  the  individual  differences 
which  inevitably  crop  up  in  a  large 
group  of  beginners.  It  is  also  interesting 
to  note  that  the  harmonized  exercises 
are  not  written  divisi,  but  are  scored  on 
a  second  staff.  This  is,  of  course,  a  great 
help  in  eliminating  confusion  over  as¬ 
signment  of  parts.  APPROACH  is  very 
good  throughout  the  entire  book.  Stud¬ 
ents  are  started  on  E|j  concert,  giving 
the  clarinets  something  to  “hang  on 
to.”  Since  the  student  starts  on  whole 
and  half  notes,  plenty  of  time  is  provid¬ 
ed  for  the  development  of  tone  and 
embouchure.  He  is  then  ready  for  excel¬ 
lent  treatment  of  the  quarter  note  and 
triple  time.  Clarinets  are  well  prepared 
for  the  adventure  into  the  upper  regis¬ 
ter.  From  this  point  on,  fundamentals 
are  taken  up  quite  rapidly.  The  band 


director  using  this  fine  method  would  week  as  possible.  RHV’THM  drills 

do  well  to  progress  slowly.  The  band  abound.  There  are  44  special  rhythm 

class  should  meet  as  frequently  every  {Turn  to  page  64) 


MASTER 
METHOD 
FOR  BAND 


elvtruon*  i  -Adoptina  ikt 

MASTER  METHOD 
FOR  BAND 


by  Charles  S.  Peters 

Supv.  Instrumental  Mus'c 
Joliet,  III.,  Pub.  Schools 

Paul  Yoder,  Editor 

Book  I 


24  progreuive  lessons  with  rhythm  drills,  fam'.lior  melodies  and  graded  exercises.  Full 
Conductor  features  "Tricks  that  Click"  —  a  complete  manual  for  organizing  ond 
building  a  band. 

Book  II 


Keep  moving  ahead  with  Lessons  25  to  48.  Appealing  melodies  with  organ-like  har¬ 
monization  will  motivate  and  intensify  student  practice. 

Parts  $1.00  ea.  Full  Cond.  Sc.— Manual  $4.00  ea. 

Ju  Veur! 

FIRST  PERFORMANCE 
For  BAND 

Charles  S.  Peters 
Paul  Yoder 

A  brilliant  program  book  for  the  first  year  band 
—  newest  in  the  Master  Series. 

Pts.  754  ea.  Full  Cond  Sc.  $2.00 


Neil  A.  Kjos  Music  Co.  Pub.,  525  Busse,  Park  Ridge,  III. 

Write  for  a  sample  part! 


a  new  kind  of 

\ 

DRUMHEAD  1 

If  ^ 

^7  price  list  by  A 

Amrawco 

'  /V  pace  list 

..  .a  handy  rajrrancc 

j  1  available  FRIF 

!  '  Just  request  on 

for  you,  pricinii  the 

j  1  your 

most  complete  line 

'  letterhead 

•  i  i 

oj  calfshif)  and 

plastic  drumheads 

AMERICAN  RAWHIDE  MFC.  CO.,  Dept.  SM,  1103  N.  North  Branch  St.,  Chicago  22,  III. 
Please  send  free  new  "handy  reference"  price  list 


J  NAME  . 

I  ADDRESS  . . 

I  CITY  .  STATE 
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By  Dr.  Arthur  L.  Willuuns,  A.B.A.,  C.B.D.N.A. 

A  Section  D«Tot«<l  Excluaivaly  to  tha 
COLLEGE  BAND  DmECTORS  NATIONAL  ASSOCIATION 


Pratidant  Naiiton  Initiates 
"Decade  of  Decision"  for  CBDNA 

Under  the  inspiring  leadership  of  Na¬ 
tional  Pn‘sident  James  Neilson,  Band 
Director,  Oklahoma  City  University, 
Oklahoma  City,  Oklahoma,  the  llth 
National  Conference  of  the  C^ollege 
Band  Directors  National  Association, 
meeting  at  the  ('onrad-Hilton  Hotel, 
C'hicago,  Illinois,  Decemlter  15-17,  I9(X), 
will  inaugurate  the  l‘•60's  as  “A  DE- 
CADE  OF  DECISION”  for  the  col¬ 
lege  and  university  bandmasters  of  the 
United  States. 

Among  the  several  sessions  devoted 
to  the  problems  now  facing  the  band¬ 
masters  will  be  two  devoted  to  the 
panel:  “The  Band  of  the  Future  and 
its  Music,”  for  which  William  D.  Rev- 
elli,  University  of  Michigan,  Ann  Arbor, 
Michigan,  serves  as  organizing  chair¬ 
man  and  moderator.  For  the  opening 
2-hour  session  on  Friday  morning,  Dec. 
16th,  after  introducing  the  session  and 
its  purpose,  Dr.  Revelli  will  present  in 
turn  the  following  gentlemen  who  will 
sp<'ak  briefly  on  the  following  topics: 

1.  Paul  Crest  on  —  The  Band’s  Future 
Concert  Repertoire 

2.  Morton  Could  —  Band  Instru¬ 
mentation 

3.  Philip  I-ang  —  Scoring  for  the 
Band 


4.  Alfred  Reed  —  The  Composer,  the 
Band,  and  You 

5.  Benjamin  V.  Grasso  —  The  Pub¬ 
lisher  Views  Band  Instrumentation 

6.  Arthur  Hauser  —  The  Publisher 
Views  Band  Repertoire 

7.  Ralph  Satz  —  The  Future  of  the 
Band  and  Its  Music 

8.  Mark  Hindsley  —  Future  Band 
Repertoire  and  Its  Influence  Upon  Our 
College  Bands 

9.  R.  Bernard  Fitzgerald  —  Instru- 


PANELIST 
Ralph  Sptt 


mentation  and  Its  Effect  Upon  the 
Band’s  Future  Musical  Status 

10.  James  Neilson  —  The  Emergence 
of  the  Concert  Band 

The  second  session  of  this  panel  will 
occur  on  Saturday  morning,  Dec.  1 7th, 
and  will  deal  with  a  summary  of  the 
first  session,  followed  by  questions  and 
answers  from  the  moderator  to  the  pan¬ 
elists,  then  questions  and  answers  from 
the  floor  for  which  Yt  hour  of  time  has 
been  allotted,  followed  finally  by  Reso¬ 
lutions  and  action. 

In  case  anyone  is  not  already  ac¬ 
quainted  with  the  panel  members,  Paul 
CIreston  and  Morton  Gould,  both  of 
New  York,  N.  Y.,  are  to  represent  the 
American  composer;  Philip  Lang  and 
Alfred  Reed,  also  both  of  New  York, 
N.  Y.,  represent  the  American  l>and 
arrangers;  Benjamin  Grasso  of  A.ssoci- 
ated  Music  Publishers;  Arthur  Hauser 
of  Theodore  Presser  Ck>mpany;  and 
Ralph  Satz  of  G.  Ricordi  &  Co.,  repre¬ 
sent  the  American  publishers  of  band 
music;  to  represent  the  College  Band  Di¬ 
rectors  National  As.sociation,  besidi’s 
National  President  James  Neilson,  will 
Im*  Mark  H.  Hindsley,  University  of  Illi¬ 
nois,  Urbana,  Illinois,  and  Bernard  Fitz¬ 
gerald,  University  of  Kentucky,  Lexing¬ 
ton,  Kentucky.  Surely  the  many  hours 
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i><*ing  spent  in  preparation  for  and  in  the 
|)anel  sessions  at  Chicago,  will  have  an 
impart  on  what  happens  to  the  bands  of 
America  during  the  60’s  —  the  DEC¬ 
ADE  OF  DECISION. 

In  the  October  issue  of  Band  Stand 
page  we  presented  the  portion  of  the 
1 1  th  National  Conference  of  CBDNA 
which  presents  the  premier  perform¬ 
ance  of  William  Latham’s  CONCERTO 
GROSSO  for  B[)  soprano  and  Ejj  alto 
'axophones  accompanied  by  wind  en- 
«*mble.  Saxophone  soloists  will  be  Sig¬ 
urd  Rascher  and  his  talented  daughter 
Karin.  They  will  be  accompanied  by  the 
Northwestern  University  Bands,  who 
will  also  appear  in  two  special  concerts 
under  the  direction  of  John  P.  Payn- 
ter.  Director  of  Bands,  Northwestern 
University,  Evanston,  Illinois. 

In  the  Deceml)er  Band  Stand  page 
we  hope  to  bring  your  attention  more 
specifically  to  the  general  session  de¬ 
voted  to  “GUIDING  PRINCIPLES 
and  a  WORKING  CREDO  FOR  COL¬ 
LEGE  AND  UNIVERSITY  FOOT¬ 
BALL  MARCHING  BANDS.”  Chair¬ 
man  of  this  ses.sion  is  Vincent  Di  Nino, 
Director  of  Bands,  University  of  Texas, 
Austin,  Texas. 

Every  college  band  director  in  the 
United  States  should  be  in  attendance 
at  these  vital  ses.sions  in  Chicago,  De¬ 
cember  I5th,  16th  and  17th,  i960. 

Going  —  Going  —  But  Not 

Completely  Gone  —  Yet 

If  you  haven’t  taken  advantage  of 
that  wonderful  reduced  price  for  all 
copies  of  the  regular  15.00  BOOK  OF 
PROCEEDINGS  of  the  National  Con¬ 
ferences  of  1958,  1956,  1954  and  earlier 
for  just  THREE  DOLLARS  (13.00) 
each  —  send  your  order  with  check 
covering  payment  to  Charles  Minelli, 
Ohio  University,  Athens,  Ohio  RIGHT 
NOWI 

First  Performances  by 
College  Bands 

(continued  from  the  April  1960  issue) 

$128.  Ira  Schwarz  —  Montage  —  first 
performance,  April  22,  1960,  San  Jose, 
California,  by  the  San  Jose  State  Col¬ 
lege  Symphonic  Band  under  Dr.  Rob¬ 
ert  Y.  Hare,  Director  of  Bands,  at  the 
Contemporary  Music  Festival.  The 
composer  has  supplied  the  following 
notes:  "The  form  of  the  work  may  be 
described  as  an  introduction  and 
canon.  The  germ  of  the  entire  com¬ 
position  is  found  in  the  pointillistic 
four  measure  theme  stated  at  the  close 
of  the  introduction  (i.e.,  immediately 
following  the  first  drum  solo)  I  have 
attempted  to  execute  an  idea  that  is  in 
keeping  with  the  characteristic  sound 


of  the  band.  Except  for  the  opening, 
the  work  is  almost  entirely  composed 
of  short,  crisp,  motivic  units.  The 
percussion  is  utilized  as  an  independ¬ 
ent  section  rather  than  as  a  supplement 
to  other  sections.”  The  work  was  com¬ 
pleted  in  March  1960. 

$129.  Budd  Udell  —  Concert  Overture 
Windrift  (ms.s)  —  first  performance. 
May  15,  1960,  Bloomington,  Indiana 
by  the  Indiana  University  Smy phonic 
Band,  under  Ronald  Gregory,  Direc¬ 
tor  of  Bands. 

Program  note:  "The  Concert  Over¬ 
ture  Windrift  is  a  new  composition 
from  the  pen  of  Budd  Udell,  a  member 


The  boulder  was  —  Plymouth  Rock. 

For  the  Pilgrims,  it  was  “the  end  of 
the  beginning.”  Behind  lay  persecution, 
exile  —  and  the  momentous  decision  to 
seek  religious  freedom  in  the  uncharted 
New  World.  Ahead  lay  hard.ship,  death 

—  and  immortality. 

The  Mayflower  had  set  out  for  Ameri¬ 
ca  on  September  16,  1620,  with  102 
pas.sengers.  On  November  19th,  land 
was  sighted.  A  few  days  later  the  Pil¬ 
grims  met  in  the  cabin  of  the  ship  and 
drew  up  the  famous  “Mayflower  Com¬ 
part,”  establishing  themselves  as  a  civic 
body  under  a  government  of  law.  It  is 
one  of  the  great  documents  in  mankind’s 
search  for  freedom. 

The  Pilgrims’  first  winter  is  a  tragic 

—  and  precious  —  page  in  hi.story:  “Be¬ 
fore  the  winter  was  over,  half  the  entire 
band  had  perished  of  disease,  hunger 
and  exposure.” 

The  dead  were  buried  on  nearby 
Cole’s  Hill,  and  grain  was  .sown  over 
the  burial  plot  to  conceal  from  the 
Indians  how  many  of  the  hand  had 
died.  It  was  feared  that  this  knowledge 
might  emlK)lden  the  Indians  to  make 
an  attack. 

Early  in  March  the  incredibly  cold 
winter  finally  l)egan  to  recede.  On 
March  26th  another  hopeful  event  took 
place  when  Samoset,  grand  sachem  of 
the  Monhegan  Indians,  entered  the 
village  exclaiming  “Welcome!”  Through 
him  the  Puritans  became  acquainted 
with  Squanto,  and  these  two  Indians 
played  an  important  role  in  the  history 
of  the  Colony. 

They  told  the  Pilgrims  to  plant  In¬ 
dian  com  “when  the  oak  leaves  are  as 
big  as  mouse-ears,”  and  to  catch  fish 
to  fertilize  the  soil.  Thus  the  seeds  were 
sown  for  the  first  Thanksgiving  harvest. 


of  the  arranging  staff  of  the  United 
States  Navy  Band,  Washington,  D.  ('.. 
Mr.  Udell  is  a  graduate  of  the  Indiana 
University  School  of  Music  and  former 
first  clarinetist  of  the  I.  U.  Symphonic 
Band.  Windrift  is  his  third  major  work 
for  the  symphonic  band  medium,  all 
of  which  have  been  premiered  by  the 
1.  U.  .Symphonic  Band.” 

$130.  Kenneth  B.  Klaus  —  Doremire- 
doti.  Suite  for  Band  (Prelude)  —  first 
performance.  May  17,  1960,  Baton 
Rouge,  Louisiana  by  the  Louisiana 
State  University  Concert  Band,  under 
Thomas  Tyra,  Conductor. 

(Turn  to  page  72) 


Twenty-one  men  and  “six  large  boys” 
—  the  entire  surviving  able-bodied  male 
working  force  of  the  colony  —  did  the 
planting.  They  had  no  horses  or  other 
domestic  animals.  With  heavy  hoes  they 
broke  the  earth,  and  planted  20  acres 
of  com.  Then  they  sowed  6  more  acres 
with  wheat,  rye,  barley  and  peas. 

It  was  a  warm  and  bright  summer, 
and  the  crops  grew  and  thrived. 

When  autumn  arrived,  the  three  log 
warehouses  were  filled  with  provisions. 
By  this  time  Plymouth  Colony  also 
boasted  seven  dwellings  and  a  com¬ 
bined  church  and  town  meeting  hall. 

Not  only  did  the  Pilgrims  enjoy  a 
bountiful  harvest,  but  the  waters  abound¬ 
ed  with  fish  and  the  woods  were  filled 
with  deer  and  wild  turkey. 

Governor  William  Bradford  and  the 
Plymouth  Council  deliberated  gravely. 
It  was  fitting,  they  thought  to  celebrate 
and  give  thanks  for  their  good  fortune. 

The  Pilgrims  issued  a  formal  invita¬ 
tion  to  Massasoit,  grand  sachem  of  the 
Pokanoket  Indians,  to  join  them  in  a 
feast  of  Thanksgiving.  Ma.ssasoit  arrived 
with  90  of  his  followers  and  stayed  for 
three  days!  There  was  a  great  round  of 
entertainment  and  feasting. - 

As  with  all  Thanksgiving  Days  since 
that  first  celebration  at  Plymouth,  it 
was  an  occasion  that  combined  gaiety 
with  solemnity.  The  devout  Pilgrims 
added  prayers  of  thanks  to  their  feasting. 

The  days  of  suffering,  however,  were 
not  yet  over.  Famine  was  to  come  to 
Plymouth  again  in  succeeding  winters. 
But  for  the  Pilgrims,  once  they  had  set 
foot  on  Plymouth  Rock  there  was  no 
thought  of  turning  back.  They  came  to 
build  a  society  of  free  men  in  the  in¬ 
hospitable  wilderness  and  this  they  were 
determined  to  do. 


Editorial 

THANKSGIVING  DAY:  SOLEMN  AND  GAY 
TO  FEAST  AND  PRAY  AMERICA'S  WAY 
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Remember,  any  American  Citicen  can  become  his  nation's  leader.  Here  zve  review  — 


G«org«  Washington 


Abraham  Lincoln 


Thoodoro  Root* volt 


Woodrow  Wilson 


Six  Paths  to  the  Presidency 


“No  person  except  a  natural  born 
citizen  ...  of  the  United  States  .  .  . 
shall  be  eligible  to  the  office  of  Presi¬ 
dent;  neither  shall  any  person  be  eligi¬ 
ble  .  .  .  who  shall  not  have  attained  to 
the  age  of  35  years,  and  been  14  years 
a  resident  within  the  United  States.” 

With  these  words,  the  framers  of  our 
C’onstitution  set  down  the  requirements 
for  the  highest  office  in  our  land.  No¬ 
where  did  they  specify  land  or  title 
requirements,  religious  or  political  re¬ 
strictions,  specifications  of  race  or  creed 
or  even  of  sex. 

Indeed,  the  father  who  stands  before 
his  infant’s  crib  —  whether  it  be  in  a 
backwoods  cabin,  a  plush  modem  nurs¬ 
ery  or  a  city  tenement  —  and  says,  “My 
child,  you  may  grow  up  to  be  President,” 
is  quite  right. 

And  this  is  far  more  than  just  “theo¬ 
ry.”  The  men  who  have  risen  to  lead 
our  nation  have  come  from  almost  every 
type  of  background  imaginable. 

George  Washington  was  bom  to  Vir¬ 
ginia  parents  of  substance;  his  father 
owned  several  plantations.  Young 
George  learned  much  about  manage¬ 
ment  of  property,  tobacco  growing  and 
stcKk  raising  in  his  youth. 

By  his  21st  birth^y,  he  had  also 
learned  surveying,  and  had  inherited 
the  family  estate  of  Mt.  Vernon.  He 
became  active  in  community  affairs  and 
was  an  adjutant  of  one  of  Virginia’s 
four  military  districts.  He  distinguished 
himself  as  a  valiant  soldier  in  the  French 
and  Indian  War. 

After  ser\’ice  in  the  Virginia  House  of 
Burgesses,  he  was  unanimously  chosen 
Commander-in-Chief  of  the  Continental 
Army.  Throughout  the  Revolution,  his 
leadership  and  courage  turned  a  poorly 
equipped  and  untrained  army  of  patriots 
into  a  victorious  military  force. 

George  Washington  was  bom  into  a 
family  of  wealth,  and  achieved  the 
Presidency  only  after  a  career  of  distin¬ 
guished  service. 

Andrew-  Jackson’s  lineage  was  quite 
different;  he  was  the  first  President  to 
come  from  a  frontier  family.  His  brief. 


formal  education  was  intermpted  at 
age  13  when  he  enlisted  to  fight  in  the 
R<*volutionary  War.  I.iater  he  studied 
law,  was  admitted  to  the  bar,  and  even¬ 
tually  Intame  Judge  of  the  Supreme 
Court  of  Tennessee. 

After  military’  triumphs  as  a  major 
general  in  the  War  of  1812,  Jackson’s 
prestige  lH*came  national.  One  of  his 
earlier  |X)litical  |}osts  was  first  Governor 
of  Florida. 

Fnmi  humble  beginnings,  “OF  Hick¬ 
ory”  —  as  our  seventh  President  was 
known  —  aM  imded  to  lead  this  coun¬ 
try  in  the  traditions  of  Jeffersonian 
democracy.  During  a  tempestuous  eight 
years  in  the  White  House,  he  was  con¬ 
demned  by  many  for  his  vigorous  op¬ 
position  to  powerful  economic  interests 
in  the  nation,  and  esteemed  by  many 
others  for  his  courageous  independent  e 
and  ardent  championship  of  popular 
causes. 

.Mso  from  frontier  stenk  came  .\bra- 
ham  Lincoln,  considered  by  many  our 
greatest  President.  Born  on  a  Kentucky 
farm,  his  parents  moved  first  to  Indiana, 
then  to  Illinoi.s.  He  had  no  more  than 
a  year  of  schooling,  but  was  so  eager  to 
leam  that  he  patiently  read  by  the  flick¬ 
ering  light  of  the  nistic  fireplace  es’ers 
b<H)k  he  could  find. 

He  studied  law  by  himself  and  was 
later  admitted  to  the  Illinois  bar,  inter- 
mpting  his  practice  to  serve  a  term  in 
Ca>ngress  ( 1 847-49) . 

A  truly  self-made  man,  Abraham 
Lincoln  is  still  another  example  of  how 
Americans  of  the  most  humble  origins 
can  aspire  to  and  gain  the  leadership  of 
our  nation.  He  came  to  us  heavily  en¬ 
dowed  with  the  courage,  nobility  and 
wisdom  necessary  for  the  tasks  that  lay 
ahead  of  him. 

Theodore  Roosevelt,  our  26th  Presi¬ 
dent,  was  bom  in  New  York  of  a  family 
prominent  both  socially  and  politically. 
He  was  a  frail  child  but  sheer  willpower 
helped  him  overcome  his  poor  health. 
.After  graduating  from  Harvard  and 
studying  law  at  Columbia  University, 
he  was  elected  to  the  state  assembly  in 
1881. 

{Turn  to  page  75) 
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1  bird  in  a  series  of  articles  by  some  of  Americas  most  f>roi}nnent 
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school  band  directors  on  the  subject  of  — 


Why  Have  Music  In 


Our  Nation’s  Schools 


By  Mac  E.  Carr,  ASBDA 
President  Elect 

American  School  Band  Directors  Association 
Director  of  Bands 
River  Rouge,  Michigan 


No  thinking  person  would  disagree 
with  the  statement  that  the  missle  race 
and  primarily  ‘Sputnik  One’  has  chang¬ 
ed  the  way  of  life  for  every  American. 
Furthermore,  it  has  dented  the  facade 
of  impregnable  conservatism  in  the 
realm  of  moral,  spiritual,  economic  and 
educational  values  of  the  past  decade. 
A  great  deal  has  been  done  to  extend, 
improve,  and  enhance  the  technical 
field  of  education.  Now  that  many  have 
had  time  to  solidify  their  thinking 'to  a 
more  sane  approach  to  the  problems  at 
hand,  more  people  are  coming  to  say, 
“Where  will  we  take  technology?”  and 
not,  “Where  will  technology  take  us?” 
We  have  stopped  a.sking,  “What  will  the 
Russians  do?”  and  we  are  now  asking, 
“What  will  we  do  and  what  are  our 
goals?"  It  is  nece.ssary  that  our  progress 
should  take  the  initiative  in  all  fields 
of  endeavor,  including  teaching,  so  that 
our  opponents,  not  us,  will  now  be  on 
the  defeasive.  We  must  discover  and 
deride  the  direction  which  we  wish  to 
go,  what  values  we  place  highest  and 
what  the  total  result  to  our  society  and 
the  world  will  be.  This  is  true  in  all 
fields,  science,  research,  technological 
development  and  most  certainly  in  the 
field  of  fine  arts,  particularly  music. 

The  problem  that  faces  music  in  the 
Nation’s  Schools  is  not  so  much,  how 
we  may  fit  into  this  progression  of  as 
yet  undetermined  chordal  structure  of 
the  present,  but  rather,  what  we  can 
contribute  toward  building  a  better 
structure  in  a  peaceful  endeavor  during 
the  last  half  of  the  twentieth  century. 

In  a  recent  article  in  an  educational 
journal,  I  read  an  item  by  William  Bar¬ 
ton,  which  in  part  he  said  about  group 
teaching,  “Additional  theory  and  re¬ 


search  published  since  the  1930’s  further 
indicate  that  emotional,  social,  cultural 
and  intellectual  factors  all  effect  learn¬ 
ing.  Improvement  of  instruction  must 
depend  on  the  attention  to  all  these  fac¬ 
tors  simultaneously,  as  they  impinge  on 
the  .specific  situation  in  which  learning 
is  to  take  place.” 

If  we,  as  teachers,  especially  as  music 
teachers  and  band  directors  are  to  sub¬ 
stantiate  our  position,  we  must  have 
foremost  in  our  mind  the  education  of 
the  Clhild.  To  this  end  we  must  be  dedi¬ 
cated.  We  can  assume  that  the  only  rea¬ 
son  we  have  for  sheer  existance  is  that 
we  believe  in  the  Clhild  and  his  growth. 
We  as  music  teachers,  have  several  im- 
fxirtant  factors  that  are  neces.sary  for  this 
over  all  growth  of  the  Child.  For  ex¬ 
ample,  participation  in  the  fine  arts  and 
particularly  music,  can  contribute  most 
effectively  and  lastingly  to  the  mental 
and  emotional  growth  of  the  Child.  This 
kind  of  growth  continues  through  his 
more  mature  years  and  on  into  later  life. 
We  sincerely  feel  that  no  other  educa¬ 
tional  experience  can  do  this  quite  so 
well. 

For  the  most  part  we  can  divide  the 
results  of  participation  into  four  parts 
which  are:  A  Child’s  Experience  in 
Fine  Arts;  A  Child's  Experience  in  Ex- 
pre.ssion;  A  Child’s  Experience  in  Co¬ 
operative  Efforts;  and  the  Child’s  Ex¬ 
perience  Through  Self  Discipline. 

A  Child's  Experience  in  Fine  Arts: 

To  begin  with,  fine  arts  are  open  to 
all.  None  are  excluded.  Experiences  in 
the  field  of  fine  arts  knows  no  boun¬ 
daries  to  race,  creed,  color,  or  political 
beliefs.  In  music,  foi  example,  there  are 
sounds  to  be  made,  sounds  to  be  created. 


sounds  to  lx*  copied  or  imitated  and 
sounds  to  be  listened  to.  These  are  con¬ 
crete  forms  of  beauty  in  the  mind  of  the 
child.  It  does  not  matter  what  his  en¬ 
vironment  or  position  in  the  social  scale 
of  living. 

We  are  not  alluding  to  fifty  drum 
majorettes  fronting  a  twenty-five  piece 
band  or  even  a  chorus  line  covering  the 
inadequacies  and  lack  of  development 
of  musicianship,  pleasant  as  chorus  girls 
and  majorettes  are  to  the  casual  observ¬ 
er.  There  is  simply  no  substitute  to  per¬ 
forming  or  listening  intelligently  to  a 
musical  experience.  Each  person  sets  his 
own  standards  of  proficiency  simply  by 
doing  well  his  daily  tasks  and  using  to 
the  utmost  those  talents  given  him  at 
birth.  The  actual  thrill  that  comes  from 
excellenc*^  of  participation  in  a  musical 
w'ork,  can  only  be  found  by  those  indi¬ 
viduals  who  dedicate  themselves  to  the 
purpose  of  not  stopping  until  the  job  is 
well  done.  The  limits  of  this  depend 
only  on  his  talent  and  skill.  In  the  ed¬ 
ucational  growth  of  the  child,  his  de¬ 
velopment  in  music  depend  upon  about 
five  percent  ability  and  ninety-five  per¬ 
cent  hard,  concentrated  and  dedicated 
work.  There  is  virtually  no  top  to  this 
mountain  of  emotional  and  aesthetic 
growth,  but  as  each  plateau  is  reached 
in  learning,  new  ones  more  brilliant  in 
structure  are  perceived  in  the  haze 
above.  What  be  a  more  challenging  and 
rewarding  experience  than  this? 

A  Child's  Experience  in  Self 
Expression: 

This  realm  of  self  expression  is  even 
more  rewarding  to  the  child’s  develop- 

{Turn  to  page  68) 
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Here  is  how  your  United  States  of  America  takes  care  of  its  children  — 


Living  With  Music  On  An  Island 


By  Gladys  Zabilka 
Box  69,  Dependent  School 
1605th  A.B.S. 

APO  406,  New  York,  N.  Y. 


Out  in  the  mid-Atlantic  on  Terceira 
Island  in  the  Azores,  is  an  American 
school  under  the  auspices  of  the  United 
States  Air  Force. 

The  U.  S.  base,  familiarly  known  as 
Lajes  Air  Transport  Station,  is  a  re¬ 
fuel  stop  for  the  countless  planes  and 
types  of  planes  that  stop  on  their  trips 
across  the  Atlantic. 

Ehiring  the  past  school  year,  person¬ 
nel  stationed  on  this  base  have  had  the 
privilege  of  seeing  our  top  leaders,  such 
as  the  U.  S.  Secretary  of  State,  U.  S. 
Secretary  of  the  Air  Force,  various 
Senators  and  President  Eisenhower. 

It  was  truly  a  big  day  for  the  Lajes 
school  when  the  entire  student  body  of 
750  was  transported  to  the  air  strip  and 
watched  “Ike”  land  in  his  beautiful  jet. 
All  the  students  were  lined  up  for  2'/2 
blocks  across  the  curbing  with  the  first 
graders  in  front,  and  everyone  had  a 
wonderful  opportunity  to  see  the  Presi¬ 
dent.  As  he  rode  by,  standing  in  a  jeep, 
every  child  saw  him  within  20  to  25 
feet,  and  that  becoming,  wide  smile  of 
his  gave  all  a  warm  heart. 

As  he  rode  away  for  an  hour,  visiting 
the  base  while  his  plane  was  being  re¬ 
fueled,  the  Director  of  Schools,  Mr. 
Fred  Souk,  kept  the  youngsters  on  the 
air  strip  for  “Ike’s”  return  to  the  plane. 
Any  teacher  would  have  been  extreme¬ 
ly  proud  and  amazed  at  the  well  disci¬ 
plined  750  students  who  sat  around  and 
visited  for  an  hour  in  the  hot  sun  until 
the  President’s  return  to  the  plane,  when 
they  again  had  the  opportunity  of  wav¬ 
ing  and  seeing  a  great  man  of  our  day. 

The  educational  facilities  for  Ameri¬ 
cans  on  the  island  include  a  nursery 
school,  kindergarten,  elementary  school, 
high  school  and  a  branch  of  the  over¬ 
seas  services  of  the  University  of  Mary¬ 


land.  All  the  education  departments 
offer  education  equivalent  to  that  in 
stateside  schools  and  teachers  are  train¬ 
ed  in  the  United  States,  therefore  the 
entire  school  system  uses  .standards  es¬ 
tablished  in  the  U.  S.  school  systems. 

A  recruiting  program  is  made  each 


Gladys  Zabilka 
Music  Diroclor 
Lajos  School,  Azoros 


year  during  February  and  March  in  the 
United  States  by  a  group  of  administra¬ 
tors  serving  with  the  Air  Force  over¬ 
seas  dependent  schools,  and  this  recruit¬ 
ing  “team”  criss-crosses  the  United 
States  interviewing  all  applicants  inter¬ 
ested  in  teaching  overseas.  During  the 


last  week  of  March,  at  a  meeting  in 
Washington  D.  C.,  the  names  of  appli¬ 
cants  are  screened  and  a  highly  selected, 
trained  and  experienced  group  of  teach¬ 
ers  is  then  chosen. 

The  Lajes  Dependent  School  is  one 
of  the  most  smoothly  operated  over¬ 
seas  schools  due  primarily  to  the  effici¬ 
ency  and  organizational  ability  of  iu 
director,  Mr.  Fred  Souk,  who  has  served 
as  administrator  for  the  past  six  years. 
Due  to  his  past  experience  as  a  military  ^ 
officer,  he  has  the  tact  and  knowledge 
of  being  able  to  operate  a  typical  “civil¬ 
ian  type”  school  on  a  military  base  with 
its  many  military  regulations,  into  a 
well  organized  unit  of  education  with 
exceedingly  few  problems.  His  strong 
leadership  qualities  have  resulted  in  a 
happy  and  loyal  faculty  which  finds  it 
a  joy  to  dwell  primarily  in  doing  a  good 
jol)  of  teaching  and  leave  the  worry  of 
“red  tape”  and  headaches  of  “military 
interpretations”  to  be  taken  care  of  by 
a  capable  administrator. 

The  Lajes  school  is  housed  in  two 
newly  built  modem  Iruildings  overlook¬ 
ing  the  Atlantic  Ocean.  These  plants 
have  all  the  modem  necessities  of  any 
similiar  school  in  the  states  plus  the 
advantage  of  an  invigorating  climate 
which  is  never  too  hot  and  never  too 
cold. 

Music  is  no  small  part  in  the  educa¬ 
tional  curriculum.  The  school  boasts  a 
variety  of  musical  groups  to  interest  all 
age  levels  with  many,  many  opportuni¬ 
ties  of  performing  in  public  at  the  va¬ 
rious  military  organizations  on  the  base 
such  as  the  Officer’s  Club  the  N.C.O. 
Club,  the  Airman’s  Club,  the  Base  Li¬ 
brary  Fair,  the  Service  Club,  the  lo<  al 
Radio-TV  station,  the  Base  Hc»spital, 
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Tit*  LojM  High  School  Boys  Gloo  Club  toko*  port  in  many  concnrts. 


Thn  Grad*  School  chorus  of  Lojos,  fully  robod,  is  o  groat  Island  fovorito. 


the  Bas<*  Theater  and  the  regular  school 
assemblies  and  P.T.A.  programs. 

.Supplies  for  the  music  department  far 
exceed  those  in  a  stateside  school.  The 
school  owns  60  Choral  robes  for.  its 
Elementaiy  Chorus,  70  Chorus  robes  for 
its  High  Sc’hool  Chorus«*s,  300  Song 
Flutes  for  use  in  the  Eli-mentary  grades, 
music  stands  for  Band,  music  stands  for 
the  Swing  B  ind,  three  pianos,  a  victro- 
la  record  library  and  the  necessary  vic- 
trolas  and  ta|)e  nnorders.  The  music 
department  has  in  its  files  all  necessary 
copies  for  the  various  musical  groups 
which  use  SA,  SSA,  TI'BB,  TB,  SAB, 
and  S.\TB  music  and  regularly  secures 


new  releases  of  music  which  it  can  use. 

The  school  music  program  includes 
not  only  the  regular  music  class  instruc¬ 
tion  of  three  20  minute  music  periods 
each  week  for  all  elementary  students 
and  3  music  periods  a  week  for  the  jun¬ 
ior  high  and  senior  high  level,  but  spe¬ 
cial  highly  competitive  organizations  as 
the; 

1 )  60-voiced  Grade  School  Chorus  of 
the  best  singers  in  grades  4,  5,  6 

2)  60-voiced  High  School  Mixed 
Chorus 

3)  55-voiced  Girls  Glee  Club 

4)  35-voiced  Boys  Glee  Club 

5)  60-piece  Song  Flute  Band 

6)  7-piece  Swing  Band  known  as  the 
IX)WN  BEATS 

7)  60  well  trained  and  highly  organ¬ 
ized  unit  of  Baton  Twirlers  known 
as  the  L/\JES  MAJORETTES, 
who  not  only  twirl  but  specialize 
in  dance  routines  under  the  train¬ 
ing  of  a  former  dancing  instruc¬ 
tor,  Mrs.  Iris  Bledsoe. 

The  great  advantage  of  teaching  on 
the  lajes  Base  as  a  music  teacher  has 
been  the  fact  that  when  school  was  out 
the  first  week  in  June,  the  school  stu¬ 
dents  had  the  opportunity  to  continue 
their  music  during  the  summer  months 
with  the  Summer  Recreation  Program; 
large  classes  in  baton  twirling,  song 
flutes  and  regular  music  classes  at  the 
elementary  level  developed.  The  oddity 


of  the  summer  program  was  offering 
music  to  four  and  five  year  olds.  Con¬ 
sidering  that  the  summer  program  was 
strictly  voluntary,  the  enrollment  ex¬ 
ceeded  all  expectations  and  included 
120  four  and  five  year  olds,  120  six  and 
seven  year  olds,  1 1 0  eight  and  nine  year 
olds,  3  classes  in  song  flutes  and  75  stu¬ 
dents  in  baton  twirling. 

Needless  to  say,  the  present  music 
teacher  renewed  her  contract. 

The  End 

Bill  Sandberg  New  Sales 

Manager  For  Presser  Co. 

Arthur  A.  Hauser,  President  of  Theo- 
dfire  Presser  Company,  announces  the 
appointment  of  William  Sandberg  as 
Sales  Manager  of  that  firm. 

Mr.  Sandberg  is  well  known  in  the 
music  industry,  through  his  many  trips 
to  dealers,  music  conventions,  music 
workshops,  and  other  important  gather¬ 
ings  of  musicians  and  dealers.  He  has 
been  a  professional  musician  and  pub¬ 
lisher  and  his  services  as  a  lecturer  and 
conductor  are  widely  sought.  Mr.  Sand¬ 
berg  brings  to  Theodore  Presser  Com¬ 
pany  a  vast  knowledge  of  the  impor¬ 
tant  details  of  the  music  publishing  in¬ 
dustry"  which  he  will  utilize  to  further 
cement  the  fine  existing  dealer  and 
educator  relations  with  this  progressive 
seventy-seven  year  old  firm. 
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When  it  comes  to  timing  the  band  and  orchestra  students,  I  say  — 


“Don’t  Do  It  For  Them” 


By  Everett  B.  Crane 
Director  of  Music 

Effingham  Community  Unit  Schools 
Effingham,  Illinois 


PiThaps  lik«*  many  school  band  dircc* 
tors  you  make  a  quick  run  down  of 
each  individual  in  a  section  as  they 
try  to  match  pitch  with  a  tuning  tone. 
I  use  the  word  “quick”  because  it  takes 
valuable  rehearsal  time  to  hear  each  in¬ 
dividual  and  to  tune  them.  Or  perhaps 
you  sort  of  spot  tune  them  picking  out 
only  those  that  seem  to  be  the  most  out 
of  tune.  If  you  are  satisfied  with  the  re¬ 
sults  you  get,  this  article  might  not  in¬ 
terest  you. 

For  several  years  I  used  the  above 
tuning  method  with  meager  results.  The 
following  are  suggestions  of  tuning  pro¬ 
cedure  that,  while  differing  from  most 
I’ve  seen  used,  have  proven  quite  use¬ 
ful  to  me. 

First  of  all  —  don’t  tune  the  indivi¬ 
duals  in  your  organization.  By  that  I 
mean  don’t  you  tell  them  if  they  are 
sharp  or  flat.  But  be  sure  to  tell  them 
any  and  every  time  they  are  not  in  tune. 
See  to  it  that  they  realize  the  vital  im¬ 
portance  of  playing  in  tune.  Not  one 
tune-up  note  but  every  note  they  play. 

The  crux  of  the  whole  matter  is  in 
placing  the  responsibility  for  playing  in 
tune  squarely  on  the  shoulders  of  the 
individual.  If  you  do  it  for  them  then 
you  are  accepting  that  responsibility. 
Show  them  how  but  “Don’t  Do  It  For 
Them.”  You  tune  them  and  they  feel 
confident  that  they  are  in  tune.  Conse¬ 
quently  they  aren’t  as  careful  to  play  in 
tune  as  they  should  be.  Besides,  why 
should  they  tune  if  you  will  do  it  for 


them.  Tuning  is  a  continuous  and  con¬ 
tinual  process.  If  the  organization  is  to 
have  good  intonation  each  individual 
player  must  play  every  note  in  tune  — 
not  just  the  tune-up  note.  When  the 


Evaratt  B.  Crona 


students  realize  this  they  also  begin  to 
realize  intonation  deficiencies  inher¬ 
ent  in  all  musical  instruments.  What  a 
revelation  it  is  when  students  realize  it 
isn’t  enough  to  know  how  to  finger  a 
note.  Certain  notes  require  particular 
attention  if  they  are  to  sound  on  pitch 
and  with  good  tone. 


You  cannot  over-emphasize  the  neces¬ 
sity  for  constant  attention  to  each  and 
every  tone.  Show  them  how  to  tune  by 
experiment.  Don’t  expect  them  to  know 
immediately  whether  they  are  a  little 
sharp  or  a  little  flat.  Let  them  know 
you  don’t  expect  that  but  you  do  expect 
them  to  keep  trying  until  they  are  as 
close  to  being  in  tune  as  they  can  get. 
With  practice  they  learn  to  know  quite 
soon  when  they  are  out  of  tunc  so  it  is 
a  matter  of  keeping  at  it  until  it 
sounds  best  in  tune.  If  there  is  the  slight¬ 
est  doubt  in  the  students  mind  have 
them  pull  a  tuning  slide  at  least  a  quar¬ 
ter  inch.  Is  it  better  or  worse.  If  definite¬ 
ly  worse  then  at  least  he  knows  to  try 
pulling  the  slide  in  a  quarter  of  an  inch 
beyond  the  starting  point.  As  stated,  it 
is  a  matter  of  experimenting  and  there 
is  less  pressure  upon  the 'student  to  feel 
emlsarrassed  that  he  isn’t  immediately 
sure  whether  he’s  sharp  or  flat.  By  this 
method  it  i.sn’t  long  until  the  student 
learns  how  to  tune.  This  element  of  pres¬ 
sure  or  embarrassment  is  quite  evident 
in  many  students  where  they  are  asked 
to  tune  hurriedly  with  their  fellow  l)and 
members  all  listening. 

How  often  have  you  seen  a  student  on 
a  brass  instrument  pull  a  tuning  slide  an 
eighth  of  an  inch  or  less.  Wouldn’t  it  be 
much  better  to  tell  them  if  they  are  that 
close  to  being  in  tune  and  were  proper¬ 
ly  listening  and  using  their  embouchure 
they  would  be  playing  the  note  in  tune. 
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rh<  re  is  no  more  envolved  here  than  in 
sev(  al  tones  on  their  instrument  that 
the'  have  to  “favor”  every  time  they 
pla\  them.  Of  course  they  should  be 
tauL'ht  that  proper  tuning  meaas  ad¬ 
just. ng  their  instrument  to  the  place 
where  the  fewest  tones  need  embouchure 
adjustment.  Put  the  responsibility 
squ.irely  on  their  shoulders  or  should  we 
say  on  their  lips.  To  a  varying  degree 
this  applies  to  all  instruments. 

I  realize  there  are  many  ramifications 
and  problems  involved  such  as  em- 
bou'hure,  quality  of  instrument,  pro- 
ficu  ncy  of  the  individual  etc.  but  a  dis¬ 
cussion  of  these  in  detail  would  require 
a  much  longer  article  than  this  is  to  be. 

Perhaps  you’d  lie  interested  in  how 
we  go  about  tuning  our  bands  for  re¬ 
hearsals  and  performance.  One  advan¬ 
tage  I’ve  found  in  this  prosedure  is 
that  it  takes  us  no  longer  to  tune  for  a 
concert  or  contest  than  it  does  for  re¬ 
hearsal,  providing  the  students  have 
been  drilled. 

First  of  course  the  instruments,  lips, 
reeds  etc.  are  warmed-up  liefore  tun¬ 
ing. 

Next,  the  hand  is  tuned  in  two  sec¬ 
tions.  The  wcKMlwinds  tune  to  a  concert 
F.  I've  found  this  a  more  suitable  pitch 
particularly  for  the  clarinets.  They  tune 
at  least  two  ewtaves  and  where  leasable 
three  octaves.  This  takes  approximately 
one  and  one-half  minutes. 

Next  in  order  the  brass  tune  to  Con¬ 
cert  Bj)  in  the  sanu-  manner.  Then  all 
instruments  join  in  and  tune  at  least 
four  pitches  while  the  single  tuning  tone 
is  sounded  continuously.  They  check 
two  octaves  of  concert  B  and  Bj)  against 
the  tuning  tone  which  may  be  either 
F  or  Bjj.  String  players  tune  intervals 
and  why  shouldn’t  the  band  profit  from 
a  similar  procedure. 

The  final  step  in  our  tune-up  pro¬ 
cedure  is  the  use  of  a  chordal  tune  u|r 
exercise.  We  use  the  G.  C.  Bainum 
“Warm-up  —  Tune-up”  exercise  printed 
on  the  inside  of  the  “Olds”  music  folders 
furnished  us  by  our  local  music  dealer. 
The  simple  chord  progressions  employed 
in  this  exercise  give  every  player  an  <»p- 
portunity  to  tune  his  instrument  on  uni¬ 
son  notes  with  other  memljers  of  his  sec¬ 
tion,  to  tunc  with  the  entire  band  on 
chords  and  chordal  changes  and  to  listen 
for  the  tone  balance  of  his  instrument 
with  the  entire  group.  No  matter  how 
well  you  can  play  technically  your  au¬ 
dience  will  judge  your  performance  on 
intonation  and  balance.  Your  band  is 
no  Itetter  than  your  observance  of  these 
fundamentals. 

Tlie  daily,  careful  use  of  this  exercise 
has  proven  quite  valuable.  Don’t  just 
play  it  but  work  carefully  at  it.  Take  it 
slowly  to  give  them  a  chance  to  really 
hear.  It  will  bring  home  to  the  students 
that  perhaps  they  aren't  quite  in  tune 


yet.  It  demonstrates  clearly  the  need  for 
favoring  certain  tones  on  their  individual 
instrument.  Incidentally  a  weak  or  very 
young  band  will  find  some  difficulty  at 
first  playing  of  this  exercise. 

Finally  might  I  suggest  you  encour¬ 
age  the  students  to  be  alert  to  the  neces¬ 
sity  of  constant  checking  and  adjustment 
of  tuning  mechanism  during  a  perform¬ 
ance.  They  .should  never  be  allowed  to 
feel  it  is  an  indication  of  weakness  or  in- 


“What's  the  younger  generation  com¬ 
ing  to?” 

This  age-old  cry  of  the  critics  of 
youth  is  familiar  to  all  of  us. 

However,  it  isn’t  necessarily  a  lament 
these  days  by  adults  around  Phoenix, 
Ariz.,  and  other  American  communi¬ 
ties.  Quite  often,  in  fact,  there  is  a 
tinge  of  admiration  in  the  voice  of  the 
questioner. 

In  Phoenix,  for  example,  a  group  of 
150  youngsters,  members  of  the  Junior 
Red  Cross,  perform  an  astounding  va¬ 
riety  of  good  deeds  that  have  made 
that  city’s  adults  ask  the  question  in 
pleased  surprise. 

Some  of  the  group  of  10-  to  18-year- 
olds  have  taken  special  training  to  help 
teach  handicapped  children  to  swim. 
Others  visit  patients  at  the  Phoenix 
Veterans  Administration  hospital,  run¬ 
ning  errands  for  them  and  helping  out 
in  the  wards  and  supply  rooms.  Still 
others  sew  comfort  items  for  patients, 
visit  homebound  children,  aid  the 
blind,  and  make  layette  kits  for  under¬ 
privileged  mothers. 

But  Phoenix  isn’t  alone  in  having 
young  people  pitch  in  with  community 
welfare  activities.  Take  a  look: 

Holyoke,  Mass.  —  Students  pack  453 
gift  boxes  containing  educational, 
health,  and  play  articles  for  shipment 
to  destitute  children  abroad  or  in 
disaster  areas. 

Joliet,  III.  —  Teens  serve  as  volunteer 


decision  on  their  part  to  adjust  tuning 
mechanism  several  times  during  a  per¬ 
formance.  Rather  it  is  to  be  commended. 
Among  school  musicians  we  find  few 
embouchures  in  good  enough  condition 
to  maintain  a  constant  pitch  level 
through-out  a  long  or  difficult  concert. 

Let  the  students  understand  that  in¬ 
tonation  is  a  constant  problem  that  you 
are  working  with  them  to  impros’e. 

The  End 


counselors  at  a  camp  for  retarded  chil¬ 
dren. 

Wilmington,  Del.  —  Student-built 
model  of  proposed  African  medical 
center  is  used  by  doctors  to  study  de¬ 
sign  improvements. 

This  is  but  a  sampling  of  Junior  Red 
Cross  activities  all  across  the  country. 
But  it  presents  a  picture  of  American 
youth  that  is  quite  different  from  the 
lurid  one  painted  by  many  calamity- 
crying  critics  of  the  younger  genera¬ 
tion.  And  it  is  a  far  more  accurate 
portrait  of  the  average  youngster  next 
d(X)r  than  t^e  distorted  image  reflected 
in  the  headlines. 

The  more  than  20,000,000  American 
boys  and  girls  who  serve  through  the 
Junior  Red  Cross  are  students  enrolled 
through  more  than  59,000  public,  priv¬ 
ate,  and  parochial  elementary  and  high 
schools.  Their  potential  for  doing  good 
is  unlimited,  for  they  are  on  the  road 
that  leads  to  responsible  adulthood. 

The  Junior  Red  Cross  statement  of 
principles  reads: 

”We  believe  in  service  for  others, 
for  our  country,  our  community,  and 
our  school,  in  health  of  mind  and  body 
to  fit  us  for  greater  service  and  in  work¬ 
ing  for  better  human  relations  through¬ 
out  the  world. 

“We  have  joined  the  .American 
Junior  Red  Cross  to  help  achieve  its 
aims  by  working  together  with  mem¬ 
bers  everywhere  in  our  own  and  other 
lands.” 


Youth  Also  Serves 
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{Editor’s  note:  The  following  article  was  written  expressly  for  the  membership  of  the  Michigan  School  Band  and  Orchestra  As- 
socation.  It  is  in  our  opinion  one  of  the  most  straightforward,  provocative  articles  ever  written  on  the  subject  and,  for  this  rea¬ 
son,  we  believe  that  it  will  prove  to  be  beneficial  and  of  great  interest  to  the  many  SM  readers  beyond  the  boundaries  of  Mich¬ 
igan.  Special  thanks  go  to  the  MS.B.O.A.  JOURNAL,  E.  A.  Jack  Morris,  Editor,  for  permission  to  reprint  this  article  in  its 
entirety.) 


Orchestras  In  The  Schools  Of  Michigan 


By  Julius  Stulberg 

Director  of  Stringed  Instrument  Instruction 
VV^estern  Michigan  University 
Kalama/oo.  Michigan 


On  numerous  occasions  1  have  had 
the  o|>|>ortunity  to  t4)sciA’e  that  if  a 
man's  left  leg  is  shorter  than  his  right,  he 
is  crippled.  It  is  etpially  true  that  if  his 
right  leg  is  shorter  than  his  left,  he  is 
cripph'd. 

while  ago,  I  adjudicated  at  a  fe.sti- 
val  and  counted  s.*ven  orchestras  and 
more  than  one  hundred  hands  partici* 
pating.  I  also  learned  that  in  one  of 
our  cities  there  was  a  junior  high  hand, 
a  st'nior  high  boys  hand,  a  girls  hand 
and  a  marching  group — hut  not  one 
orchestra.  This  is  not  health — this  is  be¬ 
ing  crippled.  It  would  be  equally  crip¬ 
pled  if  the  situation  was  reversed. 

In  my  visits  through  the  state  some 
sincere  men  have  asked  me  why  the 
letter  “O”  was  not  dropp<’d  from  the 
title  M.S.O.B.A.,  iK'cause  they  felt  there 
was  not  enough  interest  in  the  “O”.  I 
do  not  agree. 

It  is  well  within  my  memory  that 
many  of  our  great  symphony  orchestras 
in  .Xmerica  contained  an  ovi’rwhelming 
number  of  lairopean  train«-d  musicians. 
Often  rehearsals  were  held  in  (lenmn. 
More  than  any  other  single  group  the 
public  .schools  in  .\merica  changed  this 
situation,  and  there  is  no  majttr  orches¬ 
tra  today  whosi*  personnel  is  not  pre¬ 
dominantly  Ameri«an  trained.  IIow- 
ev'er,  in  recent  years  the  trend  changed, 
and  again  we  hear  from  most  parts  of 
the  nation  that  there  is  a  shortage  of 
strings.  Just  as  the  s<'hools  deserve  the 
credit  for  the  rise  of  orchestras,  so  now 
they  must  accept  a  great  portion  of  the 
blame  for  the  decline  of  strings. 

’I'here  are  many  reasons  why  orches¬ 
tras  in  the  schools  have  declined  in  the 
last  fifteen  to  twenty  years.  These  rea¬ 


sons  arc  known  to  you  and  I  do  not 
chfjose  to  go  into  them  at  this  time. 

I  could  write  alxjut  string  teaching, 
string  literature  or  |x>dagogy,  and  would 
Ik*  glad  to  do  so.  But  I  chtNrse  now  to 
write  alK>ut  onhestras,  because  in  the 
numix'r  of  years  of  sr'htxd  visitation  I 


Julius  Stulburg 


find  the  orchestra  situation  is  pressing 
and  immediate. 

In  most  schools,  hands  rehearse  dur¬ 
ing  alloted  school  time.  They  receive 
credit,  often  have  the  privilege  of  get¬ 
ting  pupils  excused  from  physical  educa¬ 
tion  requirements  to  participate  in  the 
group,  and  because  of  the  association 
with  the  physical  education  program 


make  many  public  appearances.  With 
<»rchestras  it  is  different.  It  is  must  pre¬ 
valent  that  orchestras  meet  before 
sch(N>l,  after  school  or  during  lunch 
hour.  Most  often  they  receive  no  credit, 
are  given  fewer  opportunities  to  per¬ 
form,  and  most  orchestra  conductors  feel 
that  there  is  a  law  against  a.sking  their 
students  to  leave  physical  education 
clas.ses  to  join  their  group.  There  is  no 
such  law. 

How  would  you  answer  the  parents 
who  came  to  me  and  said  that  their 
daughter  wanted  to  study  violin  but 
her  band  director  said  she  should  play 
flute?  He  offered  her  a  school  instru¬ 
ment  but  they  said  they  owned  a  violin. 
He  said  the  band  needed  her  but  the 
parents  wanted  the  tradition  of  violin 
playing  to  be  carried  on  in  the  family. 
Finally,  with  impatience,  the  band  man 
said,  “You  are  the  most  stubborn  people 
I  have  met.”  This  man  belongs  to  our 
group.  The  parents  came  to  me  for  coun¬ 
sel.  How  would  you  advi.se  them?  Such 
abuses  —  though  few,  I  hope  —  must 
not  occur. 

There  is  also  a  feeling  that  only 
“string  men”  can  train  orchestras.  I  do 
not  believe  this  and  can  point  with 
greatest  pleasure  to  some  of  the  fine  or¬ 
chestras  in  our  state  trained  by  so-called 
“hand  men.”  I  believe  what  is  of  great¬ 
er  importance  is  that  the  desire  for  an 
orchestra  must  exist.  There  must  b«-  an 
understanding  that  an  orchestra  must  fit 
into  the  school  curriculum  as  a  nei  es- 
sary  and  valuable  cultural  offering.  Ilie 
band  alone  is  no  more  representative  of 
the  total  musical  curriculum  than  a 
language  course  is  to  the  rest  of  the  aca¬ 
demic  program.  I  am  certain  that  “Kind 
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men”  can  secure  the  s|)ecialized  train¬ 
ing  and  information  on  literature  neces¬ 
sary  to  develop  an  orchestra,  and  that  it 
will  be  greatly  rewarding  to  the  stu¬ 
dents  who  desire  it,  to  the  school  for  a 
broader  cultural  program,  and  to  the 
conductor  himself.  (Ask  any  “band 
man”  who  has  a  successful  orchestra 
how  he  feels  about  the  group.)  Cer¬ 
tainly  a  second  person  in  a  school  should 
have  the  responsibility  for  building  an 
orchestra,  not  just  to  a.ssist  with  the 
band. 

We,  as  a  group,  mean  to  do  well  but 
we  must  look  inwardly  and  straighten 
our  ow'n  household.  There  has  been  a 
tn-mendous  expansion  of  the  band  pro¬ 
gram.  There  are  a  great  many  music  fes¬ 
tivals,  combined  band  concerts,  march¬ 
ing  festivals,  baton  twirling  festivals,  be¬ 
side  three  major  university  “band  days.” 
All  this  activity  simply  crowds  the  or¬ 
chestras  out  of  the  mu.sical  life  of  the 
state.  Even  orchestral  groups  that  have 
been  long  established  suffer  from  per¬ 
sonnel  leaving  for  thesi*  various  activi¬ 
ties.  This  is  dangerous  for  our  musical 
life.  Here  is  what  I  know  :  The  profes¬ 
sional  symphony  orchestras  are  deeply 
concerned  and  are  IcKiking  for  ways  and 
means  of  getting  talented  young  stu¬ 
dents  to  play  strings,  in  ordcT  to  survive 
and  play  the  great  literature.  The  Mich¬ 
igan  Federated  Music  Clulis  and  the  Na¬ 
tional  Federated  Music  Clubs,  sudden¬ 
ly  aware  of  the  danger  to  orchestras,  are 
embarked  on  a  program  of  “crusade  for 
strings”  with  this  exact  purpose  in  mind. 
The  National  School  Orchestra  Associa¬ 
tion  and  the  American  String  Teachers 
Association  are  seeking  to  revitalize 
strings  and  orchestras.  TTie  American 
Symphony  Orchestra  I^eague  —  to 
which  every  major  symphony  and  most 
civic  organizations  belong  —  is  working 
on  a  program  for  growth  and  develop¬ 
ment  of  orchestras.  THE  SCHOOLS 
MTST  BECOME  A  PART  OF 
these  I’NITED  DRIVES,  OR 
THEY  WILL  ALL  FAIL. 


Astonishingly  enough,  the  most  signi¬ 
ficant  musical  movement  in  the  United 
States  today  centers  around  the  growth 
of  youth  orchestras  outside  of  schools, 
and  the  phenomenal  growth  of  civic  or¬ 
chestras,  where  even  adults  arc  learning 
to  play  strings  in  order  to  be  members  of 
the  group. 

One  thing  further  —  and  this  greatly 
worried  me.  Recently,  a  group  of  people 
came  to  sec  me  and  said  they  wanted  to 
do  something  positive  about  the  orches¬ 
tra  situation.  They  proposed  going,  or 
writing,  to  members  of  an  economy- 
minded  legislature,  showing  them  how 
expensive  a  school  band  program  is  as 
compared  to  an  orchestra  program.  I 
said  I  would  not  be  a  part  of  it,  be¬ 
cause  it  was  dangerous  and  could  de¬ 
feat  all  musical  endeavors. 

As  a  long  time  friend  of  this  organiza¬ 
tion  and  a  personal  friend  of  many  of 
the  members,  I  speak  out  with  greatest 
sincerity  and  concern.  I  want  M.S.B. 
O.  A.  to  thrive  and  be  strong.  In  view 
of  the  above  facts,  and  my  genuine  in¬ 
terest,  in  the  development  of  music  in 
our  state,  those  of  you  who  know  me 
must  agree  that  I  surely  must  express 
these  thoughts  which  are  perhaps  pro¬ 
vocative.  Certainly  I  cannot  now  write 
in  the  philosophy  of  Voltaire’s  Dr.  Pan¬ 
gloss,  that  everything  is  as  it  should  be 
and  all  is  for  the  best.  However,  I  am 
equally  certain  that  with  united  effort, 
understanding  and  cooperation,  this 
ran  be  so  —  with  great  benefit  to  the 
students  and  schools  we  serve.  There¬ 
fore,  I  am  indeed  grateful  for  the  invi¬ 
tation  and  opportunity  to  express  my 
opinions  in  the  valued  and  informative 
M.S.B.O.A.  JOURNAL. 

The  End 


MENC  Division  Conventions 

Set  For  Six  Major  Areas 

The  Music  Educators  National  Con¬ 
ference  traditionally  holds  its  Divisional 
Conventions  on  the  odd  years.  Follow¬ 
ing  is  the  schedule  for  1961: 

EASTERN  DIVISION  .  .  .  Washing¬ 
ton,  D.  C.  .  .  .  January  13-16,  1961. 

SOUTmVE.STERN  DIVISION  .  .  . 
Albuquerque,  New  Mexico  .  .  .  January 
27-30,  1961. 

NORTH\VEST  DIVISION  .  .  . 
Spokane,  Washington  .  .  .  March  15-18, 
1961. 

WESTERN  DIVISION  .  .  .  Santa 
Monica,  California  .  .  ,  March  26-29, 
1961. 

NORTH  CENTRAL  DIVISION  . . . 
Columbus,  Ohio  .  .  .  April  6-10,  1961. 

SOUTHERN  DIVISION  .  .  .  Ashe¬ 
ville,  North  Carolina  .  .  .  April  20-22, 
1961. 


Cover  Photo 

B  FLAT  CLARINET  DUET  ...  A 
diMt  it  the  smallest  ensemble.  The 
B  flat  clarinet  duet  hot  been  very 
popular  for  more  than  a  hundred  years. 
A  great  amount  of  musical  literature 
has  been  written  for  the  two  instru¬ 
ments. 

The  two  young  ladies  featured  on 
this  months  cover  are;  Patty  O'Neil 
and  Mayna  Mittlestadt.  They  are  stu¬ 
dents  in  the  Frost  Junior  High  School 
Bond  of  Jackson,  Michigan  which  is 
under  direction  of  Mr.  Charles  Kressler, 
ASBOA. 


Free  Booklet  On  How 

To  Hold  a  Meeting 


The  Ednalite  Optical  Company  of 
Peeksvillc,  New  York,  a  pioneer  re¬ 
search  and  manufacturing  firm  in  the 
fields  of  precision  optics  and  audio¬ 
visual  instruments  is  offering  free  re¬ 
prints  of  a  booklet  by  Dr.  Emile  Hol¬ 
man,  M.  D.  on  techniques  of  holding 
meetings  that  involve  the  use  of  audio¬ 
visual  material. 

Dr.  Holman,  an  experienced  lectur¬ 
er  based  at  Stanford  University,  has 
written  the  booklet  to  remedy  some 
of  the  basic  errors  made  regularly  in 
Audio-Visual  presentations  at  profes¬ 
sional  meetings  of  all  kinds.  The  book¬ 
let  deals  with  the  proper  use  of  all  vis¬ 
ual  and  auditory  aids,  the  choice  of 
equipment  well  in  advance  and  the 
methods  of  making  arrangements  with 
hotels  or  lecture  hall  administrators  for 
suitable  location  of  speaker,  equipment 
and  audience. 

In  addition,  the  booklet  by  Dr.  Hol¬ 
man  tells  how  to  arrange  for  proper 
personnel, to  operate  equipment;  how 
to  provide  for  the  comfort  of  speakers 
by  considering  size  adjustments;  how 
to  meet  minimum  standards  of  ampli¬ 
fication;  how  to  use  a  microphone  to 
best  advantage;  how.  to  time  slides; 
and  how  to  use  an  electric  pointer  such 
as  Ednalite  Projection  Pointer  for 
proper  ..delineation  of  material  to  be 
emphasized  over  long  picture  to  speak¬ 
er  distances. 

These  and  many  other  aspects  of 
conducting  meetings  are  thoroughly 
and  helpfully  explored  by  Dr.  Hol¬ 
man.  The  Eree  Booklets  will  be  sup¬ 
plied  upon  request.  Write  the  Edna¬ 
lite  Optical  Company,  Inc.,  Audio 
Visual  Department,  200  North  Water 
Street,  Peekskill,  New  York. 


*  *  * 

Socialized  Medicine 

“I’m  so  full  of  penicillin  that  if  I 
sneeze.  I’ll  cure  somebody.” 
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Asm  voices  STRONG  SUPPORT  ON  SCHOOL  BAND 


By  Arthur  H.  Brandenburg 
ASBDA  Kdit(»r 
Eli/al>eth,  New  Jersey 

In  thought,  word  and  deed  the  Ameri¬ 
can  School  Band  Directors’  Association, 
Inc.  through  its  officers  and  tnemiters, 
its  committeework  and  all  its  ac  tivities 
strives  to  not  only  improve  schcK)!  bands 
in  every  level  and  category,  but  also  to 
take  a  strong  stand  in  support  of  keep¬ 
ing  music  in  the  schcMcl  curriculum,  at  a 
worthwhile  standard  f»f  excellence.  All 
ASBDA  mc'inlrers  who  failed  or  forgot 
to  read  President  Kverc-tt  L.  Robert’s 
jxjwerful  message  “Why  Have  Music  In 
Our  Nation’s  SchcKtls?”  in  the  School 
Musician  magazine,  September  1960 
issue,  page  118  will  find  there  some  real 
basic  educational  philosophy  that  shoidd 
l)e  rc'ad  by  evc-ry  band  leader,  and  every 
administrator.  I'hc-  editor  Ix'gs  you  to  do 
two  things:  Ri-ad  the  fine  ailiclc,  or  re- 
rt'ad  it,  and  then  pass  it  on  to  your 
res|)ective  schcKtl  administrators  so  they 
will  get  the  fc*c*l  of  what  the  best  schcK)! 
band  leaders  arc*  thinking.  Prevsident 
Roberts  indie  ated  that  ASBDA  memix'rs 
may  reproduce-  this  mc-ssage  and  distri¬ 
bute  it  to  whatever  educational  cctrner 
they  fc-el  will  do  some  gocxl.  This  ac¬ 
tion  is  ill  a  sc-iise  imperative  iH-caiise  we 
are  finding  teni  many  plac  c-s  where  cor¬ 
ners  are  Ijeing  cut  through  the  hysterical 
short  sighte-d  thinking  of  over  stress  on 
mathematics  and  sciemee  to  all  pupils 
whethc-r  they  can  Ix-nefit  from  these  dif¬ 


». 


ficult  and  exacting  subjects  or  whether 
they  even  have  a  sincere  interest  in 
them. 

F^lsewhere  in  this  issue-  will  appe-ar 
another  article  which  is  given  only  in 
extract  form  through  the  courtesy  of 
one  of  ASBD.\’s  as.scM’iate  memlx-r  firms 
under  the  title  of,  “TASTE,  EMO¬ 
TION,  COMMUNICATION  and  Ml  - 
SICdANSIlIP,”  by  Arnold  Broido.  Band 
dirc-ctors  may  wish  to  use-  this  as  a  genu¬ 
ine-  che-ck  list  against  the-ir  own  con¬ 
ducting  care-e-rs.  The-  article  adroitly 
|X)ints  up  some  pitfalls  that  a  schexil 
band  conductor  is  apt  to  fall  into.  May 
the-  e-ditor  suggest  that  you  re-ad  the-  ar¬ 
ticle-  carefully  and  then  discuss  it  with  a 
mutual  frie-nd,  (preferably  another 
schcK)!  band  dire-ctor)  and  se-e  if  the- 
"Shoe  Fits’’  so  to  spe-ak. 

Othe-r  articli-s  of  a  similar  tone  will 
lx*  ap|x-aring  from  month  to  month  and 
it  is  hoped  that  all  ASBDA  iin-mlx-rs 
will  kee-p  themse-lve-s  well  infonned. 

.Since  our  honorary  life  preside-nt  Dale 
V:  Harris  has  lx*e-n  prevailed  tipem  to 
continue  in  his  pe>st  as  (ieneral  ('hair- 
man  fetr  the  .ASBD.A  Re-se-arch  Cennmit- 
tees  many  memlx-rs  who  were  nett  at 
the  San  Antt>nie>  Cemve-ntiem  may  wish 
te)  write  him  alxnit  se-r\ing  on  commit- 
te-es  of  their  interest,  eer  may  wish  in- 
f(')rmatie)n  alxnit  the-  surve*ys  that  have 
Ix-en  most  recently'  eennpleted.  In  the 
interest  of  e-xpedieticy  it  sheiuld  lx-  neite-d 
that  Dale  C.  Harris'  ne-w  addre-ss  is  !l-f4 
Meinte  Vista,  Apt.  I  A,  Oakland,  Cali- 
feirnia. 


Seymour  Okun,  17367  Pinehurst  St., 
Detroit  21,  Michigan  is  assisting  Mr. 
Harris  in  the  distribution  of  all  surve-ys. 
It  was  voted  to  have  a  bexith  available 
feir  wider  distribution  of  the-se  studies  at 
either  conventions,  possibly  the  Chicago 
are-a.  Several  new  surveys  and  additional 
supple-ments  to  others  were  available  at 
the  last  convention.  It  is  heart  warm¬ 
ing  to  those  hard  working  committen-s 
that  brought  these  impeirtant  studies  to 
the  fore  to  have  them  so  well  thought 
of  by  college  and  university  faculties. 

The  American  School  Band  Directors’ 
.Association  has  been  cognizant  of  the 
fact  that  it  has  been  difficult  to  have 
a  large  number  of  schtxil  band  din-ctors 
as  memlx-rs  in  those  states  that  wen-  in 
“fringe”  areas  and  hence  were  far  dis¬ 
tant  from  citii-s  where  conventions  are 
Ix-ing  held.  In  spite  of  the  earnest  effort 
to  have  annual  conventions  rotate  and 
reach  one  new  “fringe”  an-a  every  other 
year,  it  still  remains  difficult  to  have 
liand  directors  travel  long  distances.  The 
National  Organizing  (Committee,  under 
the  chairmanship  of  V’ice- President  Mac. 
E.  Carr,  of  Michigan,  great  strides  were 
iiiadi-  in  1960  to  have  some  of  the  states 
reach  at  least  a  minimum  memix-rship 
of  six  memlx-rs.  Serving  on  this  com¬ 
mittee  with  Mr.  Carr  were  Miss  Dir- 
raine  Johnson,  (Idaho),  IXin  Chaddi-r- 
don,  (New-  Vtirk),  Eldon  Ros«-gart, 
(Mich.)  Richard  McCluggage,  (I-i.), 
C.arl  Schwuchow,  (.Ala.),  Stanley  Sie- 
Ix-nthal,  (N.  Mex.),  Philip  Wartin,  (N. 
J.),  Dana  Cleveland,  (Wash.),  (lortlon 


t'  '15. 


ASBDA  BAND  OF  THE  MONTH  .  .  .  this  month  w*  toko  groat  prido  in  protonting  the  EISENHOWER  High  School  Bond  of  Yokimo,  Woshington. 
Known  ot  the  IKE  High  Cadets,  each  year  the  bond  has  sent  birthday  greetings  to  President  Eisenhower  and  has  received  a  note  from  him  in 
return.  This  great  bond  is  under  the  direction  of  ASBDA  member  Harold  J.  "Tommy"  Thomas. 
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Lf'Vf,  (Calif.),  V’icior  Zajec,  (Miss.), 
R(  !)eit  R.  Jenkins,  (Geo.),  William 
K<  lly,  (Tenn.),  Henry  Mayer,  (West 
V'a  ),  Don  Verne  Joseph,  (Mo.),  Rich¬ 
ard  Jensen,  (Wyo.),  Phillip  Fuller, 
(Va.). 

Candidates  recommended  to  the  exe- 
cuiive  board  of  ASBDA  by  the  National 
M<  mbership  Committee  after  careful 
sen-ening  according  to  membership  qual- 
ifications  were  accepted  into  active 
membership  during  1960.  The  list  fol¬ 
lows: 


WiUiam  F.  Adcock,  Jr.,  S.  C. 
George  D.  Arnold,  Md. 

Paul  R.  Austin,  Neb. 

Robert  N.  Barr,  Ga. 

Herbert  N.  Beasley,  N.  Mex. 
Leo  Behrens,  Mo. 

Basil  E.  Botnar,  S.  C. 

Arthur  S.  Booth,  Conn. 

Charles  Bradford,  Ore. 

U'arren  L.  Brown,  Mo. 

Louis  A.  Burkel,  Jr.,  Neb. 

.ilbert  J.  Clement,  H’ym. 

John  D.  Clovis,  West  Va. 
Ijtwrence  P.  Cooney,  Tenn. 
Richard  F.  Croudis,  Vt, 

Donald  M.  Cunningham,  Conn. 
John  H.  Davis,  Ala. 

Edward  S.  De  Lulio,  Mo. 
.ilbert  Lyle  Dilley,  Kan. 

Dean  Dowdy,  Ky. 

William  F.  Duer,  W.  \'a. 

Fuirl  Ericksen,  Utah 
Frank  W.  Fendorf,  Mo. 
Kenneth  V.  A.  Forbes,  Vt. 
Samuel  Goldfarb,  Conn. 
Robert  B.  Griffith,  Ky. 

Carl  A.  Gutmann,  Ore. 

J.  Edward  Hacker,  N.  V'. 

John  W.  Hambrick,  Ga. 
Eugene  L.  Hanson,  Ariz. 
Howard  B.  Harms,  Kans. 

.nice  M,  Harper,  Md. 

Robert  C.  Hess,  Mo. 

Harold  L.  Hillyer,  Mo. 

George  J.  Himes,  Jr.,  Me. 
Grace  E.  Jersey,  Conn. 

Cecil  Karrick,  Ky. 

Joseph  M.  Kirschner,  Ga. 
Kenneth  C.  Krause,  Ga. 

B.  I.  Lands,  S.  C. 

Henry  J.  Lemcke,  .Mo. 

David  W.  Livingston,  Ky. 

John  M.  I^ng,  Ala. 

George  H.  Imw,  R.  /. 

Richard  S.  Lum,  Hawaii 
Jack  McGuin,  Alaska 
Duane  J.  Mikow,  Wash. 

James  F.  Moore,  Jr.,  N.  C. 

I  William  H.  Myers,  Ala. 

'■  M'i7/uirn  Conrad  Paff,  W.  Vir. 

[  Richard  H.  Philabaum,  Ariz. 

Lacey  E.  Powell,  Jr.,  Ala. 
Steve  A.  Pyron,  Ga. 

Timothy  A.  Quinn,  Conn. 
Robert  R.  Roden,  Ky. 

.i.  W.  Shaw,  W.  Va. 


Leslie  .7.  Sperling,  Kans. 

Dick  Spinney,  Jr.,  ,4riz. 

Eugene  K.  Stell,  Neb. 

Harold  J.  Thomas,  Wash. 

Donald  D.  Threlkeld,  Kan. 

Loy  E.  Wagner,  S.  C. 

Clinton  H.  Walker,  Tenn. 

Robert  .M.  Walker,  Ky. 

Saburo  Watarutbe,  Hawaii 
Darle  S.  West,  Ore. 

John  W.  Wille-i,  Mo. 

Robert  G.  Williams,  W.  I'a. 

It  is  vitally  important  that  our  presi¬ 
dent,  Kverett  L.  Roberts,  or  secretary 
.Ardecn  J.  Foss,  or  J.  Raymond  Bran¬ 
don  treasurer  be  notified  immediately 
of  any  changes  of  address  or  requests 
for  changes  of  status  in  membership. 
Since  contact  between  ASBDA  members 
and  officials  depends  so  largely  on  mail¬ 
ing  forwarding  of  new  addresses  to  all 
officials  concerned  with  membership 
rolls  have  a  real  task  in  keeping  such 
lists  up  to  date.  It  will  help  our  of¬ 
ficials  a  great  deal  if  the  memliership 
will  cooperate  on  this  matter. 

Arrangements  have  been  made  to  set 
up  archives  for  ASBDA  in  the  city  of 
Spencer,  Iowa,  under  the  chairmanship 
of  past-president  Robert  W.  Dean,  with 
Val  Luck  as  co-chairman.  Past  officers, 
committee  chairman  and  others  that 
might  have  historic  information  pertain¬ 
ing  to  ASBDA,  or  important  corres¬ 
pondence  should  screen  this  carefully 
and  send  it  on  to  the  two  gentlemen 
named,  these  vital  documents.  The  ma¬ 
terial  being  housed  now  has  already 
reached  voluminous  proportions,  so  it  is 
not  intended  that  the  task  of  sorting 
out  important  material  for  files  he  in¬ 
creased,  yet  there  is  the  necessity  of 
keeping  valuable  information  which 
once  disposed  of  cannot  be  recalled  or 
duplicated. 

Those  ASBDA  members  whose  bands 
have  not  followed  through  on  their  con¬ 
tributions  to  the  John  Philip  Sousa 
Memorial  Project  should  contact  Lt. 
Col.  William  F.  Santelmann,  2907  N. 
Edison  St.,  Arlington,  Virginia  for  full 
information.  The  board  of  directors  of 
the  Sousa  Memorial  is  anxious  to  start 
on  the  reconstruction  of  the  John  Philip 
Sousa  home  in  Washington,  D.  C.  as  a 
permanent  shrine. 

/\t  one  of  the  convention  sessions  it 
was  decided  that  ASBDA  directories  lx- 
made  available  only  to  Active,  .Affiliate 
and  .Associate  members.  The  member¬ 
ship  voted  without  a  dis.senting  vote  the 
retention  of  the  seven  year  requirement 
for  membership  qualification. 

Plaudits  are  coming  in  to  those  who 
had  to  do  with  the  San  Antonio  con¬ 
vention  for  a  job  extremely  well  done. 
Our  associate  members  who  exhibited  at 
San  Antonio  had  a  fine  spot  to  show 
their  wares  and  ASBDA  is  grateful  for 


their  sustaining  support.  Fred  Wiest, 
Chairman  of  exhibits  handled  his  job 
in  a  most  excellent  fashion. 

Although  the  Cleveland  convention  in 
December  1961  seems  a  long  way  off, 
time  for  planning  can  begin  now,  and 
I  feel  sure  that  our  president-elect  Mac. 

E.  Carr  or  members  of  the  1961  execu¬ 
tive  board  will  be  glad  to  hear  from 
you  as  to  ideas  you  think  should  be  in¬ 
corporated  in  the  next  annual  meeting. 

If  you  have  ideas  as  to  projects  that 
you  think  might  be  carried  on  in  be¬ 
tween  convention  times  won’t  you  feel 
free  to  write  your  officers  and  make  your 
suggestions.  Too,  should  there  be  sec¬ 
tions  where  you  think  some  encourage¬ 
ment  or  a.s.sistance  from  national  offi¬ 
cers  is  urgent  please  confide  in  our 
leaders  and  keep  them  apprized  of  un¬ 
favorable  local  action  agaimst  the  school 
Ixmd  movement.  Would  you  like  to 
suggest  some  outstanding  clinicians  that 
you  have  heard  that  should  be  invited  to 
some  future  meeting  of  ASBDA?  Would 
you  like  to  see  and  hear  some  ASBDA 
members,  experts  in  their  chosen  field 
take  a  session  like  Sidney  Berg  and  Fred 
Wiest  in  their  outstanding  percussion 
demonstration  at  Rochester,  Minn.?  This 
has  l)een  most  favorably  commented  on 
by  many  directors.  If  you  do  let  your 
officers  know. 

Century  Recording  Company,  Saugus, 
California  was  on  hand  to  record  the 
bands  that  appeared  on  the  San  Antonio 
convention.  Tho.se  who  missed  signing 
up  for  recordings  or  those  who  did  not 
get  to  the  convention  might  write  to 
the  recording  company  indicating  your 
ASBDA  membership,  and  possibly  you 
can  secure  even  at  this  late  date  a  cus¬ 
tom  made  platter  at  a  very  nominal 
price.  It  is  my  understanding  the  Lak- 
land  Air  Force  Base  Band,  under  the 
direction  ftf  Major  Samuel  Kurtz  was 
recorded  for  a  two-record  album  take 
and  is  worth  writing  for  many  times 
over. 

The  four  music  industries  of  San  An¬ 
tonio  that  provided  and  arranged  for  the 
bus  trip  to  Loredo,  Mexico  should  know 
that  every  band  director,  wife  and  child 
that  took  the  trip  to  our  Latin  American 
neighbor  to  the  south  has  a  warm  spot 
in  their  heart  for  the  magnificent  south¬ 
ern  hospitality  shown  on  our  visit  to 
Texas.  It  was  a  fitting  close  to  a  won¬ 
derful  “vacation”  convention.  It  was  ex¬ 
tremely  colorful  and  interesting,  how¬ 
ever  as  so  many  uttered  upon  returning, 
“Gee,  am  I  glad  to  be  a  citizen  of  ■»ur 
good  old  U.S.A.”  Your  editor  is  only 
repeating  what  transpired  in  the  Lone 
Star  state  and  sooner  or  later  you  read¬ 
ers  will  have  to  believe  we  had  us  some 
convention  down  there. 

The  End 
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In  Service  Training  for  the 
Instrumental  Teacher  in  the 
Catholic  Elementary  School 

There  exi.sts  in  the  EleiiK-ntary  Paro¬ 
chial  Schools  in  America  three  (general 
groupings  of  teachers  of  music. 

The  first  is  comprised  of  General 
Classroom  teachers  who  are  responsible 
for  the  total  educational  program.  Most 
administrators  as.sume  that  these  teach¬ 
ers  can  know  the  individual  child  ver>' 
well  and  ran  include  music  at  whatever 
point  in  the  sch(K>l  day  it  is  needed  and 
can  interrelate  music  with  other  sul)- 
jects. 

The  second  group  of  teachers  is  the 
specialised  music  teachers  who  is  re- 
•sponsible  for  teaching  music  solely. 

The  third  group  is  made  up  of  both 
General  Classroom  teachers  and  Music 
teachers.  The  Music  teacher  acting  as  a 
specialist,  works  with  the  other  teachers 
on  a  cooperative  basis. 

The  latter  situation  seems  to  Ije  the 
general  rule  in  most  C^atholic  Schools 
where  an  instrumental  program  is  in 
existence. 

It  has  been  said  many  times,  that  the 
instrumental  programs  in  the  Catholic 
schools  are  years  l)ehind  those  offered 
young  people  in  the  Public  schools. 

Those  of  us  who  have  youngsters  of 
our  own  in  the  parochial  schools  are 
faced  with  this,  each  day  of  our  lives. 


Clarinot  ambouchur*  was  ckockod  daily  to 
th«  Hunt  could  holp  thoir  itudonh. 


and  cringe  under  the  verbal  scourging 
directed  toward  us  to  provide  “quality 
instrumental  instruction”  for  youngsters 
in  the  parochial  schools.  We  are  en¬ 
couraged  to  emulate  the  public  schools, 
to  be  inventive  and  use  introspection. 
This  advice,  without  a  doubt,  is  good 
and  should  be  followed  —  as  a  matter 
of  fact  —  it  is  Ix'ing  followed! 

A  year  ago  a  group  of  “responsible 
C.atholic  citizens,”  who  are  also  “music 
educators”  met  at  the  invitation  of  the 
National  Catholic  Music  Educators  As¬ 
sociation  to  consider  research  in  instru¬ 
mental  music  in  the  Catholic  Schools. 
M<»st  of  the  music  educators  who  took 
an  active  part  in  this  particular  phase 
of  the  meetings  were  also  active  mem- 
l)ers  in  the  National  Catholic  Bandmas¬ 
ters’  As.sociation,  an  association  which 
look  the  “First  Giant  Steps”  toward 
realization  of  the  primary  goal  of  in¬ 
strumental  music  in  the  Catholic  schools 
by  showing  a  great  concern  for  indi¬ 
vidual  profes.sional  growth  and  a  similar 
concern  for  the  peculiar  problems  con¬ 
fronting  the  instrumental  teacher  in  the 
Catholic  sch<x)l.s. 

Religious  and  lay  men  joined  in  for¬ 
mulating  a  plan  for  an  “in-ser\’ice-train- 
ing-program”  for  the  in.strumental 
teacher  in  the  C!atholic  schools. 

Exactly  one  yeir  later  the  “First 
Catholic  Instrumental  Workshop”  was 
held  on  the  campus  of  Saint  Joseph’s 
College,  Rens.sclaer,  Indiana.  53  nuns 
representing  9  religious  orders  and  I 
layman  registered  for  the  workshop. 
The  aim  of  the  workshop  was  to  train 
C!atholic  elementars’  school  educators 
who  had  some  music  background,  but 
who  were  not  generally  familiar  with 
all  the  wind,  string  and  percussion  in- 
stniments  commonly  used  in  beginning 
orchestra  and  band  programs.  These 
teachers  were  given  enough  material  and 
training  in  one  week  of  intense  music 
activity  to  prepare  them  to  liegin  a 
complete  instrumental  program. 

The  faculty  for  the  NCMEA  Work¬ 
shop,  who  all  but  one  are  also  members 
of  NCB.\,  was  carefully  chosen  and 
was  made  up  of  teachers  who  have  for 
years  had  outstanding  success  in  the 
instrumental  programs  of  their  schools. 


The  basic  approach  used  by  the  faculty 
in  the  workshop  classes  was  the  same 
as  that  which  is  used  in  the  successful 
development  of  their  programs. 

Woritshops  II  and  III,  to  be  held  at 
Saint  Joseph's  College,  are  planned  to 
continue  this  training  for  the  continued 
development  of  the  instrumental  pro¬ 
grams.  Work.shop  II  will  be  held  dur¬ 
ing  the  summer  of  1961  and  Workshop 
III,  during  the  summer  of  1962. 

Workshop  II  will  include: 

Band  and  Orchestra  (with  conducting 


Full  bowing  was  carafully  taught  th«  nuns  ot 
th«  important  1st  Workshop. 


Tho  lowor  voriod  stringod  instrumonts  wert 
taught  to  tho  nuns  at  Workshop  I. 


Proper  position  and  breath  control  was  stressed 
on  the  cornets  at  Workshop  I. 
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incorporated  during  rehearsals). 

Ensembles  and  easy  arrangements  for 
ensembles. 

.\(0ustics  (1  session  on  the  first  day). 
Concentrated  teaching  (and  practice) 
on  1  or  2  instruments. 

Minor  repairs  of  the  instruments  studied. 
Families  of  instruments  (demonstra¬ 
tion). 

Workshop  III  will  include: 

Band  and  Orchestra. 

Conducting  laboratory  Band  and  Or¬ 
chestra  (students). 

Concentrated  teaching  (and  practice) 
on  the  two  remaining  instruments. 

General  information  regarding  the 
schedule,  faculty  and  staff  of  workshop 
I  is  as  follows: 

HOW  LONG:  —  6  Days. 
INSTRUCTION:  —  Band  —  String 
ensemble  —  Classes  in  Strings,  Classes 
in  Woodwind,  Brass  and  Percus.sion. 

DISCUSSIONS:  —  Rehearsal  Pro¬ 
cedures  —  Administrative  Problems  — 
In-Service-Training  —  Teaching  Tech¬ 
nics  —  String  Methods  —  Recruiting 
the  Band  and  Orchestra. 

FACULTY:  —  Mr.  L.  W.  Echols, 
NCMEA  —  NCBA:  BAND.  Mr.  Rob¬ 
ert  Greutzman,  NCMEA;  STRINGS 
—  ORCHESTRA.  Mr.  Francis  N. 
Scholtz,  NCMEA  —  NCBA:  WOOD¬ 
WINDS  PERCUSSION.  Bro.  John 
Hanon,  CSC,  NCMEA  —  NCBA: 
WOODWINDS. 

STAFF:  —  Sr.  Regina  Therese  IHM, 
NCMEA:  Workshop  Director.  Sr.  Mary 
Magdalene  —  Sr.  M.  Alphon.sine,  SCC, 
NCMEA:  Discussion:  Mat’I  and  Meth¬ 
ods  of  Strings.  Rt.  Rev.  Msgr.  Thomas 
J.  Quigley,  PRESIDENT  —  NCMEA 
Guest  Lecturer.  Adam  P.  Lesinsky, 
NCBA  —  CBDNA:  Guest  Lecturer. 
Bro.  G.  Mertons,  SM,  NCMEA  — 
VICE  PRESIDENT  NCBA;  Research 
Member.  Bernard  E.  Qubeck,  NCMEA 
—  NCBA:  Administrative  Dr.  of  Work¬ 
shop. 

A  complete  workshop  schedule  may 
be  secured  by  writing  direct  to  Mr. 
Bernard  E.  Qubeck,  Music  Department, 
Saint  Joseph’s  College,  Rensselaer,  In¬ 
diana. 

The  End 

High  School  Bond  To  Be 
Color  TV'd  Thanksgiving 

Day  Half-Time  Show 

The  outstanding  Seabreeze  High 
School  Band  of  Daytona  Beach,  Florida, 
under  direction  of  Fred  Dean  will  pre¬ 
sent  a  twelve  minute  half-time  show  on 
Thanksgiving  when  the  Detroit-Green 
Bay  Professional  football  game  takes 
place.  The  entire  show  will  be  Color 
TV’ d  on  a  national  hook-up  basis. 
School  bands  throughout  America  will 
want  to  watch  this  fine  band  go  through 
its  paces. 


Jock  H.  Mohan 
NoManal  Ejwcatiug  Socrotory 
2019  hrodford  Drhra 
ArOoftan,  Tasot 


,\s  we  prepare  the  article  for  the  No- 
vemljer  issue  of  our  official  magazine 
we  are  making  plans  for  a  meeting  with 
the  National  President,  Dr.  Milburn 
Carey.  He  will  make  his  visit  to  the 
national  office  during  which  time  plans 
for  the  coming  year  will  be  enlarged  up¬ 
on.  At  present  Dr.  Carey  is  awaiting 
the  responses  from  the  chapter  officers 
to  his  communiques  requesting  .sugges¬ 
tions  for  committee  appointments  on 
the  national  level.  Our  next  column 
should  report  these  appointments  pend¬ 
ing  the  response. 

The  informal  “Get-Together-Lunch¬ 
eon”  which  will  be  held  during  the 
Mid-West  will  be  on  Friday,  December 
16,  at  noon.  The  luncheon  will  be  un¬ 
der  the  sponsorship  of  Xi  Chapter 
(Illinois  Chapter).  You  may  buy  the 
tickets  and  receive  last  minute  infor¬ 
mation  at  THE  SCHOOL  MUSICIAN 
Exhibit.  The  tickets  should  go  on  sale 
Wednesday  at  noon  and  will  be  stopped 
at  11:00  a.m.  on  Friday.  Be  sure  to  make 
your  reservation  and  attend  if  you  are 
at  Mid-West.  This  is  one  of  our  more 
pleasant  fraternity  experiences. 

Our  “Get-Together-Experiences”  will 
be  enhanced  this  year  with  the  begin¬ 
ning  of  an  annual  luncheon  which  is 
being  established  as  a  permanent  fea¬ 
ture  of  the  Mid-East  Instrumental 
Music  Conference.  It  is  anticipated  that 
the  meeting  will  be  held  on  Friday, 
March  10,  1961,  in  the  fabulous  Penn 
Sheraton  Hotel  in  downtown  Pitts¬ 
burgh.  The  Pennsylvania  Chapter  will 
welcome  your  attendance.  This  being 
the  first  year  for  the  meeting,  general 
arrangements  and  planning  will  be  done 
by  Don  McCathren,  a  brother,  who  is 
Chairman  of  the  Mid-East  Instrumental 
Conference. 

Meetings,  such  as  the  Mid-West  and 
Mid-East,  are  the  places  where  we  can 
learn  more  about  our  brothers  and 
about  the  activities  of  the  chapters  other 
than  our  own.  As  and  when  it  is  pos¬ 
sible  to  make  such  a  meeting  do  your- 


PHI  BETA  MU  MID-WEST 
BAND  CLINIC  LUNCHEON 

Th*  Xi  Chapter  (III.)  of  Phi  Bata  Mu 
will  be  in  charge  of  the  "Get-Together- 
Luncheen"  on  Friday  neon,  December 
16  at  the  Sherman  Hotel  in  Chicago 
during  the  Mid-West  National  Bond 
Clinic.  If  you  plan  to  attend  the  Mid- 
West,  plan  to  attend  the  PBM  Lunch¬ 
eon.  Moke  your  reservations  at  THE 
SCHOOL  MUSICIAN  booth  before 
10:(X)  AM  on  Friday. 


self  a  favor  —  BE  THERE. 

Send  all  correspondence  to  Jack  H. 
Mahan,  National  Executive  Secretary, 
2019  Bradford  Drive,  Arlington,  Texas. 
The  End 

St.  John's  University 

Men's  Chorus  Tours  Europe 

The  thirty-one  members  of  the  St. 
John’s  University  Men’s  Chorus,  under 
the  direction  of  Gerhard  Track  and 
with  Willem  Ibes  as  pianist,  had  a  sen¬ 
sationally  successful  concert  tour  of 
Middle  Europe  during  the  summer 
months.  Concerts  throughout  Germany, 
Austria,  and  Switzerland  brought  the 
chorus  fantastic  reviews  in  the  leading 
newspapers. 

Audiences  in  Hannover,  Aachen, 
Hamelin,  Minden,  Vienna,  Innsbruck 
and  other  cities  of  central  Europe  were 
enthusiastic  about  the  difficult  program, 
containing  works  by  Palestrina,  da  Croce 
Buxtehude,  Orff,  Bartok,  Kodaly,  and 
Siegl,  along  with  American  folksongs 
and  a  selection  of  music  from  Bern¬ 
stein’s  “West  Side  Story.” 

The  highpoints  of  the  tour  were  re¬ 
ceptions  by  the  Lord  Mayor  of  Vienna, 
Franz  Jonas,  the  Cardinal  of  Vienna, 
Dr.  Koenig,  and  many  receptions  by 
the  mayors  of  cities  where  the  chorus 
sang. 

Because  of  the  success  of  the  tour 
the  St.  John’s  University  Men’s  Chorus 
has  received  an  invitation  from  Ernst 
Landgraf,  leading  German  concert  man¬ 
ager,  to  return  to  Europe  in  1962  for 
a  concert  tour  in  Holland,  Germany, 
Austria,  and  Switzerland. 
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H£R£  IT  IS  -  MIB  WESr  BAND  CLINIC  PR06RAM 


December  14,  15,  16,  17,  I960 


Details  of  a  most  interesting  and  highly  inspiring  program  for  the  14th  Annual  Mid-West  National  Band  Clinic  at  the  Hotel 
Sherman  in  Chicago  December  14-17  have  just  been  announced.  We  print  the  entire  program  here  for  your  convenience  so  that 
you  may  study  it  at  your  leisure  and  make  plans  to  derive  the  greatest  possible  benefit  from  the  wealth  of  material  offered. 
The  entire  four-day  convention  is  free  to  the  public,  including  all  eight  band  concerts  and  ten  instrument  clinics  as  weH  as  the 
many  exhibits  and  displays.  As  usual,  preparations  are  being  made  for  an  attendance  of  over  5,000  school  bandmasters  and  others 
interested  in  music  education,  from  all  over  the  United  States  and  C'.anada.  The  tentative  program  is  as  follows: 


Wednesday,  December  14 

1:30  P.M.  Clinic  Registration  opens  on 
the  Mezzanine  Floor  of  the  Hotel  Sher¬ 
man 

2:00-5:00  P.M.  Open  House  at  the  Re¬ 
pair  Shop  of  Lyons  Band  Instrument 
Co.,  223  W.  Lake  St. 

3:00-6:00  P.M.  V'isting  Exhibits  on  the 
Mezzanine  Floor  of  the  Hotel  Sherman 
4:00-5:00  P.M.  Open  Rehearsal  of  the 
“Sixth”  All  American  Bandmasters’ 
Band  in  the  Bal  Tabarin  Room,  6th 
Floor.  This  is  the  only  open  rehearsal 
of  the  AABB. 

8:00  P.M.  Grand  Opening  Concert  by 
the  Pampa,  Texas,  High  School  Band, 
directed  by  W.  E.  Tregoe  —  Grand 
Ballroom 

10:00  P.M.  “Let’s  Get  Acquainted” 
Mixer  in  Louis  XVT  Room,  First  Floor. 
Doughnuts  with  Coffee  or  Tea  will  be 
served. 

Thursday,  December  15 

9:00-10: 15  A.M.  Comet-Trumpet  Clinic 
by  Gordon  Finlay,  Solo  Cometist  of  the 
United  States  Navy  Band  of  Washing¬ 
ton,  D.  C.  —  Louis  XVI  Room 
10:30-12:00  Noon  Clinic  concert  by 
the  Bay  Village,  Ohio,  High  School 
Band  directed  by  Rowland  F.  Hosmer  — 
Grand  Ballroom 

1:15-2:45  P.M.  Clinic  Concert  by  the 
Joliet,  Illinois,  Grade  School  Band,  di¬ 
rected  by  Charles  S.  Peters,  Music  Su¬ 
pervisor  —  Grand  Ballroom 
3:00-4:00  P.M.  Percussion  Clinic  by 
Haskell  Harr  of  Chicago 
3:00-4:00  P.M.  Clinic,  “The  Johnny 
One-Note  Band”  by  H.  E.  Nutt  of 
VanderCook  College 
4:00-6:00  P.M.  Visiting  Exhibits  — 
Hotel  Sherman 

S4 


5:00-6:30  P.M.  Repair  Clinic  at  Lyons 
Band  Instrument  Company 
8:00  P.M.  Clinic  Concert  by  the  Cen¬ 
tral  High  School  Band  of  Helena,  Ar¬ 
kansas,  directed  by  Don  Davis  —  Grand 
Ballroom 

Friday,  December  16 

9:(K)-I0: 15  A.M.  Clinic,  “Techniques  of 
Playing  the  Lower  Voices  of  the  Clar¬ 
inet  Family”  by  Don  McCathren  of 
Duquesne  University,  Pittsburgh  — 
lx>uis  XVI  Room 

10:30-12:00  Noon  Clinic  Concert  by  the 
Otterbein,  Indiana,  High  School  Band 
directed  by  Gladys  Wright  (Mrs.  A1  G.) 

—  Grand  Ballroom 

12:15  P.M.  Phi  Beta  Mu  Luncheon  — 
(’rystal  Room 

1:15-2:45  P.M.  Clinic  Concert  by  the 
VandeK’ook  C^ollege  of  Music  Band  of 
Chicago  directed  by  Richard  Brittain 

—  Grand  Ballroom 

3:00-4:00  P.M.  Tuba  Clinic  by  Harold 
Walters  of  Chicago 

3:00-4:00  P.M.  Clinic,  “The  Use  of 
Trombones  with  Valves  in  School 
Bands”  by  Hugh  McMillen,  University 
of  Colorado  at  Boulder 
4:00-6:00  P.M.  Visiting  Exhibits.  Hotel 
Sherman 

4:30  P.M.  Modem  Music  Masters  In¬ 
stallation  Ceremony,  Alexander  Harley, 
('hairman  —  I»uis  XVI  Room 
5:00-6:30  P.M.  Repair  Clinic  at  Lyons 
Band  Instmment  Company 
5:30-7:30  P.M.  V^anderCook  College 
.\lumni  Dinner 

8:00  P.M.  Clinic  Concert  by  the  Edina- 
Momingside,  Minnesota,  High  School 
Band  directed  by  Butler  R.  Eitel  — 
Grand  Ballroom 

Saturday,  Decembar  17 

8:30-10:00  A.M.  Sigurd  Rascher  and 


Saxophone  Ensemble,  Recital  and 
Clinic  —  Louis  XVI  Room 
10:30-12:00  Noon  Clinic  Concert  by 
the  “Sixth”  All  American  Bandmasters' 
Band  of  100  School  Bandmasters  from 
all  parts  of  the  United  States  and  Can¬ 
ada.  The  first  half  of  this  concert  will 
be  rehearsed  and  conducted  by  the  di.s- 
tinguished  Arthur  Fiedler,  conductor  of 
the  world-famous  Boston  “Pops.”  The 
second  half  will  be  rehearsed  and  con¬ 
ducted  by  four  Past  Presidents  of  the 
American  Bandmasters’  Association : 
Karl  L.  King  of  Fort  Dodge,  Iowa;  Dr. 
Peter  Buys  of  Hagerstown,  Maryland; 
Harold  B.  Bachman  of  Gainesville, 
Florida;  and  Col.  Earl  D.  Irons  of  Ar¬ 
lington,  Texa.s.  12:30  P.M.  Grand  Finale 
Banquet  in  Bal  Tabarin.  This  is  free 
to  directors,  superintendents,  etc.  who 
have  attended  all  four  days  of  the  con¬ 
vention,  and  is  made  possible  through 
the  courtesy  of  the  participating  Uni¬ 
form  Companies,  who  are:  The  Crad¬ 
dock  Uniforms,  DeMoulin  Bros.  &  Co., 
The  Fechheimer  Bros.  Co.,  and  Uni¬ 
forms  by  Ostwald,  Inc.  Dr.  Raymond  F. 
Dvorak  will  act  as  Master  of  Cere¬ 
monies  and  Arthur  Fiedler  will  give  a 
short  talk. 

With  such  an  outstanding  program 
from  beginning  to  end,  no  up-and-com¬ 
ing  school  music  director  can  afford  to 
miss  out  on  any  of  the  sessions.  You  are 
advised  to  make  your  hotel  reservations 
at  once.  A  card  for  this  purpose  will  be 
sent  to  you  at  once  if  you  request  it 
from  the  Mid-West  Executive  Secretary, 
Lee  W.  Petersen,  4  E.  11th  Street,  Peni. 
Illinois.  Make  your  plans  now  before  it 
is  too  late.  You  will  enjoy  every  minute 
of  this  great  clinic,  held  this  year  on 
December  14,  15,  16  and  17  at  the 
Hotel  Sherman  in  Chicago. 

The  End 

Novambvr,  I960 


.  Meet  These  Nationally  Famous  People  At  The  Mid-West 


'!  he  story  of  Commander  Charles  Brcnd- 
ler’s  rise  to  the 
coveted  position  as 
Leader  of  the 
United  States 
Navy  Band  is  syn¬ 
onymous  with  the 
history  of  the  Band 
itself.  A  member 
of  the  Navy  Band 
since  its  inception 
(as  clarinet  solo¬ 
ist  ) ,  he  became 
Assistant  Leader  in  1937,  and  was  ad¬ 
vanced  to  Leader  in  1942.  He  became 
the  first  Navy  musician  to  attain  the 
rank  of  Commander.  He  holds  a  Doc¬ 
tor  of  Music  degree  and  is  the  only 
honorary  member  of  the  exclusive  White 
House  Correspondent’s  Club.  He  b  a 
complete  master  of  his  art.  It  is  through 
the  courtesy  and  cooperation  of  Com¬ 
mander  Brendler  that  four  of  the  top 
soloists  of  the  world-famous  U.  S.  Navy 
Band  have  been  made  available  to  the 
Mid- West  National  Band  Clinic.  Com¬ 
mander  Brendler  will  appear  as  Guest 
Conductor  with  the  bands  with  which 
his  men  are  being  featured  as  solobts, 
Dwember  14-17,  at  the  Hotel  Sherman 
in  Chicago. 

Harold  B.  Bachman,  who  recently  re¬ 
tired  after  ten 
years  as  Director 
of  the  University 
of  Florida  Bands, 
has  had  an  inter¬ 
esting  career  as  a 
musician  and  a  sol¬ 
dier.  After  World 
War  I,  in  which 
he  served  as  Band¬ 
leader  of  the  1 1 6th 
Engineer  Band,  he 
organized  and  conducted  a  professional 
concert  band  known  as  “Bachman’s 
Million  Dollar  Band”  which  traveled 
throughout  the  country  for  ten  years. 
This  band  was  the  official  band  for  the 
first  National  Convention  of  the  Ameri¬ 
can  Legion  in  Minneapolis  in  1919.  He 
was  director  of  band  at  the  University 
of  Chicago  from  1935  until  entering 
the  Army  again  in  World  War  1 1,  where 
he  became  Supervisor  of  Music  with  the 
Special  Services  Section  in  the  South 
Pacific  Area.  He  retired  from  the  Army 
in  1948  to  assume  his  duties  as  Director 
of  Bands  at  the  University  of  Florida, 
from  which  position  he  retired  in  1959. 
In  February  1960,  he  was  asked  to  re¬ 
turn  as  Acting  Head  of  the  Department 
of  Music,  which  position  he  now  holds. 
It  is  very  fitting  that  Mr.  Bachman  has 
bee*  asked  to  Guest  Conduct  the  All 
American  Bandmasters’  Band  at  the 
Mid-West  Clinic  since  he  first  suggested 
and  conducted  the  VanderCook  College 


Col.  Harold  Bachman 


Reading  Clinic  which  has  subsequentix 
grown  into  the  present  Mid-West  Na¬ 
tional  Band  Clinic. 

Col.  Earl  D.  Irons,  retired,  was  di¬ 
rector  of  bands  at 
Arlington  State 
College,  Texas,  for 
33  years.  He  is  a 
cometi.st  and  com¬ 
poser  of  note.  He 
is  an  honorary 
member  of  Kappa 
Kappa  Psi,  and 
honorary  Life 
President  of  the 
Alpha  chapter  of 
Phi  Beta  Mu,  which  he  is  credited  with 
organizing.  He  is  a  charter  member  and 
past  president  of  the  Texas  Bandmasters 
Association  and  past  president  of  the 
American  Bandmasters  Association.  He 
will  be  a  Guest  Conductor  of  the  All 
American  Bandmasters  Band  of  the  Mid- 
West  National  Band  Clinic  at  the  Hotel 
Sherman  in  Chicago  on  Saturday,  De¬ 
cember  17. 

Sigurd  Rascher 
York,  is  known 
the  world  over  for 
his  phenomenal 
performance  o  n 
the  saxophone  and 
h  i  s  impeccable 
musicianship.  Last 
season  he  had  35 
concerts  in  Aus¬ 
tralia,  New  Zea¬ 
land  and  Hawaii. 

In  May  he  made 
a  concert  tour  of  Europe  and  now  he 
is  currently  engaged  in  another  tour  of 
Europe  with  over  50  concerts,  ending 
in  London  on  December  12.  He  will 
come  directly  from  London  triumphs 
to  Chicago  on  December  14,  where  he 
will  at  once  Ix'gin  rehearsing  a  Saxo¬ 
phone  Ensemble  from  Northwestern 
University  which  he  will  present  in  a  re¬ 
cital  at  the  Mid- West  National  Band 
Clinic  on  .Saturday  morning,  December 
1 7,  to  lie  followed  by  a  Saxophone 
Clinic  by  this  Dean  of  Saxophone  play¬ 
ers. 


of  Shushan.  New 


Sigurd  Ratchar 


Col.  Earl  Irons 


Gladys  Stone  Wright  of  Lafayette, 
Indiana,  is  direc¬ 
tor  of  the  Otter- 
bein  High  School 
Band.  Under  her 
expert  tutelage  for 
the  past  6  years, 
this  school's  hand 
program  has  grown 
from  28  to  140. 
Mrs.  Wright  re¬ 
ceived  B.S.  and 
M.S.  degrees  from 
the  University  of  Oregon.  In  1953  her 


Gladys  Sion*  Wrigkl 


Elmira,  Oregon,  High  School  Band  pre¬ 
sented  a  clinic  session  at  the  Northwest 
Music  Educators  Conference  in  Belling¬ 
ham,  Washington.  In  1959  her  Otter- 
bein  band  played  a  Reading  Session  for 
the  Indiana  Music  Educators  Confer¬ 
ence.  She  has  been  active  in  profes¬ 
sional  organizations  and  has  served  on 
the  Board  of  Directors  for  Indiana  Mu¬ 
sic  Educators  Association  and  Northern 
Indiana  School  Band  Orchestra  and 
V’oeal  Association.  In  private  life  she  is 
known  as  Mrs.  A1  G.  Wright.  Mrs. 
Wright  will  present  her  Otterbein  High 
School  Band  in  concert  at  the  Mid- 
West  National  Band  Clinic  on  Friday 
morning,  December  16. 


Gordon  Finlay,  remarkably  gifted 
comet  soloist  with 
the  United  States 
Navy  Band,  is  one 
of  the  most  indis- 
pensible  men  in 
the  organization. 

Former  personnel 
manager  of  the 
band,  he  has  hun¬ 
dreds  of  tour  miles 
to  his  credit  and 
has  played  in  front 
of  audiences  in  practically  every  hamlet 
and  city  throughout  the  United  States. 
Bom  in  Corvallis,  Oregon,  he  graduated 
from  Oregon  State  College,  did  gradu¬ 
ate  work  at  the  University  of  Oregon 
and  the  University  of  Idaho,  and  was 
Music  Supervisor  of  the  public  schools 
of  Salem,  Oregon  before  entering  the 
world-famous  U.  S.  Navy  Band  in  1941. 
Mr.  Finlay  will  l>e  cornet  soloist  wth 
the  Central  High  School  Band  of  Hel¬ 
ena,  Arkansas,  at  the  Mid-West  Band 
Clinic,  and  will  also  present  a  Comer 
Clinic  on  Thursday  morning,  Decem¬ 
ber  15. 


Gordon  Finlay 


Frank  Scimonelli  is  a  native  of  Con¬ 
necticut  and  a 
graduate  of  the 
Ernest  Williams 
School  of  Music 
in  New  York  and 
Catholic  Univer¬ 
sity  in  Washington. 
D.  C.  He  has  been 
a  member  of  the 
U.  S.  Navy  Band 
since  1940,  and  as 
English  Post  Horn 
soloist  has  received  tremendous  acclaim 
throughout  the  United  States,  Canada, 
and  South  America.  Wherever  he  ap¬ 
pears,  he  thrills  the  audiences  with  his 
artistry  on  the  slender,  valveless  Post 
Horn.  On  Friday,  December  16,  he  will 
be  featured  with  the  Otterbein,  Indiana, 
High  School  Band  in  their  concert  at 
the  Mid-West  National  Band  Clinic. 

(Turn  to  page  65) 


Frank  Scimonelli 
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MID  IAST  INSmiKimAl  MUSK  CONflRBiS 
TO  rCAWRE  a  £  AKMY  HOD  SERVICE  BAUD 

March  8, 9, 10, 11,  1961 


Seven  bands,  including  the  intema- 
tionally-famous  U.  S.  Army  Field  Serv¬ 
ice  Band,  will  f;ive  concerts  at  Duquesne 
University’s  Mid-East  Instrumental  Mu¬ 
sic  C-onference  to  be  held  March  8,  9, 
10,  and  11,  1961  at  the  Penn-Sheraton 
Hotel,  Pittsburgh. 

The  Conference  will  include  numer¬ 
ous  clinics,  exhibits,  get -acquainted  mix¬ 
ers  and  performances  by  the  U.  S.  Air 
Force  “Men  of  Note.”  Registration  will 
begin  at  4  P.M.  on  Wednesday,  March  8. 

The  Army  Field  Service  Band,  com¬ 
manded  and  conducted  by  Lt.  Col. 
Chester  E.  Whiting,  is  considered  by 
music  critics  to  be  one  of  the  most 
skilled  and  distinctive  organizations  now 
appearing  before  the  public.  The  band 
is  composed  of  approximately  100  of  the 
Army’s  finest  musicians  and  plays  any¬ 
thing  from  classical  arrangements  to 
popular  tunes. 

ITie  bandsmen  have  earned  the  nick¬ 
name  of  “Kings  of  the  Highway”  as  they 
travel  thousands  of  miles  each  year,  ap¬ 
pearing  in  every  state  as  well  as  Canada 


and  Mexico,  as  the  representative  band 
of  the  Department  of  the  Army.  Also 
featured  at  the  Conference  will  be  the 
Soldier’s  Chorus,  composed  of  some  30 
bandsmen-vocalists.  and  the  Bachelors, 
a  vocal  quartet  highlighted  with  the 
band. 

The  highly-rated  Duquesne  University 
Symphonic  Band,  under  the  direction  of 
Profes.sor  Don  McCathren,  will  also  be 
featured.  The  band  has  achieved  recog¬ 
nition  for  its  musical  contribution  to 
the  Pittsburgh  area. 

The  Pittsburgh  Inter-High  School  Or¬ 
chestra,  composed  of  the  city’s  finest 
young  musicians,  will  give  a  concert  as 
will  the  McKeesport  High  School  Dance 
Band,  and  bands  from  Penn  Hills  High 
5>chool,  and  St.  Mary’s  Springs  High 
School.  The  high  school  groups  are 
recogni/x'd  as  among  the  finest  in  West¬ 
ern  Pennsylvania.  Appearance  of  the 
Joliet  Crade  School  Band,  talented 
youngsters  of  the  grade  level,  will  round 
out  the  concerts. 


Paul  Lavalle's  New  Album 
Available  Through  Cities 
Service  Gasoline  Stations 


Paul  Lavalle,  noted  conductor  of  the 
Band  of  America,  is  currently  visiting  a 
numlier  of  major  music  centers  in  con¬ 
nection  with  the  new  album,  “Jubilee 


Paul  LavalU 


Marches,”  by  the  Band  of  America.  This 
album  has  been  specially  pressed  by 
RCA  V'ictor  for  Cities  Service,  long  a 
sponsor  of  fine  music  on  radio  and  tele¬ 
vision. 

On  Sentember  27,  Mr.  Lavalle  opened 
his  tour  of  personal  appearances  on 
radio  and  television  in  Chicago,  keeping 
many  engagements  on  the  air  and  also 
meeting  with  music  educators  of  the 
colleges  and  high  schools  of  the  area  in 
an  informal  reception  at  the  Sheraton 


Towers.  Additional  cities  visited  by  Mr. 
Lavalle  included  Tulsa,  Miami,  .Shreve¬ 
port,  Boston  and  Philadelphia. 

The  album,  “Jubilee  Marches,”  by 
the  Band  of  America  conducted  by  Paul 
Lavalle,  was  prepared  for  two  reasons. 
In  celebrating  its  fiftieth  anniversary. 
Cities  Service  recalls  its  long  history  of 
presenting  the  finest  in  musical  enter¬ 
tainment  to  the  public.  It  decided,  there¬ 
fore,  that  “Jubilee  Marches”  would  be 
a  suitable,  permanent  reminder  of  its 
interest  in  and  support  of  music  appre¬ 
ciation.  Secondly,  both  the  company  and 
Mr.  Lavalle  hope  that  by  adding  this 
album  to  the  limited  supply  of  record¬ 
ed  band  music,  more  young  people  may 
be  influenced  to  begin  or  continue  their 
study  of  music. 

“Jubilee  Marches”  is  an  exciting  and 
stimulating  selection  of  stirring  marches 
including  Semper  Fidelis,  Washington 
Post  March,  El  Capitan.  United  States 
Overture,  Homs  A-Plenty,  Battle  Hymn 
of  the  Republic,  Gary  Owen,  The  U.  S. 
Air  Force,  South  Rampart  Street  Par¬ 
ade,  Pitter  Pat  Parade  and  Stars  and 
Stripes  Forever,  It  is  being  offered  to 
the  public  at  cost  through  Cities  Service 
stations.  Students,  directors,  teachers, 
and  parents  should  ask  about  this  fine 
band  album  at  their  local  Cities  Service 
Stations. 


Iowa  State  Features  Bob 
Lowry  As  Soloist  For 
Half-Time  Football  Show 


Long  noted  for  interesting  and  en¬ 
tertaining  half-time  programs  at  Iowa 
State  University  football  games,  the 
ISU  band  took  another  step  ahead  of 
the  pack  by  introducing  a  guest  soloist 
at  the  opening  game  of  the  1960  season. 


Sob  Lowry,  Mt,  and  Frank  Fiorsol,  dirodor 
of  bands  at  Iowa  Stato  diKust  Iho  up^ming 
haH-timo  show  at  Iowa  Stato  prior  to  tbo 
Iowa  Stato-Oroko  tooson  oponor. 

Bob  Lowry,  internationally-known 
clarinet  soloist,  guest  conductor  and 
clinician  gave  the  16,000  football  fans 
something  different  in  half-time  enter¬ 
tainment  when  he  presented  “The  Lic¬ 
orice  Stick  Story”  with  his  clarinet 
backed  up  by  the  Iowa  State  120-piece 
marching  band. 

Lowry  played  in  the  style  of  such 
great  artists  of  popular  music  as  Ted 
Lewis,  Artie  Shaw,  Bennie  Goodman 
and  Woody  Herman.  As  Lowry  gave 
out  with  the  strains  of  “When  My  Baby 
Smiles  at  Me,”  the  band  formed  Ted 
Lewis’  battered  old  hat.  The  band  went 
into  musical  notes  as  Lowry  played 
“Rhajjsody  in  Blue.”  Then,  he  had  the 
stadium  jumping  with  his  rendition  of 
the  “Clarinet  Polka.” 

The  new  look  in  half-time  entertain¬ 
ment  was  well-received  by  the  crowd 
and  Lowry  had  completed  the  premier 
perfomiance  of  his  “something  differ¬ 
ent.”  The  show  left  little  to  be  desired 
and  it  appears  that  the  new  look  will 
catch  on  in  other  leagues  and  other 
stadia. 

An  accomplished  clarinetist,  Lowry 
came  by  his  talent  in  a  roundabout  way. 
As  a  lad  of  nine,  he  fell  in  love  with  a 
picture  of  a  brass  comet  in  a  mail-order 
catalogue.  The  catalogue  layout  man 
had  not  done  a  good  job  of  display  be¬ 
cause  young  Bob  had  applied  the  cap¬ 
tion  “clarinet”  to  the  comet  rather  than 
the  clarinet  shown  nearby.  The  result 
was  that  his  parents  finally  gave  in  and 
bought  him  a  clarinet.  Rather  than  sh«w 
disappointment  at  his  error,  he  went  at 
the  mastry  of  the  clarinet  with  a  pride 
(Turn  to  page  77) 
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eUVEN  SWEEP  STAKES  TROPHIES  PRESENTED  TO  II 


CLASSIFICATIONS  AT  ENID'S 


1961  Dates  Are  Set  For 
May  A,  5,  and  6 

Each  year,  eleven  schools  take  a  beautiful  Sweepstakes  Trophy  home  from  the 
famous  Enid  Tri-State  (National)  Music  Festival.  It  requires  a  considerable  num¬ 
ber  of  solo,  ensemble,  and  large  performing  group  entries  from  a  given  school  to 


win  one  of  these  trophies.  Points  are 
given  for  1st,  2nd,  and  3rd  Division 
Winners  in  all  of  the  competitions.  Some 
schools  enter  their  band  (concert  and 
marching),  orchestra,  and  choruses,  plus 
dozens  of  soloists,  and  several  ensembles. 

Following  are  the  schools  who  won  the 
IfKiO  Sweepstakes  at  Enid  last  May: 

Class  AA  Tascosa  High,  Amarillo,  Tex., 
Wayne  Muller  and  Cecil  Green,  Jr., 
Directors 

Class  A  John  Marshall  High,  Oklahoma 
City,  Okla.,  J(»e  Spurlock  and  Joe  Figg, 
Directors 

Class  BB  Del  City  High,  Del  City, 
Okla.,  Albert  Buswell,  Jr.,  and  Paul 
Ia*af,  Directors 

Class  B  Phillips  High,  Phillips,  Tex., 


Ray  Robbins  and  Mrs.  Evelyn  Hubbard, 
Directors 

Class  CCC  Fairview  High,  Fairs’iew, 

Okla..  (’liff  Clark,  Director 

Class  CC  Yukon  High,  Yukon,  Okla., 

Robert  Underside  and  Delbert  Dugan, 

Directors 

Class  C  Okeene  High,  Okeene,  Okla., 

Loel  Briggs,  Director 

Class  D  Lamont  High,  Lamont,  Okla., 

David  Nunn  and  Helen  J.  Wiegand, 

Directors 

Class  Jr.  A  Kerr  Junior  High,  Del  City, 
Okla.,  J.  B.  Rounds,  Jr.  and  Jo  Ann 
Carlson,  Directors 

Class  Jr.  B  Lindsay  Junior  High,  Lind¬ 
say,  Okla.,  Mrs.  J.  K.  Griffith,  Director 


"MAC" AWARD  PRCSCNTATIONS 

2:00  P.M.  Saturday,  De€ember  31,  I960 

MAG’s  will  be  presented  to  America’s  most  outstanding  high  school  music 
directors  at  the  half-time  of  the  nationally  televised  Blue-Gray  Football  Game 
in  Montgomery,  Alabama  on  December  31,  1960. 


The  MAC  Award  is  a  12-inch 
high  statuette  of  the  late  A.  R.  Mc¬ 
Allister,  America’s  most  illustrious 
and  colorful  school  band  director  of 
all  times.  The  selection  of  the  direc¬ 
tors  to  receive  this  award  has  been 
made  by  the  MAC  Award  Govern¬ 
ing  Board  which  is  made  up  of  thirty 
outstanding  music  directors  from 
every  section  of  America.  Nomina¬ 
tions  were  first  made  by  Permanent 
Members  of  FIRST  CHAIR  OF 
AMERICA.  These  were  screened  by 
a  Sub-Committee  and  permanent 
nominations  were  submitted  to  the 
MAC  Award  Governing  Board. 
From  these  nominees  the  winners 
have  been  selected  and  will  be  noti¬ 
fied  in  time  to  be  on  hand  for  the 
presentation. 

I'he  presentation  of  the  awards 
will  be  made  by  Forrest  McAllister, 
son  of  the  late  A.  R.  McAllister  in 
whose  honor  the  award  has  been 
designed. 

The  editor  of  FIRST  CHAIR  OF 


AMERICA  and  the  members  of  the 
MAC  Award  Governing  Board  feel 
that  the  influence  of  the  late  A.  R. 
McAllister  is  ever  present  in  the 
ideals  of  the  directors  who  are  doing 
such  great  w’ork  in  the  field  of  music 
education  with  particular  emphasis 
on  the  instrumental  field.  Many  trib¬ 
utes  have  been  paid  this  illustrious 
bandmaster  and  music  educator  and 
it  is  felt  that  the  presentation  of  the 
MAC  AWARD  each  year  to  the 
most  outstanding  school  music  con¬ 
ductors  will  do  much  to  keep  alive 
the  influence  and  memory  of  this 
successful  and  dedicated  conductor, 
organizer,  and  all-around  music  edu¬ 
cator. 

It  is  the  wish  of  FIRST  CHAIR 
OF  AMERICA  and  its  MAC 
Award  Governing  Board,  as  well 
as  every  member  of  FIRST  CHAIR 
OF  AMERICA,  that  each  music 
director  in  every  American  School 
in  whatever  field  give  all  of  the  pub¬ 
licity  possible  through  his  local  news- 


FESTIVAL 


Class  Jr.  C  Tonkawa  Junior  High,  Ton- 
kawa,  Okla.,  Robert  Steichen,  Director 
Any  Elemental^,  Jr.  High,  or  High 
.School  in  America  is  eligible  to  enter 
this  great  Music  Festival.  Dr.  Milburn 
Carey,  affectionately  referred  to  as  “Mr. 
Tri-State”  has  set  the  1961  Music  Fes¬ 
tival  dates  for  May  4,  5,  and  6.  More 
than  10,000  school  musicians  are  ex¬ 
pected  to  compete  for  the  nation's  top 
awards  this  year.  A  special  trophy  is  pre¬ 
sented  to  the  most  outstanding  band  in 
the  Million  Dollar  Parade,  regardless  of 
(3a.ss.  La.st  May  the  winner  of  this 
beautiful  SCHOOL  MUSICIAN  maga¬ 
zine  award  was:  Henretta  Oklahoma 
High  School  Band  which  is  under  the 
direction  of  Mr.  W.  A.  Anderson.  There 
are  eleven  different  classifications  for 
all  competitions. 

Superintendent.s,  music  directors,  and 
presidents  of  music  IxKJSter  or  parent 
associations  are  invited  to  write  for  the 
(Turn  to  paf^e  78) 


paper  and  other  news  mediums  to 
this  coming  presentation  so  that  the 
television  sets  of  every  student  and 
teacher  in  America  will  be  tuned 
in  to  this  —  the  first  presentation  of 
the  MAC  Award. 


Fred  Hemke  Available 

For  Saxophone  Clinics 


Fred  L.  Hemke,  noted  young  saxo¬ 
phone  soloist  and  clinician,  recently 
completed  a  three  month  tour  of  high 
schools  and  universities  conducting  saxo¬ 
phone  clinics  as  a  representative  of  H. 
&  A.  Selmer  Inc.,  Elkhart,  Indiana. 

Mr.  Hemke  is  a  graduate  of  the  Uni¬ 
versity  of  Wisconsin  and  a  former  stud¬ 
ent  of  famed  French  saxophoni.st  M. 
Marcel  Mule.  He  has  the  distinction  of 
lx“ing  the  only  American  ever  to  win  the 
coveted  First  Prize  in  Saxophone  at  the 
Paris  Conservatory  of  Music.  This  year 
he  is  continuing  his  studies  as  a  gradu¬ 
ate  student  at  the  Eastman  .School  of 
Mu.sic  in  Rochester,  New  York. 

Mr.  Hemke  will  be  available  for  a 
limited  numlxT  of  clinics  and  recitals 
throughout  the  year  —  requests  should 
be  made  to  Fred  L.  Hemke,  75  Grosven- 
or  Road,  Rochester  10,  New  York. 


Nov*inb«r,  1960 
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STRING  TEACHCRS’ 


OCIATI 

By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


"Technic  Needs  Hard  Work  — 
Even  with  "Vitamins" 


Sometime  ago  I  noticc'd,  in  a  lead¬ 
ing  magazine,  a  page  or  two  of  helpful 
hints  for  the  household  handyman. 
Things  like  how  to  remove  obstinate 
stains,  how  to  hold  nails  in  awkward 
places,  how  to  suspend  brushes  in  a 
paint  can.  They  app«*ared  gems  of 
wisdom  when  I  read  them.  The  prob¬ 
lem  is  to  remember  them  when  they 
are  needed. 

Similar  nuggets  of  advice  can  be 
listed  for  violin  technic  and,  though 
the  teacher-performer  is  well  aware  of 
them,  sometimes  a  reminder  can,  like 
touch-up  paint  on  a  car,  cover  the 
rough  spots. 

The  following  sentence  sermons  are 
gleaned  from  the  teaching  precepts  of 
Frank  Noyes,  violini.st  at  Drake  Uni¬ 
versity,  and  conductor  of  the  Drake- 
Des  Moines  Civic  Symphony.  Frank’s 
students,  like  their  teacher,  play  well. 
Perhaps  its  due  in  part  to  these  violin 
vitamins.  Professor  Noyes  says  (in  a 
recent  issue  of  the  state  ASTA  bulle¬ 
tin)  : 

“A  facile  left-hand  technic  is  of 
little  avail,  if  the  development  of  the 
Ijow  arm  has  not  kept  pace. 

The  secret  of  a  beautiful  and  large 
tone  lies  in  the  bow  arm.  Don’t  make 
the  common  error  of  not  developing  it 
fully.  Some  young  students  develop  bow 
arm  faults  affecting  the  tone  because 
they  use  a  bow  which  is  too  long. 

•  •  « 

The  bow  must  “stick  to  the  strings. 
Don’t  play  with  a  “windy”  stroke.  When 
the  bow  is  not  sticking  to  the  strings, 
exercises  accenting  each  note  are  gcxxl 
for  correction. 

«  «  « 

Don’t  rely  on  pressure  from  the  first 
finger  only  for  a  large  tone.  Use  the 
first  three  fingers. 

*  •  * 

Test  your  bow  for  the  correct  amount 

of  tension  and  rehair  it  when  necessary. 


r 


At  lnt*rlock«n  pott-comp  string  t«ach«rs  confaranc*.  I  to  r:  Frank  Hill,  Robart  Klotman,  Dr.  Josaph 
E.  Moddy,  Mr.  Olivo  Poysonan,  Musk  Diroctor  of  Finland,  who  is  touring  U.  S.  visiting  atusk 
cantors;  Howard  Von  Sickla,  Paul  Rollond,  Drian  Dollay,  Patar  Farrall.  All  ora  staff  mambars  of 
tha  post-comp  axcapt  Mr.  Poysonan.  Tha  Intorlochan  post-comp  confaranca  was  ottondod  by  soma 
300  toockars  and  omotour  ployars,  on  incraosa  of  100  ovor  lost  yaor. 


This  latter  is  needed  much  more  often 
than  is  generally  realized. 

a  a  a 

The  use  of  too  much  rosin  is  as  bad 
as  too  little.  Wipe  off  the  strings  after 
each  playing  period  and  clean  them 
occasionally  with  wood  alcohol,  being 
careful  not  to  let  the  alcohol  touch 
the  varnish. 

a  a  a 

It  is  surprising  how  often  students 

draw  the  bow  non-parallel  to  the  bridge 
with  consequent  loss  of  tone  quality 
and  volume.  I'se  a  mirror  to  check 

this  fault. 

a  a  a 

Place  the  bow  on  the  strings  for  an 
"attack.”  The  “flying  attack”  is  for 
orchestra  playing  mitinly. 

a  a  a 

Play  aggressively  by  using  sufficient 
Im>w  at  all  times.  If  for  no  other  rea¬ 
son,  remember  that  orchestra  conductors 
do  not  like  timid  players  and  are  likely 
to  seat  them  at  the  rear  of  the  section. 

a  a  a 

I'he  student  must  be  certain  that  he 
understands  the  differences  in  technic 
for  the  so-called  “fancy”  strokes  such 
as  staccato,  spiccato,  martele,  sautille, 
and  the  like,  l»efore  attempting  these 
Ixtwings.  Use  only  the  wrist  and  fingers 
in  the  sautille.  The  stick  does  the  jump¬ 
ing  in  the  best  sautille  —  the  bow  hairs 
clinging  to  the  string.  Use  the  fore¬ 
arm,  wrist  and  fingers  in  the  spiccato. 
The  flat  of  the  hair  must  hit  the  string. 

a  a  a 

Keep  the  right  thumb  partially  bent 
and  relaxed  at  all  times.  Practice  exer¬ 
cises  at  the  frog  to  correct  a  stiff 


thumb.  All  finger  joints  must  move  in 
coordination  with  the  thumb  in  con¬ 
junction  with  wrist  action.  In  practic¬ 
ing  difficult  bow  strokes,  watch  the 
bow  and  bow  arm  —  don’t  look  off 
into  spare.” 

This  last  piece  of  advice  intrigues 
me.  Its  all  very  well  to  play  molto 
esfiressivo  perhaps  to  the  point  of  be¬ 
guiling  one’s  self,  but  technic  is  a  ser¬ 
ious  l)usin<*ss  that  requires  every  ounce 
of  attention  from  the  performer,  espe¬ 
cially  during  a  recital. 

The  eminent  violinist  and  teacher, 
Joseph  Knitzer,  of  the  Eastman  School 
of  Music,  once  played  the  Bach  “Cha¬ 
conne”  in  a  convention  meeting  room 
where  the  front  row  of  auditors  were 
about  three  feet  distant.  I  asked  him  if 
such  a  situation  disturbed  his  perform¬ 
ance.  His  reply  was  “I  was  concen¬ 
trating  so  hard  that  I  didn’t  even  no¬ 
tice  them.” 

Playing  an  instrument  well  is  hard 
work,  even  for  the  finest  of  artists, 
but  the  satisfaction  in  having  done  one’s 
l)est  at  a  performance  is  rich  reward. 

The  End 

They  Are  Making 

America  Musical 

{Continued  from  page  6) 

wkoro  ho  conducts  tho  choir. 

THE  SCHOOL  MUSICIAN  tokos  groat  prido 
in  prosonting,  Mr.  Syron  L  Miilor,  who 
through  hk  dovotion  to  youth  is  truly  "Mak¬ 
ing  Antorko  AAvskol." 
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Novombor,  19^ 


By  Charles  Holt 


Music  Diructort,  Porsnts,  and  School 
AdMinistrotori  ora  invitad  to  writa  to 
ChoHat  Holt  and  toll  him  of  thair 
*‘pat  paava".  Addrass  oil  corraspond- 
onca  to  Chorlat  Holt,  c/e  THE  SCHCX>1 
MUSICIAN,  4  East  Clinton  Straat,  Joliat, 
Illinois. 


Wow!!!!  My  rolumn  last  month  on 
thf  Directors  who  are  against  the  half¬ 
time  show  stirred  up  quite  a  rumpus. 

I  receivftd  letters  of  praise  and  some 
that  did  not  praise.  Howes’er,  it  was  8 
to  2  in  favor  of  half-time  shows.  Thanks 
very  much  for  writing  me.  Hope  you 
all  will  do  the  same. 

This  month  I  would  like  to  dwell  on 
atioiher  one  of  my  “pet  peeves,”  A 
PARADE  CADEN(!E  SHOULD  BE 
120  to  128,  NOT  160  to  180. 

I  could  just  “boil”  when  I  see  a  high 
school  Itand  come  down  the  street  in  a 
public  parade  using  a  cadence  of  160 
to  180.  Public  (Patriotic)  Parades  usual¬ 
ly  contain  contingents  from  Veterans 
organizations,  boy  and  girl  scouts,  police, 
firemen,  and  other  organizations.  On 
Labor  Day,  many  men  march  with  their 
various  unions.  It  is  IMPOSSIBLE  TO 
STAY'  IN  STEP  with  these  ridiculous 
race  track  timings. 

Just  how  and  why  did  the  fast  cad¬ 
ences  “get-into-the-picture”  anyway?  It 
was  back  in  the  twenties  when  the  Pur¬ 
due  University  and  University  of  Ill¬ 
inois  Bands  were  vying  for  top  honors 
in  the  new  idoa,  “Band  P'ornball  Shows.” 
Ray  Ds’orak  (now  Dr.  Dvorak  of  Uni¬ 
versity  of  Wisconsin  fame),  who  was 
the  Assistant  Director  in  charge  of  the 
Marching  Band  of  the  Univarsity  of 
Illinois,  went  to  his  boss,  the  late  A. 
Austin  Harding,  and  worked  out  a  plan 
whereby  a  band  could  perform  as  high 
as  three  additional  formations  in  the 
12  minute  allotted  time  on  the  grid-iron. 
It  was  simple.  Increase  the  cadence  from 
120  to  160.  This  meant  40  steps  more 
in  a  minute,  or  480  more  steps  in  12 
minutes.  They  tried  it.  It  made  an  im¬ 
mediate  hit.  The  U.  of  I.  Band  could 
now  put  on  what  seemed  a  much  longer 
sh«>w  (with  more  formations)  than  any 
other  band.  It  was  no  time  at  all  until 
other  bands  followed  suit.  Perhaps  the 
band  that  has  developed  this  technique 
to  its  greatest  extent  is  the  Lmiversity 
of  Michigan  Band  under  the  direction 
of  Dr.  William  Revelli.  Here  is  what 
happened  os’er  a  period  of  some  two 
decades.  High  school  band  directors  be¬ 
gan  to  follow  suit.  The  public  losed  it. 


It  looked  snappy.  It  drew  applause. 
BUT  .  .  .  these  same  high  school  band 
directors  carried  this  same  fast  cadence 
right  out  onto  the  parade  route.  This  is 
RIDICULOUS. 

When  a  band  marches  in  a  street  par¬ 
ade  that  has  other  organizations,  (espe¬ 
cially  non-musical)  the  band  should  u$«' 
a  common  sense  cadence  from  120  to 
128.  You  will  make  a  lot  of  people  hap¬ 
py,  and  you  will  be  doing  the  job  right. 
Do  you  ever  s<*e  a  detachment  from 
the  Marines,  Nas-y,  Army,  or  Air  Force 
march  at  180?  No  Sir!  Maybe  we  should 
start  a  new  slogan  for  bands,  “Be  Pa¬ 
triotic,  March  at  120.” 

Finally,  there  is  a  growing  trend 
among  band  directors  to  use  a  precision 
like  drill  for  their  half-time  shows  using 
a  120  to  128  cadence.  This  is  gtnid.  this 
makes  sense. 

I  would  like  to  again  invite  any  band, 
orchestra,  or  choral  director  to  write  to 
me  and  let  me  know  almut  their  “Pet 
Peeve.”  We  will  discu.ss  it  with  you  in 
a  future  column.  .  .  .  C.H. 


USAF  Band  Program  Offers 

Excellent  Opportunities 


Musicians  —  Men  and  Women;  Here  is 
an  opportunity  to  work  and  continue 
your  music  education  through  enlist¬ 
ment  in  the  United  States  Air  Force. 

Types  of  Musical  Assignment 

a.  Special  a.ssignment  with  the  United 
States  Air  Force  Band,  based  in  Wash¬ 
ington,  D.  C.;  the  United  States  Air 
Force  Academy  Band,  Colorado  Springs. 
Colo.;  The  United  States  Air  Force 
WAF  (Women  in  the  Air  Force)  Band, 
Norton  AFB,  California. 

b.  A.ssignment  to  an  Air  Force  band 
near  your  home  or  in  any  one  of  20 
States  or  the  District  of  Columbia, 
where  there  may  lie  a  vacancy  for  your 
instrument. 

Note:  Both  a  and  b  may  include  some 
work  abroad. 

Educational  Opportunities 

In  order  for  you  to  improve  in  its 
Music  Career  Program,  the  Air  Force 
offers  opportunities  in  many  musical 
areas  including:  (1)  Concert  Band;  (2) 
Marching  Band;  (3)  Dance  Band;  (4) 
Cilee  Club;  (5)  Instrumental  Instruc¬ 
tion;  (6)  Eartraining  and  Sightsinging; 
(7)  Conducting;  and  (8)  for  advanced 
career  personnel,  highly  specialized  mu¬ 
sical  training  in  the  USAF  Bandsman 
School,  Bolling  Air  Force  Base,  Wash 
ington  25,  D.  C. 

How  To  Apply 

Determine  your  eligibility  for  enlist¬ 
ment  from  your  local  Air  Force  re¬ 


cruiter.  He  will  then  assist  you  in  con¬ 
tacting  the  leader  of  an  Air  Force  band 
to  arrange  for  an  audition. 

After  Enlistment 

You  will  travel  at  Government  ex¬ 
pense  to  Lackland  Air  Force  Base, 
Texas,  for  a  brief  period  of  military 
training  before  being  assigned  to  an  Air 
Force  band. 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  ami  elee- 
ironle  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Headers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  niinois  .  .  .  The  Editor. 


Again  this  month  we  have  a  chance 
to  just  chat  —  organ  talk;  so  let’s  go. 
In  September,  last,  we  received  a  letter 
from  the  East  asking  for  specific  infor¬ 
mation  as  to  “where  to  find  Proces-sional 
and  Recessional  marches  of  medium 
grade  for  the  reed  organ.  Also  a  gradu¬ 
ation  march.”  As  we  answered  the  party 
concerned,  there  is  a  source  of  such  in¬ 
formation  and  we  will  be  only  too  happy 
to  pass  on  this  information  to  anyone 
else  who  wishes  it.  However,  again  we 
repeat  that  we  can’t  say  too  often:  any 
music  written  for  any  kind  of  organ  is 
playable  on  any  kind  of  organ.  Organ 
music  is  organ  music.  Of  course,  if  you 
are  using  music  that  is  registered  for 
other  thaq  the  organ  you  are  playing  it 
puts  it  strictly  up  to  you  as  to  what 
stops  or  drawbars  you  use.  But  let’s 
face  it,  any  student  of  the  organ  who  is 
trying  to  progress  will  start  to  dream 
up  combinations  for  bis  or  her  own  as 
soon  as  possible.  That  should  be  part 
of  what  les.sons  are  for;  and  any  teacher 
worth  their  salt  should  be  trying  to  get 
you  “on  your  own”  as  .soon  as  is  practi¬ 
cal.  At  the  time  you  receive  this  issue 
it  will  be  Thanksgiving  time  and  natur¬ 
ally  everyone  will  be  thinking  about  that 
particular  holiday.  But,  don’t  forget 
that  come  Thanksgiving  time  Christmas 
is  right  on  its  heels  and  it’s  time  to  get 
out  those  Christmas  and  New  Years 
tunes  and  brush  up  for  those  holidays, 
too.  We  trust  there  will  be  a  flock  of 
new  Christmas  music  along  this  month 
so  we  can  tell  you  about  it.  Time  will 
tell.  In  the  meantime,  forgive  us  for 
rutting  this  chat  short  and. 

Happy  Practicing. 

TTie  End 
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'Talented  Young  Miss' 


As  Told  to  Julie  I^ng 


Pretty  sixteen  year  old  Vanire  Wich- 
mann  of  Milan,  Indiana  is  indeed  a 
talented  senior  from  Milan  High  School. 

This  year  Vanice  has  won  her  12th 
first  place  medal  in  State  Music  Con¬ 
tests,  not  only  for  piano  solos,  but  also 
in  sax  and  voire  sextet  work! 

She  has  studied  piano  4  years,  yet 
won  first  place  in  the  C!hicagoland 
Music  Festival  Finals  .Vug.  20th  and 
was  presented  at  Soldier’s  Field  in  Chi¬ 
cago  that  night  as  the  Class  .\  pianist. 


Miu  Vanic*  Wichmann  of  Milan  High  School, 
Milan,  Indiana  is  a  "top"  school  musician. 


and  played  before  6lI,(HI0  ix'ople. 

V’anice  plays  first  sax  in  the  Milan 
Band  and  during  parades,  she  is  Cat- 
Drum-Majorette.  She  has  lK*<*n  Milan 
High  Chorus  pianist  for  the  4th  year, 
and  sings  in  a  girl's  sextette.  Each  week 
14  young  piano  students  are  taught  by 
N’^anice,  and  studies  piano  herself  at 
the  Cincinnati  Catllege  C'.ons»>r\atory  of 
Music. 

She  is  an  honor  roll  student,  and  is 
C^olumbus  District  .Secretary  of  the 
Methodist  Youth  Fellowship.  Also,  she 
is  very  active  in  Milan  Methodist 
Church.  I-ast  sumnter,  she  was  a  dele¬ 
gate  to  the  National  Convocation  of 
Methodist  Youth  at  Purdue  University. 

With  all  this  activity,  Vanice  has 


made  several  teles’ision  appearances, 
and  won  many  trophies,  plaques,  and 
medals  with  her  piano  work. 

Mr.  and  Mrs.  Karl  E.  Wichmann  of 
R.R.  1,  Milan,  Indiana  are  her  proud 
parents. 


Mr.  Muus  Leads  Choralists 

To  Better  Life  Thru  Music 


By  Charlene  Diem 
Teen-Age  Reponer 
Ottawa  'Township  High  School 
Ottawa,  Illinois 


“Not  to  entertain,  but  to  inspire— 
to  |>erform  our  music  so  well  that  it 
will  change  peoples’  lives.” 

A  motto?  Yes,  but  not  one  you’ll 
find  written  on  any  placard  around 
Ottawa  High.  Rather,  it  is  written  in 
the  work  of  OTHS  choral  director 
Brent  j.  Muus.  For  eight  years  now 
“B.  J.”  has  been  working  succcssfullv 
with  his  group  of  “bird  dogs”  —  a  fond 
nickname  of  his  for  Ottawa  choir  stu¬ 
dents. 

In  high  school  Mr.  Muus  partici¬ 
pated  in  all  musical  activities  playing 
violin  in  orchestra,'  baritone  in  band, 
and  singing  baritone  in  choir.  For  four 
vears  B.  j.  was  a  member  of  the  famed 
St.  Olaf  choir  under  Olaf  Christiansen. 
It  wasn’t  until  after  graduating  from 
St.  Olaf  that  Mr.  Muus  decided  to  en¬ 
ter  music  as  his  profession. 

From  the  time  Mr.  Muus  first 
started  directing  high  school  students, 
his  prime  teaching  objective  has  been 
to  instill  within  his  students  the 
beauties  of  choral  music  —  the  puritv 
of  tone,  the  beauty  of  sound. 

“I  wish  all  my  students  can  let  this 
beauty  become  a  part  of  them  so  that 
they  will  be  aware  of  the  worthwhile 
things  in  life.  The  real  joy  of  work 
comes  from  doing  well  beyond  the 
ordinary  accomplishments  to  some¬ 
thing  more  spiritually  valuable,”  com 
ments  Mr.  Muus. 

Twice  Mr.  Muus  has  taken  the 
OTHS  mixed  choir  on  a  two-week 


Ottawa's  B.  J.  Muus,  is  shown  in  oction  os 
he  directs  one  of  OTHS'  four  choirs. 


summer  tour,  visiting  a  total  of  nine 
states  and  Canada.  He  believes  that 
tours  are  wonderful  moral  and  charac¬ 
ter  builders. 

’’One  tour  concert  was  the  best  I’ve 
ever  heard  any  OTHS  choir  give.  It 
was  truely  inspiring,”  reflects  Mr. 
Muus. 

What  do  the  kids  think  of  B.  J  ? 
Just  this  —  “He’s  tremendous.  We’d 
do  anything  he  asks  us.”  This  is  in¬ 
deed  a  fitting  tribute  to  a  man  who  be¬ 
lieves  that  one  of  the  routes  to  better 
living  is  through  better  music. 


Fe«ls  Bran  New 


“To  what  do  you  attribute  your  long 
life?”  The  reporter  asked  the  oldster  of 
110  years. 

“I  don’t  rightly  know  yet,”  repli<*d 
the  old-timer,  puffing  his  pipe.  “Tin 
still  dickering  with  two  breakfast  food 
companies  to  find  out.” 


Public  Shrinking 

The  human  brain  is  a  wonderful 
thing.  It  starts  working  the  moment 
you  are  Iwm  and  never  stops  until  vou 
stand  up  to  sp<'ak  in  public. 
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THE  SCHOOL  MUSICIAN 
Crossword  Puzzle 


No.  12 
Across 

1.  Voice  Range 

2.  Simple 

4.  Shower 

Down 

1.  Fruit 

3.  Lung 

5.  Tools 

6.  Without  interruption 

The  answers  to  this  puzzle  will  be 
found  on  the  Classified  Advertising  page 
at  the  end  of  this  magazine. 


Teen-Agers  Tour 

The  Selmer  Plant 


Selmor  Products,  the  Junior  Achieve¬ 
ment  group  sponsored  by  H.  &  A.  Sel¬ 
mer  Inc.,  Klkhart,  Indiana,  recently 


Mawbart  of  Solmor  Producti,  tho  Junior 
Aebiovumont  group  tpontorod  by  H.  S  -  A. 
bnlwor  Inc.,  Elkhart,  Indiana  tour  th#  Solmor 
plont  with  company  odvitort  Lloyd  Yodor,  H. 
W.  Potorson,  ond  Cloudo  Womplor. 

completed  its  first  year  in  business  by 
declaring  a  twenty  per  cent  dividend 
to  stockholders. 

The  group  of  18  juniors  and  seniors 


from  Elkhart  High  School  made  and 
sold  fancy  cutting  boards  as  their  main 
product.  Later,  production  was  ex¬ 
panded  to  include  pizza  boards,  decora¬ 
tive  wall  boards,  and  hot  pads. 

Under  the  supervision  of  Selmer  ad¬ 
visors  Claude  Wampler,  H.  W.  Peter¬ 
sen,  and  Lloyd  Yoder,  Selmor  Products 
designed,  manufactured,  and  sold  its 
own  merchandise.  Regular  hourly 
wages  for  the  student  employees  were 
paid  plus  a  ten  {>er  cent  sales  com¬ 
mission. 

The  group  recently  toured  the  main 
plant  of  H.  &  Selmer  Inc.,  in  Elk¬ 
hart.  .Afterwards,  one  student  com¬ 
mented,  "We  have  certainly  learned  a 
great  deal  alx>ut  business  through  our 
experiences  as  achievers.  It  was  made 
possible  only  through  the  tireless  ef¬ 
forts  of  our  advisors  and  their  contri¬ 
butions  to  the  JA  movement  in  Elk¬ 
hart.” 

A  Tiny  Tot  Plays 

The  Big  Bass  Viol 


Little  Kathleen  Schield  of  Kissimmee, 
Fla.,  gets  instruction  in  the  fine  art  of 


Tha  Sig  Bom  Vial  doMn't  bothar  littU  Kath- 
loan  Schiald  of  Kiuimmaa,  Florido  whan  th# 
rocaivod  profouienol  odvica  from  Frod  Harnock 
of  tha  Florida  Symphony  Orckottro. 

bowing  a  bass  viol  from  one  who  knows 
best  —  Fred  Hamach  of  the  Florida 
Symphony  Orchestra.  The  meeting  oc¬ 
curred  shortly  after  a  concert  for  school 
children  from  Central  Florida,  spon¬ 
sored  by  Tupperware  Home  Parties 
Inc.,  Orlando.  'The  concert,  presented 
at  the  Tupperware  Grand  Pavilion  on 
the  Orange  Blossom  Trail,  was  the 
fifth  in  a  series  initiated  by  the  Na¬ 
tional  Homewares  Manufacturing  Com¬ 
pany. 


Murfreesboro's  Thundering 
Hundred  Begins  New  Season 


by  Charlotte  Dill 
Teen-Age  Reporter 
Murfreesboro  Central  High  School 
Murfreesboro,  Tennessee 


Batty  Hamilton 


Monday  morning  —  August  22nd  — 

10  o’clock  A.M.  — .  The  whistle  shriek¬ 
ed  and  the  buzzing,  chattering  voices 
ceased  as  the  fa¬ 
miliar  voice  of 
Miss  Betty  Hamil¬ 
ton  shouted, 

“Straighten  those 
lines!”  Everyone 
knew  another  sea¬ 
son  of  hard  work 
for  Murfreesboro 

Central  High 
School’s  “Thun¬ 
dering  Hundred’’ 
marching  Itand  had  begun. 

“Miss  Hamp,”  as  she  is  affectionate¬ 
ly  known  to  her  students,  is  beginning 
her  sixth  year  at  Murfreesboro.  She 
Itegan  her  mu.sic  career  playing  comet 
in  the  fifth  grade  in  El  Dorado,  Ar¬ 
kansas.  Fler  ability  was  recognized  and 
she  was  made  a  member  of  the  High 
School  Band  under  the  direction  of 
Nathan  Cammack  when  she  was  in  the 
eighth  grade. 

She  entered  Texas  State  College  for 
Women  in  1946,  intending  to  give 
up  her  music  but  changed  her  mind  in 
the  middle  of  the  year.  Transferring  to 
Middle  Tennessee  State  College  in 
1947,  she  received  her  B.S.  degree  in 
1950.  She  taught  one  year  at  the  North¬ 
west  Mississippi  Junior  College  in  Sen- 
atobia,  Missi.s.sippi. 

Miss  Hamilton  went  to  Columbia  Un¬ 
iversity  and  gained  the  distinction  of 
being  the  first  woman  to  receive  an 
M.  A.  degree  with  a  conducting  major. 
Professor  Norval  Church  referred  to  the 
determined,  spunky  young  lady  as  a 
“guinea  pig.” 

After  teaching  in  Florida  for  three 
years,  she  came  to  Murfreesboro  and 
has  been  here  for  five  years. 

During  these  years  under  her  direc¬ 
tion,  the  band  has  spent  a  week  in 
Daytona  Beach  playing  in  the  world’s 
largest  band  shell;  made  a  clinical  tour 
to  Benton,  Illinois;  and  represented 
Tennessee  in  the  Lion’s  Club  Interna¬ 
tional  Convention  Parade  in  New  York 
City.  As  a  result  of  this  appearance,  we 
have  a  standing  invitation  from  Macy’s 
to  march  in  their  annual  Christmas 
Parade.  The  band  received  a  total  of 
five  bowl  bids  and  participated  in  the 
Gator  Bowl  and  Tangerine  Bowl  fes¬ 
tivities  on  successive  days.  Incidentally, 
Miss  “Hamp’s”  Alma  Mater  was  the 
victor  of  the  Tangerine  Bowl  game 
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Iioball*  Est** 


A  Miracle  at  Rolla 

It  is  sometimes  a  miracle  to  me. 
What?  The  wonderful  and  powerful  in¬ 
fluence  Modem  Music  Masters  has  had 
in  the  shaping  of 
a  responsible  or¬ 
ganization  to  rep¬ 
resent  our  music 
department.  There 
was  such  a  crying 
need  for  an  or¬ 
ganization  of  dig¬ 
nity  and  design  to 
complement  the 
endeavors  of  a  fine 
group  of  high 
school  students  who  were  so  conscien¬ 
tious  in  their  instrumental  and  choral 
work.  The  issuance  of  a  Modem  Music 
Masters  Charter  to  Chapter  31  of  Rolla, 
Missouri,  became  the  focal  point  of  a 
relationship  in  our  community  which 
has  yet  to  be  equaled. 

Our  Chapter  notes  with  pride  the  of¬ 
ficers  which  the  members  elect,  and 
we  find  that  in  them  the  leadership 
which  they  show  serves  their  school, 
their  church  and  their  community. 
When  direct  contact  is  required  it  really 
gives  these  young  p<“ople  a  boost  and 
a  thrill  to  serve. 

It  becomes  a  real  pleasure  to  learn 
that  our  invitations  to  memirership  are 
really  coveted,  and  the  failure  to  quali¬ 
fy  by  some  few  serves  well  to  establish 
the  high  standards  we  insist  upon  hold¬ 
ing.  In  our  system  the  student  council 
regulations  permit  only  one  office  to  a 
student  in  any  organization.  Modem 
Music  Masters  means  enough  to  the 
musicians  now,  that  they  wait  to  see 
who  will  be  on  the  executive  Ixrard  of 
our  Chapter  before  allowing  their  names 
to  be  considered  in  other  groups  of 
which  they  may  be  members. 

On  our  own  campus  our  principal 
finds  it  a  real  privilege  to  assign  duties 
to  Modem  Music  Masters,  not  only  at 
musical  affairs,  but  all  gatherings,  such 
as  “Open  House,”  “Parents  Night”  etc. 
His  reason  is  simply,  “I  can  always  de- 
|x-nd  on  this  calilx*r  of  student.” 

Our  daily  newspaper,  “The  Rolla 
Daily  News,”  is  a  staunch  supporting  in¬ 
fluence  for  our  Chapter,  and  we  are 
alwa>’s  a.ssured  of  fine  publicity  for  the 


simple  act  of  preparing  the  news  item. 
Not  only  that,  but  the  photographs  of  all 
activities  are  always  available.  Our 
school  annual  devotes  a  full  spread  to 
Modem  Music  Masters,  and  we  also 
furnish  it  with  many  pictures  which  will 
be  cherished  in  the  years  to  come. 

Festival  time  in  the  spring  is  the 
major  project  of  our  Chapter,  and  the 
concession  at  that  function  furnishes  a 
$300  working  fund.  The  major  work  out¬ 
side  of  that  is  in  the  conducting  of  the 
festival  itself,  and  all  of  the  work  as 
outlined  by  the  festival  chairman  is  in 
the  hands  of  the  Chapter. 

This  past  year  our  Chapter  counts 
with  real  pride  the  step  forward  in 
establishing  a  one  hundred  dollar 
scholarship  to  be  awarded  each  year  to 
a  fionior  planning  to  major  in  music. 

A  choral  clinic  in  November  and  a 
band  clinic  in  Febmary  are  also  depend¬ 
ent  upon  the  help  of  our  Modem  Music 
Ma.sters.  In  fact,  as  I  stated  in  my  first 
thought,  it’s  almost  a  miracle,  and  with¬ 
out  Modem  Music  Masters  I  just  don't 
know  how  we  could  continue  to  reach 
out  so  helpfully  to  our  school  and 
community  needs. 

Isabelle  Estes,  Sponsor 
Modern  Music  Masters  Chapter  31 
Holla  High  School 
Chairman,  Tri-M  Public  Relations 
Comm.  Memlfer,  Tri-M  .Advisory 
Council 

Top-Notchers 

One  of  our  Top-Notchers  this  month 
is  Jim  Burden  of  Chapter  202  of  La 
Porte  High  School  (Indiana).  Jim  is 
Chapter  president 
this  year,  as  well 
as  the  i  urrent  pres¬ 
ident  of  the  Indi¬ 
ana  .Association  of 
Modern  Music 
Masters,  which 
will  hold  its  an¬ 
nual  meeting  this 
month  in  Indian¬ 
apolis.  Musically, 

Jim  has  l)een  out¬ 
standing  on  the  alto  saxophone  and  B- 
flat  clarinet  since  grade  school,  repre¬ 
senting  his  junior  high  school  as  soloist 
at  a  band  festival  and  api^earing  as 


Jim  Burden 


Setting  the  stoge  for  a  Tri^  program  ore 
five  members  of  Chapter  119,  Oer  Lady  of 
the  Lake  High  School  at  Son  Antonio,  Texas. 
Thh  olUgirl  Chapter  presents  several  musical 
programs  before  the  entire  student  body  eoch 
school  year. 


soloist  with  his  school  bands  in  Ijoth 
junior  high  and  senior  high,  in  both  of 
which  he  attained  the  position  of  first 
chair  saxophone.  Jim  used  a  summer 
scholarship  from  the  Music  Parents 
Club  to  attend  the  University  of  Indiana 
Stage  Band  Clinic  where  he  played  first 
chair  alto  saxophone  in  the  top  band. 
Presently  Jim  plays  in  his  school  band 
and  orchestra  and  the  dance  band,  as 
well  as  two  private  dance  bands;  and 
recently  played  in  the  La  Porte  and 
Michigan  City  Municipal  Bands.  In  ad¬ 
dition  to  all  his  service  through  music, 
Jim  also  serves  as  vice-president  of  the 
Boys’  Service  Club,  a  select  group  of 
high-ranking  students  of  the  La  Porte  , 
High  School.  Congratulations,  Jim! 

Our  other  Top-Notcher  for  this  month 
is  Don  West  of  Chapter  109  at  Cham- 
inade  High  School  (Dayton,  Ohio). 
Don  graduated  in  June  in  the  upper 
academic  group  of  his  class,  serving  in 
his  senior  year  as  vice-president  of  the 
Chapter  and  vice-president  of  the  band 
and  band  librarian.  In  addition  to  out¬ 
standing  musicianship  as  first  chair,  first 
clarinetist,  Don  won  for  himself  an 
enviable  reputation  as  one  who  could 
be  counted  on  to  help  wherever  and 
whenev’er  needed,  who,  if  he  didn’t 
know  the  answer  to  a  question,  seemed 
to  know  where  to  find  it.  Don  is  inter¬ 
ested  in  biology  and  hopes  some  day  to 
teach  it  in  high  school.  In  the  field  of 
sports,  Don’s  special  forte  is  ice-skating, 
at  which  he  is  considered  almost  pro¬ 
fessional.  As  the  Chapter  wrote  al)oul 
Don;  “We  think  he  is  great!”  Congrat¬ 
ulations,  Don! 

Chapter  News  Parade 

Chapter  463  of  Lihainaluna  High 
School  (Lahaina,  Maui,  Hawaii)  spon¬ 
sored  a  club  choral  competition  in  con¬ 
junction  with  Music  Week  last  semester. 
Quoting  the  secretary,  June  Oba:  “The 
main  reasons  for  observing  Music  Week 
were  to  promote  musical  activities  in 
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k(>oo1,  to  stimulate  musical  interests 
th<  student  body,  and  to  forward  studcniB 
prticipation  in  music.”  M 

Trudy  Birkenfeld,  secretary  of  Chap-p 
ter  437  of  Hood  River  High  Schooi',^_ 
(Oregon),  reported,  in  part,  as  follows: 
“Our  last  Initiation  of  active  members 
was  held  on  the  stage  during  the  com¬ 
bined  chorus  and  band  concert  in  May. 

It  was  thought  that  this  would  be  a  good 
way  to  publicize  our  organization.” 

Chapter  359  of  Chestnut  Ridge  High 
School  (Fishertown,  Penn.)  held  a  ban¬ 
quet  at  the  end  of  last  school  year  in 
honor  of  alumni  members.  The  event 
was  so  successful  that  the  Chapter  plans 
to  make  this  an  annual  activity. 

At  its  last  Initiation,  Chapter  309  of 
H.P.  Baldwin  High  School  (Wailuku. 
Maui,  Hawaii)  presented  its  initiates 
in  a  program  of  solos  and  demonstra¬ 
tions  on  their  homemade  instruments, 
and  interpretations  of  various  dance 
forms. 

Alice  Hughes,  s<‘cretary  of  Chapter 
410  of  Dixon  High  School  (Missouri) 
reported  as  follows:  “The  formal  In¬ 
stallation  of  Officers  was  held  at  our 
annual  concert.  After  a  short  introduc¬ 
tion  by  the  student  council  president 
and  fellow  Tri-M  member,  we  presented 
our  Installtition  to  a  large  crowd.” 

Chapter  315  at  James  A.  Foshay  Jun¬ 
ior  High  School  (Los  Angeles)  enjoyed 
its  annual  summer  picnic  supper  and 
concert  at  the  Hollywood  Bowl. 


>flrom  art 
ir  Lady  of 
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Members  of  Chapter  501  at  Donegal  High  School  at  Mt.  Joy,  Penn.,  ore  all  smiles  as  they  pose 
for  a  photo  after  their  recent  Initiation.  Thomas  G.  Wolfgang  is  the  foculty  sponsor  of  this 

active  Chapter. 


why  is  something  not  done  to  correct 
situations  such  as  quoted  above,  espe¬ 
cially  when  the  band  director  himself 
strives  so  endlessly  to  correct  it?  Do 
these  parties  know  that  the  school  is  on 
parade,  which  they  are,  or  could  it  be 
the  fact  that  music  is  “just  another  ac¬ 
tivity”  (in  the  true  sense  of  an  activity)? 

“I  certainly  do  not  feel  band  directors 
should  be  blamed  for  their  disgusted 
attitudes.  Let’s  find  the  real  source  of 
the  trouble  before  we  blame  the  director 
himself. 

“This  is  my  ‘pet-peeve’  about  your 
‘pet-peeve’.” 

Sincerely, 

Philip  R.  Ranalli 
205  E.  Market  Street 
Georgetown,  Delaware 
Thank  you  for  this  very  intelligent  let¬ 
ter  Mr.  Ranalli.  You  have  certainly 
made  some  very  strong  points  .  .  .  . 
Charles  Holt. 


Music  .Masters,  P.  ().  Box  347,  Park 
Ridge,  Illinois. 

The  End 
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Delaware  Band  Director 
Writes  To  Charles  Holt 
About  His  "Pet-Peeve' 


“Having  recently  read  your  article, 
•Sounding  Off,”  in  THE  .SCHOOL 
MUSICIAN,  about  the  “Anti  Football 
.Show  Director,”  I  would  like  to  make 
a  feyv  comments  of  my  own. 

“First  of  all  1  agree  that  there  is  a 
great  wealth  of  education  in  producing 
football  shows,  not  only  for  the  students 
involved  but  for  the  director  himself  in 
that  it  involves  and  teaches  co-opera¬ 
tion,  teamwork,  and  above  all,  mental 
discipline  and  the  ability  for  spon¬ 
taneous.  accurate  thinking  while  per¬ 
forming. 

“However,  I  do  not  agree  with  the 
fact  that  band  directors  actually  feel 
that  producing  shows  is  a  waste  of  time. 
I  feel  that  deep  inside  the  band  director 
you  will  find  the  will  and  ability  to  do 
these  things  provided  he  is  given  the 
“time”  in  his  mu.sic  schedule. 

“I  don’t  really  believe  that  these  men 
are  trying  to  put  themselves  out  of 
work.  I  think  that  many  of  them  are 
simply  disgusted.  I  for  one  cannot  blame 
them.  After  all  Mr.  Holt,  some  of  us 
only  have  a  total  of  I  hour  in  which 
to  prepare  a  show.  When  you  have  5 
games  in  a  row  on  your  home  field  you 
must  have  something  a  little  different. 
Try  putting  a  show  together  in  one 
hour  sometime.  Then  try  doing  this 
five  weeks  in  a  row,  each  time  with 
only  one  hour  per  show.  I  think  any¬ 
one  would  be  disgusted  having  to  work 
with  this  little  time. 

“You  claim  that  the  band  represents 
the  school  on  parade  and  that  certain 
parties  know  this.  Then  tell  me,  please. 


Honorary  Member 


Rodney  Hoare,  honored  by  Chapter 
119  of  Our  Lady  of  the  Lake  High 
School,  Chapter  123  of  Providence  High 
School, 


Chapter  _ 

179  of  Bles.sed 
Sacrament  High 
School,  and  Chap-  f 
ter  403  of  St.  Cer- 
ard  High  School,  ^ 
all  of  San  Antonio, 

Texas,  is  a  re- 
nowned  pianist 
and 

whose  specialty  is 

conducting  work-  Hoar* 

shops  and  presenting  lecture-recitals.  Mr. 
Hoare  began  his  musical  training  and 
experience  in  London  where  he  was 
bom.  He  studied  at  the  Guildhall  School 
of  Music  and  with  Tobias  Matthay  of 
London  and  Alfred  Cortot  of  Paris.  Mr. 
Hoare  has  directed  choral  societies,  play¬ 
ed  in  chamber  music  groups  and  as 
soloist,  and  has  conducted  the  Derby 
Philharmonic. 


Shawn  obova  ara  th#  fin*  looking  toan-ogon 
who  war#  aloctod  ttudont  officers  of  Lenoir, 
North  Carolino  High  School  Band  for  the 
coming  year.  (1960-51).  Back  row,  left  to 
right  —  Bill  Sofford,  Vice-President;  Doug 
Holman,  President;  Bob  Palmer,  Bus.  Man¬ 
ager.  Front  row,  Diane  AAoore,  Secretary; 
and  Corol  Moore,  Preu  Reporter  .  .  .  Hey 
gang,  how  about  a  photo  of  your  new 
music  officers  .  .  .  Julie  Long,  Teen-age  Editor. 
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Correspondence  Invited 

.■\nyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro- 
frarn,”  is  invited  to  write  to  Modem 
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i.rrc  at  (]undy-BETTONEY,  we 
do  not  believe  in  »ub^tandurd 
inhtrumenlh  for  beginners.  Granieil 
ibal  younRsterh  “ju^l  learning" 
ran't  alwayh  t>|>end  a  lot  of  money, 
we  ^till  l>eiieve  that  talented  young 
people  hbould  learn  on  rratly  if/Mni 
in^trument^.  And  that'a  the  only 
kind  we  make! 


B 


eginner^  who  lake  their  fir^l 
leh!>on!>  on  a  <!undy-BETTON'EY 
elarinet  or  flute,  regardle^  of 
prire,  enjoy  from  the  ^tart,  the 
advantage>  of  rexponnive  aetion 
and  rirh  tonal  qualitieh.  tUrh  grade 
of  inxtrument  hax  l»een  built  for 
eonxumer  prefereiiee,  whether  in 
xterling  xilver  or  xilver  plate  in 
llutex  or  wood  or  cumpoxitiun  in 
clarinetx. 


1  arentx  appreciate  the  fart  that 
(Ml  inxtrumentx  are  never  “out¬ 
grown".  Many  profexxionaU  write 
ux  that  they  xtill  play  their  original 
C!-B  inxtrumentx  with  pleaxure. 


For  a  modestly  prired  flute,  we 
rerommriid  the 


CADET 


A  Favorite  Mationalty! 


Thix  (!adet  Flute  hax  fine 
intonation,  arrurary  of  srale. 
eaxe  of  blowing,  feather-light 
key  action.  Heavily  silver 
plated.  18%  nickel  silver 
key  work.  Can  be  recom¬ 
mended  with  confidence, 
played  with  pride. 


$152.50  list. 

Ribbsd  coNStruction. 


$145.00  list. 

Non-rlbb«d  conttructien. 


tilt  Cundy-BETTONEY  Co..  Inc. 

Hyd«  Park  36,  Boston,  Mast. 


CLARINETS  *  FLUTES 


Flute  Questions 

[Continued  from  page  14) 


Modern  Flutist  (Andraud)  pub.  by 
Southern  Music  Co. 

These  Caprices  are  delightful,  diffi¬ 
cult,  and  sometimes  complicated  rhyth¬ 
mically.  They  are  short  and  excellent 
program  material. 


Two  Pieces  for  Flute  Alone  by  Ary  van 
I^euwen,  pub.  by  Andraud-Southem 
Music  Co. 

Pan’s  Lament  and  Jumping  Jack  are 
the  two  pieces.  They  are  fairly  long 
.'<nd  difficult. 


Dithyrambes  for  flute  solo  by  .Arthur 
l.nurie,  pub.  by  G.  Schirmer. 

Here  are  three  pieces,  difficult  to 
read  and  execute. 


Caprice  Terpsichore  by  Quinto  Maga~ 
nini.  Op.  12  No.  2,  pub.  by  Presto. 

This  is  pleasant  sounding  and  pos¬ 
sible  for  high  school  students  to  per¬ 
form.  Alxntt  a  grade  4. 


The  Extatic  Shepherd  by  Cyril  Scott, 
pub.  by  Southern  Music  Co. 

This  is  also  about  grade  4  and  pos- 
.sihle  for  high  school  .students  to  per¬ 
form.  flood  for  d«*veloping  low  register. 


Pastoral  Scene  b\  iMtnar  Stringfield, 
pub.  by  Sprague-Coleman. 

This  looks  hard  hut  isn’t  as  bad  as 
it  IcHtks.  About  grade  4  or  5  and  also 
for  high  school  students. 


Sonata  for  Flute  Alone  by  Virgil  Thom¬ 
son,  pub.  by  Elkan-Vogel. 

This  is  in  three  fairly  long  ni<»ve- 
inents  and  is  a  grade  .*). 


DENSITY  21.5  by  Edgard  I'arese.  pub. 
by  Ricordi. 

This  is  difficult  to  play  with  all  de¬ 
sired  effects.  It  was  “written  in  Jan¬ 
uary,  1936,  at  the'  request  of  Georges 
Barrere  for  the  inauguration  of  his 
alatinum  flute.  215  is  the  density  of 
platinum." 

The  End 


Let's  Look  At  Methods 

[Continued  from  page  39) 


drills  which  the  student  counts  orally. 
The  mathematical  approach  is  suggest¬ 
ed,  Ixit  the  teacher  could  undoubtedly 
devise  countless  ways  in  which  to  use  the 
unique  presentation  of  rhythm  drills 
found  on  every  page  of  the  book.  By  the 
time  the  student  has  reached  the  end  of 
the  book,  he  has  been  introduced  to 
common  rhythms  from  alia  breve  to 
3/8  time.  AREA  OF  APPEAL  is  not 
limited  to  any  particular  age  group.  The 
exercises  are  short  enough  to  be  under¬ 
stood  by  even  the  very  young  student. 


Completion  of  the  several  exercises  on 
each  page  should  afford  the  feeling  of 
accomplishment,  frequently  during  each 
rehearsal.  Under  ordinary  scheduling 
condition.s,  good  results  may  be  realized 
from  all  grades,  4  through  10.  SIZE  is 
slightly  smaller  than  the  standard,  meas¬ 
uring  8/2  by  II,  and  the  notes  are 
medium.  ILLUSTRATIONS  of  each 
instrument  are  found  at  the  back  of  the 
book.  Example:  A  comet  in  the  comet 
book,  etc.  A  unique  method  of  offering 
helpful  admonitions  to  the  student  is 
employed  throughout  the  book.  M.A- 
TERIAL.S  range  from  unison  originals 
through  unison  and  harmonized  stand¬ 
ards.  The  155  exercises  include  40  duets 
and  trios  which  provide  excellent  ma¬ 
terial  for  interesting  the  young  beginner 
in  rudimentary  playing.  MANUAL 
COMMENTS:  of  all  the  methods  for 
Ireginning  band  and  orchestra  thus  far 
reviewed  in  this  column,  the  two  this 
month,  are  as  impressive  as  any.  The 
teacher  should  be  fair  in  adjudicating 
and  using  any  new  method.  A  great 
amount  of  time  should  be  spent  in  study¬ 
ing  the  method  in  order  to  understand 
the  intention  of  the  author,  and  to  make 
use  of  ever>’  leaching  aid  it  contains. 
The  most  successful  use  of  the  method 
will  result  from  diligent  u.se  of  the 
teachers  manual  and  full  score.  Many 
times  explanations  are  contained  in  the 
manual  which  are  not  printed  in  the  in¬ 
dividual  instmment  books.  English  and 
Science  teachers  study  a  new  text  very 
carefully  Itefore  using  it  for  the  first 
tim*'.  We  should  do  much  th”*  same  be¬ 
fore  we  pass  judgement  on  the  efficacy 
of  a  method. 

We  shall  look  forward  to  reviewing 
Book  II  of  THE  MA.STER  METHOD 
by  C!harles  S.  Peters,  Paul  Yoder,  Editor, 
in  a  future  column  of  this,  “Let’s  Ix>ok 
At  Methods.” 


Get  the  moBey  your  group  iieeda  by 
•elling  nmuth-watering  Frocen  Alas¬ 
ka!,  (^shew  Butter  Cruach,  Peanut 
Butter  Truffles,  tangy  Chicos,  deli¬ 
cious  Old  Homestead  Chocolates. 
Sells  easily  and  you  make  a  whop¬ 
ping  50%  profU.  Write  for  full  iufor- 
matkm  and  special  introductory  offer. 

READY-JEUmpo  CO.,INC 

385  3rd  Av*,,  Troy,  N#w  York 
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Meet  These  Nationally 
Famous  People  At  Mid- West 


{Continued  frotn  page  55) 


lawranca  Wiaha 


Liwrence  Wiche,  who  has  delighted 
and  thrilled  audi¬ 
ences  throughout 
this  country,  South 
America,  and  Can¬ 
ada  as  featured 
tromlxme  soloist 
with  the  U.  S. 
Navy  Band,  will 
return  to  his  native 
Illinois  to  appear 
as  featured  soloist 
with  the  Painpa, 
Texas,  High  School  Band  in  the  Grand 
Opening  Concert  of  the  Mid-West  Na¬ 
tional  Band  Clinic  on  Wednesday  eve¬ 
ning,  December  14.  While  still  in  grade 
school,  he  competed  with  top  honors  in 
more  than  40  states  and  national  music 
contests.  Serving  as  an  aviation  ma¬ 
chinist’s  mate  in  a  bomber  squadron  in 
the  Pacific,  he  was  ordered  to  report  to 
the  U.  S.  Navy  School  of  Music  in 
Washington,  D.  C.,  as  an  instructor  of 
music,  where  he  was  later  transferred  to 
the  U.  S.  Na\7  Band. 


William  E.  Arsers,  first  horn  of  the 
United  .States 
Na\7  Band,  will 
app<‘ar  as  Guest 
.Soloist  with  the 
All  .American 
Bandmasters’  Biind 
at  the  Mid-West 
National  Band 
Clinic  on  Decem- 
l)er  1 7.  A  native  of 
Chatfield,  Minne¬ 
sota,  he  won  top 
honors  in  the  National  High  School 
Mu.sic  Contest  in  Minneapolis  in  1939. 
He  played  two  sea.sons  as  first  horn  with 
both  the  Duluth  Symphony  Orchestra 
and  the  St.  Paul  Civic  Opera  Company. 
In  1942  he  enlisted  in  the  U.  S.  Navy 
and  has  held  the  first  horn  position  since 
January  of  1943. 


Hie  F.nd 

Perma-Pad  Co.  Expands 


{Continued  from  page  10) 

he  can  keep  the  price  of  the  p.id  down. 

For  further  information  on  these  ex¬ 
cellent  pads,  whether  you  lie  a  music 
direitor,  teacher,  student,  or  dealer, 
write  direct  to  Mr.  Harry  Hillyird, 
President,  Perma-Pad  Mfg.  Co.,  911 
S.W.  Ninth  Ave.,  Portland  5.  Oregon. 
He  will  be  glad  to  send  you  his  descrip¬ 
tive  brochure  without  charge. 


OIT  TOUR  CORY  OF 

TNi  NIW  FALL  ISSUI  OF 


FROM  YOUR  FAVORITf 

MUSIC  DIALIR  .  .  . 

This  exciting  new  issue  is  a  "must”  for 
all  teachers,  students  and  lovers  of  the 
Flute.  Contributors  and  featured  artists 
include  Marlaena  Kessick,  William  Kin¬ 
caid,  Walfrid  Kujala,  Marcel  Moyse,  AF 
bert  Tipton  and  Meredith  Willson.  Rob¬ 
ert  Cavally  is  editor. 


Flute  Forum  is  supplied  at  thoroughly 
insignificant  cost  to  any  and  all  retail 
music  dealers.  Stop  at  your  favorite  store 
and  ask  for  your  copy  of  this  treasure- 
house  of  flute  information. 


W.  T.  ARMSTRONO  CO.,  INC,  ILKHART,  INDIANA 
Malc*r*  mt  Hm  ceNipl*t«  raiif*  •!  CR**  rIr*  v*icM  — C  cMCcrt, 
■b  MRraM  and  O  alt#  fivta*,  piccolat 


UJm.  S.  HHVnES  [0. 

12  Piedmont  Street 


FLUTES- 

PKCOLOS 


ffyff  Boston  16,  moss. 


REPR1RS-RII  mohes 


n  V  Branth:  UJm.  5.  HRVRES  CO. 

157  UJeit  57Ui  Str«et,  Hem  Vork  19,  n  V 
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times  change 
people  change 
things  change 


today,  it’s 

Rogers 

the  drum  to  beat 

The  big  new  name  in  the  drum  field 
...  the  drums  that  are  made  to  take 
it,  made  to  give  you  the  BRIGHTER, 
CRISPER  SOUND  you  want  today. 

It's  Rogers  Drums  for 

•  snappier  sound 

•  more  carrying  power 

•  longer  life  with  Perma-Built  shells 
—  lighter,  stronger,  finished 

on  the  ins’de 

•  drawn  brass  lugs  that  won't  crack 
when  dropped,  banged  or 
tightened 

•  sparkling  triple-plated  chrome 
and  pearl  finish 


t  write  for  free 
84-page  Rogers 
Drum  Catalog 

ROGERS  DRUMS 

740  Bolivar  •  Cleveland  15,  Ohio 


THE  PERCUSSION  CUNIC 

{Continued  from  page  16) 


Remo  Belli,  President  of  Remo, 
Inr.  paid  me  a  most  pleasurable,  un¬ 
expected  visit  in  September.  In  conver¬ 
sation,  he  told  me  of  his  most  enthusi¬ 
astic  interest  in  trying  to  help  edu¬ 
cators,  teachers,  and  students  to  better 
percussion  endeavors;  whether  it  be 
through  correspondence  or  in  clinic.  Be¬ 
sides  constantly  striving  to  truthfully  in¬ 
form,  he  is  interested  in  improving  his 
own  products,  and  interested  in  devel¬ 
oping  new  percussion  items  for  the 
good  of  percussion.  And,  at  this  point, 
we  discussed  the  NEW-improved  Dura- 
lam  Snare  Drum  Stick,  and  Remo  im¬ 
posed  this  question  to  me.  “Have  you 
ever  considered  what  makes  a  drum 
stick  the  way  it  is,  and  why  it  is  what 
it  is  in  shape,  size,  weight,  etc.?”  Then 
he  told  me,  “you  should  try  to  con¬ 
struct  one.”  “Interested  in  doing  this 
we  tried  and  found  it  very  difficult  to 
do  so.”  “We  are  not  completely  satis¬ 
fied  that  we  have.”  “But,  we  feel  we 
have  more  than  half-way  succeeded.”  I 
agreed.  I  feel  they  have.  The  sticks 
are  very  good.  They’re  NO  gimmick. 
They  are  a  sincere  effort  to  give  drum¬ 
mers  a  balanced  stick  in  weight,  sound, 
and  tonal  response.  Likewise  with  the 
pla.stic  tympani  head.  The  Weather 
King  Tymp  Heads  are  very  good,  and 
produce  a  ‘live’,  resonant  tone  that 
comes  close  to  calf  in  performance  re¬ 
sponse.  This  is  due  to  the  fact,  that  the 
plastic  material  is  a  single  layer,  spe¬ 
cially,  chemically  treated.  As  an  in¬ 
terest  note  here,  I  have  found  that  the 
same  pla.stic  head  varies  in  tonal  re¬ 
sponse  with  the  shape  of  the  Imwl. 
Therefore,  that  head  which  sounds 
good  on  one  Imwl,  may  not  sound  good 
on  another  bowl  of  different  shapt*  but 
the  same  in  size.  , 

In  closing.  I’d  like  to  recognize  Miss 
Betty  Masoner,  and  Mr.  James  I.,ati- 
mer  who  have  been  so  kind  to  send  me 
programs  of  their  pcrcus.sion  easemble 
performances.  They  are  very  excellent. 
Miss  Masoner,  instrumental  music 
teacher,  Fos.ston  Public  Schools,  Minne¬ 
sota,  directs  a  public  school  group.  Mr. 
I..atimer  of  Florida  Agricultural  and 
Mechanical  University,  Department  of 
Music,  is  the  conductor  of  both  the 
p<‘rcus.sion  and  brass  en.sembles.  May  I 
humbly  encourage  you  to  continue;  and, 
my  congratulations  to  your  students,  for 
their  artirtic  musical  endeavors. 

The  End 


Please  potronize  the  firms 
who  advertise  in  this  maga¬ 
zine. 


My  Favorite  Tune 

“Are  you  a  clock  watcher?”  asked 
the  employer  of  a  candidate  for  a  job. 

“No,  I  don’t  like  inside  work,’’  re¬ 
plied  the  applicant,  “I’m  a  whistle 
listener.” 


Selmer  Introduces  Signet 

(Continued  from  page  8) 

in  medium  priced  instruments.  We  think 
the  public  will  quickly  recognize  the 
advantages  of  the  new  bells.” 

Ecker  explained  the  origin  of  the 
Signet  brasses  in  plans  made  three  yean 
ago,  when  Selmer  acquired  their  present 
brass  instrument  manufacturing  plant. 
“We  wanted  to  produce  the  best  pos¬ 
sible  instrument  for  students  without  ap¬ 
proaching  the  cost  of  our  Selmer  (Paris) 
artist  instruments. 

“Signet  brasses  are  shipped  com])letc 
with  a  new  deluxe  case  which  affords 
student  musicians  ample  room  for  mu¬ 
sic  and  mutes,”  Ecker  continued. 

Signet  brasses  are  priced  at  $189.50 
each,  completing  Selmer’s  brass  instru¬ 
ment  program  in  three  major  price  cate¬ 
gories;  the  student  priced  Bundys,  the 
new  medium  priced  Signet  Specials,  and 
the  artist  grade  Selmer  instruments. 

For  additional  information,  write  H. 
&  A.  Selmer  Inc.,  Elkhart,  Indiana. 


NEED  PLENTY  OF 

MONEY 

FOR  YOUR 
CLUB  PROJECT? 


C-E-Z 

MONEY  RAISING 
PROGRAM 

•  NO  MONIT  TO  INVIST 

•  NO  RISK 

•  OVn  40%  PROFIT 

•  IVIRTONI  A  CUSTOMIR 

•  MX  YOU  HAVI  UFT  IS  MONEY 

C-E-Z 

WILL  UNOUWRITI  YOUR  INTIRI 

PROGRAM  FROM  THI  VIRY  START  I 

Stmrl  Your  Rrogrmm  Todugl 
WIRK  •  WRITE  •  PMOME 
C>R>Z  Dhrlsion  of  Vord-a-Roy 
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Novel 
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numerous  versions.  Here,  in  concert  Ap, 
the  fast  3/8  lays  pretty  well  for  the  in¬ 
struments.  There  is  some  technical  work 
for  the  altos  and  low  range  for  both 
tenor  and  baritone.  Grade  3. 


alto,  the  music  is  not  challenging.  Con¬ 
cert  size  and  clear.  About  Grade  2  plus. 

Serenade,  Toselli,  arr  for  five  saxes  by 
Earle  Harger,  same  data  as  above. 

The  well  known  nostalgic  melody  is 
here  placed  in  flats,  concert  D|j.  The 
first  alto  carries  the  lead  and  surges 
up  to  its  high  E()  and  F.  .\gain  in  the 
3-  category. 

Spanish  Dance,  Moskowski,  arr  by 
Earle  Harger  for  five  saxes,  same  data 
as  above. 

The  numljer  seems  to  be  a  favorite 
one  of  arrangers  for  it  has  appeared  in 


{Continued  from  page  18) 


rralb,  the  24  les.sons  offer  suitable  ma¬ 
terials  and  the  approach  is  not  a  hur¬ 
ried  one  for  the  l)eginner.  Cirade  1 
Book  2  {also  1.00,  1959)  opens  with 
I6ih  note  patterns  and  the  Twenty- 
sesen  les.sons  compri.se  this  lx>ok.  The 
dotted-eighth  and  1 6th  is  found  in  Les¬ 
son  4.  The  subjects  of  Les.son  7  are  the 
3/8  and  6/8  metres.  From  time  to  time 
rhromatic  fingerings  are  offered.  Scales 
and  scale  type  exercises  are  found 
throughout.  The  range  is  up  to  high  D-*. 
The  patient  approach  makes  this  Ixxtk 
as  uM'ful  as  many  others  I  have  seen.  I 
Tirade  II. 

The  Foggy  Dew  for  Bass  Clarinet  and 
Piano,  arr.  by  Herman  .4.  Hummel,  The 
Buffoon  for  Bass  Clarinet  and  Piano, 
by  Paul  Koepke,  Vignette,  for  Bass  Clar¬ 
inet  and  Piano,  by  Paul  Koepke. 

Eubank  has  recently  issued  these 
solos,  each  priced  at  .60.  The  rs-pertoire 
for  Itass  clarinet  is  far  from  ads'quate 
and  the  publishers  have  attempted  to 
allesiate  at  least  part  of  the  problem. 
The  first  is  a  simple  4/4  ,\ndante  in  D 
minor.  In  eighths  and  quarters,  the  mu¬ 
sic  places  the  ba.ss  clarinet  in  its  chalum- 
rau  range  for  more  than  half  the  piece. 
The  range  extends  up  to  A'**.  But  for 
these  higher  notes  there  is  not  much 
difficulty.  Probably  (irade  II. 

Buffoon  is  another  one  page  solo;  it 
is  moderately  fast  in  F.|j  in  2/4.  TJie 
•iusi(  features  basic  16th  note  rhythms 
with  the  tonguing  sensibly  arranged. 
The  range  also  extends  to  A^.  For  a 
youngster  developing  his  technique  and 
range,  here  is  a  useful  little  piece  in 
the  Grade  2  plus  level. 

Vignette  is  probably  the  most  chal¬ 
lenging  of  the  three,  about  a  Grade  3. 
The  lower  register  t»f  the  instrument  is 
not  overly  used  here;  instead,  the  great¬ 
er  part  of  the  writing  seems  to  center 
in  the  octave  D-D-.  The  music  moves 
freely  between  the  two  registers.  The 
most  ungracious  part  of  the  range  (for 
fingering)  is  emphasized  at  the  begin¬ 
ning  of  the  second  section.  There  is 
moderate  finger  technique  in  this  num- 


A  Musical  .Snuff  Box.  Liadov,  same  data 
but  1.25. 

If  this  quaint  little  novelty  can  in¬ 
still  into  our  younger  sax  players  a 
sense  of  grace  and  delicacy,  then  the 
arrangement  will  have  provided  an  im- 
jxirtant  s«*r\ice.  Light  tonguing  is  neces¬ 
sary  here.  The  range  and  technique  arc 
coaservative.  Grade  3. 
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Improve  Clarinet  Section 
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Selector  Kit 


USE  THIS  KIT 
FOR  AN  EASIER  WAY 
TO  BETTER  PERFORMANCE 


For  the  Saxophone  Ensemble 

The  Thunderer  March,  Sousa,  arr  for 
five  saxes  by  Earle  Harger,  Bandland, 
Score  and  pts  1.50,  1959. 

The  publisher  has  recently  is.sued  a 
numIxT  of  arrangements  for  2  altos,  2 
tenors  and  baritone.  The  concert  key 
here  is  G,  thus  placing  the  altos  in  E. 
If  the  idea  here  was  to  aim  the  music 
at  the  young  groups,  then  the  music 
could  just  have  well  Ix'en  placed  in  a 
more  suitable  key.  However,  but  for  the 
key  and  a  couple  of  high  E’s  in  the 


Here’s  a  convenient  new  way  to  help  your 
clarinet  section  build  the  smoothly  blended 
sound  you  want.  Each  Selector  Kit  contains 
three  Selmer  (Paris)  Mouthpieces,  HS*,  HS**, 
and  S— the  most  widely  us^  Selmer  facings. 
In  a  matter  of  moments,  your  clarinetists  can 
try  any  or  all  of  them  to  determine  the  exact 
mouthpiece  each  should  use  for  best  results. 
And  best  results  are  assured  with  Selmer 
(Paris)  Mouthpieces,  precision-made  from 
hard-rod  rubber  to  precise  measurements  that 
give  you  improved  response,  intonation  and 
all-around  section  performance. 


ON  SAlf  AT 
Bimn  MUSIC 
STones  evenrwHEite 


Meitner 


i 


Nov#mb*r,  1960 


67 


FIRST  \  I 
SAXOPHONE  ^ 

UNIVERSITY  OF 
NOTRE  DAME 
BAND 


j/l/a///// 


Souienir,  D.dla.  same  data  as  ahove 
but  1.50. 

.Another  old  timer  which  ixT.imc 
standard  bark^roiiiid  music  for  many  a 
vaudeville  act.  .Souvenir  is  here  realistic¬ 
ally  placed  in  Ef).  To  avoid  th<;  comv 
stif^ma  of  the  music,  the  players  must 
strive  for  smiHuhness  and  deluaev. 
Grade  3. 

Beguine  for  Five,  by  Earle  K.  Harger, 
same  data  as  above  but  1.75. 

Those  of  you  who  delighted  in  the 
Williams  sax  quartet  will  take  to  this 
one.  The  sound  is  full  and  the  ranges 
safe.  But  for  a  little  crowding  in  the 
first  alto,  the  parts  are  clear.  Grade  3. 

Now  that  Baiidland  has  presented  us 
with  a  .series  of  six  light  numl^ers  for  a 
sax  en.sendile,  let  us  ho|M*  that  th»-y  will 
also  consider  s«)me  serious  literature. 
The  sax  ensemble  needs  a  shot  in  the 
arm.  It  too,  as  in  the  case  of  the  clar¬ 
inet  choir,  is  des(*r\'ing  of  gocnl,  solid 
literature  and  not  just  light  or  novelty 
things. 

See  you  next  month? 


Henri  Lese  plays 
^  a  MARTIN 


Why  Have  Music  In 

Our  Nation's  Schools? 

(Continued  from  page  43) 

nients  as  an  individual.  Where  else, 
except  in  the  field  of  music,  can  the 
child  achieve  artistic  self  expression 
so  completely  and  simply?  A  beginner 
learns  to  play  the  tune,  America.  For 
the  first  time,  the  child  has  achieved  a 
iw’w  experience  in  creative  art.  He  has 
fused  musical  mastery  with  self  expres¬ 
sion  into  a  satisfying  result.  This  new 
expr’rience  o|>ens  up  a  whole  new,  excit¬ 
ing  world  for  him  to  master.  He  is  con¬ 
fident,  for  the  first  time,  that  he  can 
do  it.  To  say  something  in  another  lang¬ 
uage  is  a  rare  experience.  He  immediate¬ 
ly  identifies  himself  with  the  artist,  de¬ 
pending  upon  his  les’el  of  development. 
If  he  is  sincere,  his  development  and 
identification  with  art  and  beauty  will 
change  almost  daily,  depending  ujXMi 
his  ability  to  recreate  and  imitate  mw 
artists.  For  at  the  other  end  of  the 
ladder,  and  all  th«-  way  up  are  nesv  ex- 
jX'riences  of  greatness  with  which  he 
will  come-  in  contact.  He  will  become 
intimate  with  the  artist  and  the  ever 
tiew  wonders  of  their  works.  By  idemtify- 
ing  himself  with  the-  great  artists  he  has 
more  completely  and  permanently  devel- 
fcped  himself  into  a  Itetter  person,  for 
he  has  recreated  great  hc'auty. 

The  Experience  for  the  Child  in 
Cooperative  Efforts: 

V^here  lx*tter  than  in  the  musVal  en¬ 
semble,  can  a  child  realize  the  valin*  of 
ccxrperative  efforts?  Specifically,  the 


rcSon't  mind  Confessing 

1  l9ve  my 

PRUEFER  CLARINET 


f  Who  says  Americans  can’t  match  Europeans  in 
clarinet  making?  I'll  stack  my  Pruefer 
against  any  clarinet  in  its  price  class. 
Name  what  you  want  in  clarinets.  Pruefer* s 
got  it.  Solidly  huilt.  Smooth  key  action. 
Wonderful  tone.  Try  a  Pruefer  and  see. 

G.  PRUEFER  MFC.  CO.  PROVIDENCE,  R.  L 
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niatcliing  of  tones,  the  blending  of  tone 
qiialiiy  nito  a  penect  unison,  the  pre¬ 
cision  of  attack  or  release  and  the  ac- 
I  urai  V  of  roading  notes  and  the  mus¬ 
cular  ciMirdination  neces.sary  to  pro- 
diMc  the  notes  on  the  printed  page  into 
a  inu>ical  expn'ssion  of  the  group.  This 
is  a  |ii'rf(‘rt  lesson  in  conformity  and  fit¬ 
ting  into  a  given  situation.  The  group  it¬ 
self,  can  lie  no  Ix-tter  than  any  of  its 
|)an»  The  group  expects  and  demands 
the  siilxirdination  of  the  individual  to 
the  achievement  of  the  group.  Indeed 
this  is  teamwork  at  its  best. 


But  the  question  to  be  answered  by  the 
music  teacher  is — What  aesthetic  val¬ 
ues  and  what  attitude  toward  life  are  to 
result  from  this  enjoyable  experience? 

The  falacy  of  this  thinking,  that  mu¬ 
sical  standards  of  achievement  and  emo¬ 
tional  development  is  unimportant,  is 
doing  perceptable  harm  to  the  child. 
By  making  music  only  a  recreation,  the 
learning  values  of  art  are  lost. 

Satisfaction  to  the  child  comes  from  a 
realization  and  mastering  of  the  tenants 
of  self  expression,  cooperation,  partici¬ 


pation,  and  self  discipline.  It  dcM’s  nut 
come  from  merely  belonging  to  another 
social  group  without  a  purpost*. 

For  society,  the  result  of  music  par¬ 
ticipation  in  the  schools  must  justify 
the  money  and  efforts  exp«Mided.  Only 
by  developing  the  individual  aestheti¬ 
cally  and  emotionally  to  balance  our  em¬ 
phasis  in  technology  and  science,  is 
music  participation  justifiable.  That  is 
why  I  know  we  need  good  music  in  the 
sch(M>ls  of  .\merica. 

The  End 


The  Experience  of  the  Child 
Through  Self  Discipline: 

The  fourth  and  last  result  of  musi-  ! 
cal  (xirticipation  could  only  lx*,  self  dis-  I 
ripline.  This  demonstrates  the  axion  | 
that  a  person,  at  times,  must  subordinate  { 
himself  to  the  gfx>d  of  the  group  effort. 

Far  more  important  than  the  individual  i 
is  the  group  efhu  t  and  the  results  of  the 
nisemble  itself.  Almost  all  learning  be¬ 
comes  sulmrdinate  to  the  groups  achieve¬ 
ment  in  self  control. 

For  Example,  h«»w  can  a  teacher  ex-  1 
pect  to  discipline  a  group  musically, 
without  first  acquiring  the  self  discipline  | 
neces.sary  for  hims4-lf.  \  teacher  without  i 
a  mature  sen.se  of  control  in  himself  in  | 
a  given  disciplinary  s«*quence,  can  never  j 
hope  to  do  an  adequate  job.  This  same  | 
objective  is  applicable  to  the  memlx*rs  of 
an  ensemble  within  thi-  group  who  are  j 
prep;»ring  an  audience  reaction  or  ev'en  j 
a  simple  preparatory  rehearsal.  EAen  the 
desire  and  the  ability  «»f  self  expre.ssion 
must  work  within  the  ens«‘mble  with 
the  strictist  limits  of  s«*lf  control. 

A  more  tangible  approach  to  this  point 
is  the  comparison  of  the  use  of  the 
senses.  Where  else  is  it  necessary  for  a 
pers»>n,  except  the  musician,  to  use  all 
five  s«‘n.ses  in  the  matter  of  split  second 
decisions?  Yet  it  is  necessary  that  the 
musii  ian  use  his  sight,  mind,  muscular 
development  and  coordination  and,  in 
some  rases,  the  sense  of  smell,  all  in  a 
matter  of  the  fraction  of  an  instant. 

Some  caution  should  be  interjected  at 
this  point.  There  are  those  Ixjth  in  and 
out  of  the  musical  profession  who  be¬ 
lieve  that  music  should  be  merely  a  rec-  | 
reational  activity  or  adventure,  a  sort  of  ! 
a  picnic.  There  are  those  who  are  not 
neces.sarily  interested  in  the  standards 
of  proficiency  or  an  artistic  creation. 
.Artistic  results  are  not  neres.sary  in  their 
philosophy.  Discipline  is  not  included  in 
their  vocabulary.  Learning  and  emo¬ 
tional  growth  become  subordinated  to 
tnerely  having  fun.  This  can  quickly  dis¬ 
integrate  and  degenerate  into  a  form  of 
learning  chaos  with  no  discemable  ob¬ 
jectives  and  no  discemable  growth  of 
the  individual.  I'hat  music  should  pro- 
'ide  an  enjoyable  experience  is  obvious. 


NORWOOD 

STANDS 

SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
foiio.  Grooved  iedge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MODiL  !•  Profettlonal 
quality  3-tection  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17*.  extends  to  60'.  Heavily 
nickel-plated..  Each,  $4.60. 
Three  dozen,  $51 .30  per  doz. 


MUSIC  STAND 
MODIL  IS  T«vo-sectlon 
stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22',  extends 
to  57'.  Heavily  nickel- 
plated.  Each, $3.40. Three 
dozen,  $38.00  per  doz. 

S-YE  AR 

REPLACEMENT 

WARRANTY 


NORWOOD  STANDS  ARf  OISTRISUTID 
BY  LIAOINO  MUSIC  WHOLISALIRS-SOLD  AT 
LIADINS  MUSIC  STORtS. 


ORCHESTRA  STAND 
MODEL  tsR  Glareprool 
desk  in  black  crackle  ad- 
iusts  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel.  20'  x  14'  with  2'A’ 
shelf.  Non-slip  extension 
rod;  33%'  to  55'  adiustable 
height.  Exclusive  3-polnt 
suspension  base  is  extra 
rugged,  finished  In  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


NORWOOD 

The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  Altos,  Calif. 
Eastern  Representative 
Ben  Kleinmon  D  New  York  City 
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\  Perfect  Balance  + 
,  Top  Performonce! 


Yoor  Instfoment 
-t-  STEREOREED 


(>■  iU^  .(  PBOCI 


Snap  Response! 

/CANE  REED 


Right  Up  My  Alky 

“Yes,”  said  the  personnel  manager 
to  the  job  applicant,  “what  we’re  after 
is  a  man  of  vision;  a  man  with  drive, 
determination,  fire;  a  man  who  ran  in¬ 
spire  others;  a  man  who  ran  pull  oiir 
iKtwIing  team  out  of  last  place!" 


Thomson  has  iiirorpuratc'd  a  chromatic 
scale  in  seconds,  which  is  very  interest¬ 
ing,  and  not  as  difficult  as  it  looks, 
providing  the  fingering  is  clearly  indi¬ 
cated.  In  inserting  the  correct  finger¬ 
ing  markings,  Mr.  Thomson  added  that 
the  idea  is  to  make  this  passage  sound 
“like  the  wind.” 

Well,  the  composition  is  finished.  Bv 
the  time  you  read  this  it  should  be  off 
the  pres.ses  of  Pietro  Deiro  Publication, 
New  York.  I  should  like  to  suggest  to 
all  AAA  members  that  they  obtain  a 
copy  of  this  n«*ss-  AAA<ommissioned 
number,  and  tr>'  it  out,  study  it,  and 
teach  it.  The  AAA  needs  cooperation  of 
this  kind  to  make  its  commissioned 
compositions  well-known  and  successful. 
.And,  after  you  have  tried  it  out,  please 
let  us  have  your  comments.  Address: 
Composers  Commissioning  Committee. 
.American  .A«  r  ordionist.s’  Ass’n.  —  289 
Bleecker  St.,  N.  Y.  14,  N.  Y. 

The  End 


PLASTIC 


PLASTIC 
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Virgil  Thomson 


{Continufd  from  f>agr  36) 


=y  PERFECT 
INTONATION  ^ 


commissioned  composition,  “Lamenta¬ 
tions  —  Theme  &  V’ariations,”  it  might 
be  interesting  to  resiew  some  of  the 
events  leading  up  to  the  actual  per¬ 
formance  of  the  commission.  First,  there 
was  very  little  resistance,  inasmuch  as 
Mr.  Thomson  was  “for”  the  accordion. 
Me  appreciated  our  sending  him  records 
and  literature  on  the  accordion.  He  said 
that  this  “reminded"  him  of  the  ac¬ 
cordion  —  “and  when  you  think  of  th<‘ 
accordion  a  lot,  you'll  be  inclined  to 
write  for  it  mhiic  day”  .  .  .  .And  he  did! 

“I.amentations”  might  In’  said  to  be  in 
three-part  form,  although  it  doc'sn’t  ad¬ 
here  strictly  to  form.  Actually,  there  are 
a  theme  and  three  variations,  and  a  re¬ 
statement  of  the  first  part.  It  could  be 
called  an  accordion  “etude,”  and  it  is 
very  interesting.  In  one  variation,  there 
is  a  chord  in  the  treble,  with  three  dif¬ 
ferent  chords  in  the*  bass,  each  of  which 
d(M*s  not  have  any  of  the  same  notes  as 
the  treble.  In  explaining  the  composi¬ 
tion,  Mr.  Thomson  said: 

“It  is  a  utilization  of  the  stnicture  of 
the  a«‘cordion  its<4f  to  produce  a  maxi¬ 
mum  dissonance  content.  Your  left  hand 
has  only  certain  chords  available,  but 
by  contrasting  the  left  and  right  hands, 
we  have  produced  a  harmonic  richness. 
When  writing  double  harmonies  it’s  al¬ 
ways  lietter  if  each  hand's  harmonies 
are  recognizable.  You  get  a  highly  dis¬ 
sonant  saturation.  It’s  quite  exciting,  the 
fact  that  there  is  all  of  this  dis.sonance 
going  on  but  you  can  hear  it  as  sep¬ 
arate  chords  that  are  recttgnizable.” 

“I  love  the  accordion,”  continued  Mr. 
Thomson.  “I’ve  been  writing  for  it  for 
over  30  years.  I  like  this  instniment 
embodied  within  the  orchestra:  in  fact, 
I  like  it  l)etter  that  way  than  sticking 
out  against  the  orchestra.  The  accordion 
has  terrific  accents.  I  like  the  way  it  can 
‘snarl.’  I  dislike  any  swishy  kind  of  a 
sound.  If  amplification  is  used,  it  must 
be  done  with  discretion,  as  it  tends  to 
make  things  ‘boom.’  In  the  hands  of 
an  artist  the  accordion  is  a  wonderful 
imtrument.” 

In  his  di.scussion  of  accordion  regis¬ 
tration  markings  Mr.  Thomson  said  that 
he  didn’t  mind  the  artist’s  stopping  to 
change  a  register,  providing  he  didn’t 
lose  the  rhythm  in  making  the  changi*. 
Incidentally,  in  his  “I.amentations,”  Mr. 
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LIFETIME 

PERMA-PADS 

When  you  get  ready  to  buy  a  wood¬ 
wind  instrument,  insist  that  it  be  e- 
quipped  with  PEIRMA-PADS.  Many  top 
manufacturers  now  equip  all  their  in¬ 
struments  with 

PERMA-PADS 

The  next  time  you  visit  your  local 
music  dealer,  ask  him,  "Is  it  equipped 
with  PERMA-PADS?"  Try  an  instrument 
with  "Perma-Pads"  and  notice  the  dif¬ 
ference. 

Ask  your  dealer  for  the  brochure  and 
free  sample,  or  write  to: 

PERMA-PAD  MFG.  CO. 

S07-1I-15  8.  W.  math  Avenue 
PORTLAND,  OREGON 


GET  THE  RIGHT  REED  EVERYTIME 
LIST  M5®®  •  SEE  YOUR  DEALER 

FARMCO  NEW  YORK  67.  N.Y. 
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{Continued  from  page  20) 


into  artistic  command. 

Many  young  players  use  an  explosive 
tongue  in  lieu  of  breath  support.  A 
cao'ful  job  of  listening  will  spot  this 
immediately.  Once  the  player  senses 
the  ea.se  of  playing  which  is  possible 
with  proper  breath  support,  he  will 
find  that  a  short,  pointed  tongue  stroke 
is  possible,  eminently  faster,  alcviates 
the  thump  at  the  start  of  a  tone  and 
will  not  upset  the  embouchure  .setting. 

In  truth,  this  approach  makes  pos.sihle 
the  deselopment  of  the  potential  of 
the  player. 

New  Publications 

Ballade,  by  I’.  Shelukov,  for  trumpet 
and  piano,  edited  by  H'illiam  Cower, 
published  by  Rubank,  Inc.,  50^ 

solo  of  modest  difficulty  and  easy 
range.  The  piano  accompaniment  is  a 
litth-  more  difficult  than  normal  for 
this  les’el  of  comet  solo.  The  work  is 
in  a-b-a  song  form  with  an  andante  and 
a  march  tempo.  An  interesting  rhythmic 
problem  of  eighth  note  triplets  fol¬ 
lowed  by  a  dotted  eighth  and  sixteenth. 
This  is  a  part  of  a  series  of  five  solos. 

The  Cavalier,  by  V.  Shelukov,  edited 
by  U’illiam  Cower,  for  trumpet  and 
piano,  published  by  Rubank,  Inc.,  ,50^ 

*  Here  is  a  most  interesting  and  musi¬ 
cal,  easy  solo.  It  is  rhythmic,  has  con¬ 
trast  and  range  suitable  for  the  young 
player.  Its  liveliness  will  make  it  very' 
attractive  to  the  player  and  give  it 
good  audience  appeal.  Recommended. 

Fanfare  March,  by  V.  Shelukov,  edited 
by  It' illiam  Gower,  for  trumpet  and  pi¬ 
ano,  published  by  Rubank,  Inc.,  .50(1 
This  work  is  just  what  the  name  im¬ 
plies.  It  is  marked  m.m.=  100  and  has 
a  rhythmic  piano  accompaniment. 
Range  is  again  .suitable  for  the  young 
player.  A  good  study  for  marcato  style. 

f-egend,  by  V.  Shelukov,  edited  by  Il’i7- 
liam  Cower,  for  trumpet  and  piano, 
published  by  Rubank,  Inc.,  50^ 

.•\n  interesting  solo,  lyric  in  nature 
with  a  short  allegro  contrast  in  the 
middle  section.  The  range  is  again  suit¬ 
able  for  the  young  player.  The  piano 
accompaniment  is  a  little  more  preten¬ 
tious  than  normal  for  this  grade  of 
solo  material.  A  worthy  addition  to 
the  young  player’s  repertoire. 

Scherzo,  by  V.  Shelukov,  edited  by  Wil¬ 
liam  Gower,  for  trumpet  and  piano, 
published  by  Rubank,  Inc.,  50^ 
Scherzo  is  the  fifth  solo  of  this  new 
series.  Its  style  is  a  contrast  with  each 


of  the  other  solos.  New  materials  such 
as  this  series  are  most  modest  in  price 
and  offer  the  young  player  short  solos 
appropriate  to  his  development  and  will 
widen  his  understanding  of  different 
styles  in  mu.sic.  The  Scher/.o  should  Ix' 
fun  to  play  and  the  entire  series  of  in¬ 
terest  to  the  player  and  teacher. 
Valvette,  by  Joseph  Catizone,  arranged 
by  Paul  Yoder,  for  trumpet  trio  with 
hand  accompaniment,  published  by 


Volkwein  Bros.  Inc.,  full  band  $9.00, 
symph.  band  $12.00  including  cond. 
score 

Here  is  a  well  written  trumpet  trio 
in  the  colorful  polka  style.  The  work 
will  challenge  the  high  school  trio  of 
better  players.  It  exploits  the  brilliant 
range  of  the  in.strument  and  the  band 
accompaniment  is  interesting.  A  styl¬ 
ish  work  which  will  please  your  au¬ 
dience.  High  C  is  the  top  note  for  the 
1st  trumpet  player.  The  conductor's 
score  is  most  complete  for  a  six  staff 
score  and  easy  to  read. 

.idventures  in  Coronet-Trumpet  Play¬ 
ing.  by  George  A.  Christopher  and  Paul 
I'an  Bodegraven,  Vol.  II,  a  method. 


Don  Tison — a  splendid  instrumentalist  and 
member  of  University  of  Michigan  Sym¬ 
phony  Orchestra  and  Concert  Band. 
He  plays  a  Custom  Committee 
Martin — favoring  the  C  trumpet, 
as  do  most  top  symphony  men. 


BAND  INSTRUMENT  CO. 
Elkh'art.  Indiana 


Nev«inb«r,  1960 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
StHtH)  to  S2500 


Koi  (oinpk'tc  inforinaliiiii  till  in  and  mail 
us  ihe  coufMin  shown,  if  vou  deride  lu  go 
ahead  you  d<*n’t  risk  a  rein,— you  pay 
nothing  in  advance.  We  supply  on  cnn- 
signiiient  your  choice  of  THREE  VARIE* 
TIE.S  of  famous  Mason  Candy.  .At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organiza¬ 
tion's  name  and  picture.  You  pay  after 
vou  have  sold  the  candy  and  retuin  what 
vou  don’t  sell.  Canciv  is  sold  at  Icfss  than 
regular  retail  price.  You  make  $12.00  on 
every  30  sales  of  cmr  Sl.tKt  Ih»x  (66%% 
profit  to  you  on  cost).  I  here's  no  risk! 
You  can't  lose.  Mail  in  coupon  tcxlay  for 
information  about  viason’s  i’rotected 
FI'ND  RAIStNC.  drives. 

^  Mr.  Georc.e  M.  Ral'sc;h,  Hept.  MU-I  I  1 
I  Mason,  Box  .S49,  Mineola.  N.Y.  | 

I  Gentlemen:  Please  send  me,  without  | 

I  obligation,  injormation  on  your  Fund  \ 

I  Raising  Plan.  j 

j  Name..  .  j 

1  .Age  if  under  21 _ I 

I  Address _ _  I 

j  Urganization _ _  j 

j  Phone  _ _ I 

I  City_ _ .Stale _  I 

L____ - J 

Matun  Candies,  Inr.,  Mineola,  L.  I.,  N.Y. 


published  by  Staff  Music  Publishing 
Co.,  $1.25 

Designed  as  a  follow-up  for  Book  I 
or  any  other  elementary  method,  the 
authors  have  designed  a  methcrd  book 
which  can  be  used  either  for  class  or 
individual  instruction.  Fc>atures  arc 
daily  improvement  excTcisc*s,  music  se- 
lectc*d  for  training  in  various  style's, 
wc'll-known  tunes  in  “diffc-remt”  keys 
for  aural  development  and  liirc'ral  use 
of  accidentals  likely  to  be  usc'd  at  this 
stage  of  development.  It  also  progressc^s 
steadily  through  the  IkkA  to  more  chal¬ 
lenging  materials  and  reinforces  Icamc'd 
material  with  carefully  placc-d  revic'ws 
of  previously  cove-red  mate-rial.  Recom¬ 
mended. 

Variations  on  a  Negro  Folk  Song,  by 
IVilliam  Schmidt,  for  brass  (juintet, 
published  by  Arant  Music,  score  and 
parts  $4.00 

Publishe-d  for  the  traditional  quintet 
of  2  trumpets,  horn,  tromlionc  and  tuba, 
the  w-ork  is  an  inte-re-sting  treatment  of 
a  Theme;  Fanfare-,  fXtinato,  Chorale, 
March,  and  Fugato  follow.  These  arc 
all  variations  etf  the-  folk  me-lody.  The 
work  is  not  difficult  and  each  movc- 
me-nt  is  short.  The  work  is  well  w-ritten 
and  suitable  for  brass.  It  should  be 
fun  for  your  brass  playeit. 

It  is  good  to  receive  the  new  publi¬ 
cations  from  the  publishers  and  have 
the  opportunity  to  keep  the  reader’s 
abre-ast  of  the  ne-w  music  available  for 
the  brass  player.  This  vriter  feels  that 
the  newer  materials  reflect  a  conscien¬ 
tious  effort  on  the-  part  of  the  publisher 
to  upgrade  and  improve  the  standards 
of  lirass  lite-rature  and  for  this  we  are  j 
most  grateful.  See-  you  next  month? 

The-  End 


I  The  Band  Stand 

(Continued  from  page  41) 

Program  note:  "Born  in  Earlville, 

I  Iowa  in  1923,  Kenneth  B.  Klaus,  .As¬ 
sociate  Professor  of  Music  at  LSU,  has 
had  a  varied  career  as  |H-rfonner  and 
composer.  He  holds  ff>ur  degrees  from 
the  State  University  of  Iowa,  including 
his  DcKtorate  which  he  received  in 
I9.50.  His  (ompexsiiioiis  have  Ih-c-ii  per¬ 
formed  all  over  the  United  States  by 
symphony  orchestras,  bands,  and  ehain- 
iK-r  groups.  Doremiredoti  was  written 
expressly  for  this  concert  and  has  been 
dedicated  to  the  l.SU  Band  and  its 
director.  The  work  derives  its  title 
I  from  the  musical  syllables  of  the  prin¬ 
cipal  theme,  and  is  based  on  themes 
used  in  an  l.SU  documentary  film,  for 
which  Dr.  Klaus  wrote  the  background 
music." 

iflSl.  Carl  Christensen  —  Danish  Rhap¬ 


sody  (ms)  —  first  performance,  .\faieh 
30,  1958,  .Madison,  Wisconsin,  bv  tlie 
University  e»f  Wisconsin  Concert  Band, 
conducted  by  Raymond  F.  Dvorak,  Di- 
ic-ctor  of  Bands. 

Program  nene;  "1  he  rhapsody  con- 
laitis  songs,  dances  and  the  Nation.il 
\nthc-ni  as  rc-membe-red  by  Mr.  Chris- 
lensc-n  Iroiii  his  ItoyhcMKl  home,  Den¬ 
mark.  .Alter  fifty  years  as  director  of 
music  at  the  South  Dakota  State  Col- 
Ic-ge  at  RreKtkings.  .Mr.  Christensen  is 
now  rc-tirc-d  and  livc-s  in  .Madison." 
5132.  .Mark  Quinn  —  Portrait  of  the 
l.and  —  first  perfurniance.  .March  8, 
1958.  Urbana,  Illinois,  at  the  24th  .An¬ 
nual  Catnve-ntion  of  the  .American 
Bandmasters  AsscMiation  and  Dedica¬ 
tion  of  the  Ibiiversity  of  Illinois  Band 
Building,  by  the  University  of  Illinois 
(astuert  Band.  .Major  Hugh  J.  Curry, 
I.c-ader.  II.  .S.  .Army  Band,  conducting. 

Preegram  iicne:  ’’ Three  years  ago  Mr. 
Friu-st  Ostwalcl,  an  associate  nieml)er 
of  the  .American  Bandmasters  .Assckw- 
tion,  established  an  annual  award  for 
a  major  com|iosition  for  band,  to  lx- 
chosen  through  a  coni|K-tition  admini¬ 
stered  by  the  .ABA.  Ernest  Ostwalcl  did 
not  live  to  hear  the  first  number  so 
selected,  but  his  brother  .Adolph,  who 
succeeded  him  in  the  ABA.  has  ron- 
tinuc-d  the  award. 

"The  third  Ostwalcl  award  coni|>osc-r 


MICRO 

SHASTOCK 

MUTES 


Shostock  mutas  or*  MICRO  built  on  Iho  icion- 
tific  principlot  of  sound.  Shotlock  mulos  art 
dttigntd  to  control  sound  and  to  complataly 
I  frtt  ton#. 

Tht  **Tonal-4-olor”  mutt,  illustrottd  htrt 
is  on  txomplt  of  scitntific  constriKtion.  Ad- 
justoblo  gokf-IcKqutrtd  aluminum  cup  ptrmils 
widt  rongt  of  tonal  tffocts.  Idtol  for  both 
doiKt  and  solo  work. 

For  voritd  tona  affacts  SoloUtne  ond 
Straight  mutas  ore  popular  with  loading 
musicians.  At  battar  music  doolars  avtry- 
whara. 

MICRO 

Musical  Products  Corporation 

10  Wast  19th  St.  Now  York  11,  N.  Y. 
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is  J.  Mark  Quinn  ol  Cdiitago,  a  twciuy- 
onc  k ear-old  senior  at  DcPaul  Univer- 
titv,  studying  cum  posit  ion  under  Leon 
Stein-  Mr.  Quinn  began  composing  at 
the  age  of  fourteen,  wrote  his  first 
Urg(  work  for  band  when  a  senior  in 
high  s(h(M>l.  fie  has  also  written  for 
iirdu'stral.  (horal,  and  chamlK-r  groups 
and  lor  ja//  ensembles.  Of  Portrait  of 
the  l.utiti,  the  com|x)ser  writes: 

•"I  his  is  my  tenth  large  work  for  con- 
rert  band.  It  is  meant  to  be  exactly 
what  its  title  implies,  a  portrait  of  this 
(ouniry  in  musical  terms.  The  work 
has  a  modal  feel,  and  while  not  using 
aitiial  folk  themes  does  enjoy  a  pre- 
doiiiinantly  folk-like  quality.  Although 
constructed  to  be  performed  in  one 
mosement,  the  basic  structure  is  sec¬ 
tional.  with  the  melodic  and  harmonic 
clenients  developing  as  broad  varia¬ 
tions  of  the  opening,  or  “land"  theme. 
The  work  begins  with  a  broad  intro- 
dudion  leading  into  a  pastorale  sec¬ 
tion  in  which  the  main  theme  is, pre¬ 
sented.  'This  is  followed  by  a  lively 
folk  dance.  After  a  return  to  the  intro¬ 
ductory  material,  a  herald-like  section 
is  presented,  wliuh  in  turn  leads  to  a 
phantom-like  march.  Following  is  a 
section  briefly  restating  some  of  the 
previous  materials,  then  the  finale. 
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which  utili/es  the  final  variations  ol 
the  main  theme.’  ’’ 

5138.  Owen  Reed  —  Renascence  — 
first  perlorniance.  .March  7.  I?).^8,  I  r- 
bana,  Illinois  by  the  Ibiiversity  ol 
Illinois  Concert  Band,  the  composer 
conducting,  at  the  24th  .Annual  C^on- 
vention  of  the  .American  Bandmasters 
.Assexiation. 

Program  note:  "Renascence,  commis¬ 
sioned  by  the  University  of  Illinois  for 
the  dedication  of  the  new  Band  Build¬ 
ing.  is  philosophically  representative 
of  the  poem  Renascence  by  Edna  St. 
Vincent  Millay.  SyinlKilically  the  struc¬ 
ture  of  this  (om|K)sition  is  controlled 
by  the  number  five:  (a)  the  work  is 
predominantly  written  in  a  measure 
signature  of  five-four;  (b)  the  main 
motive,  which  is  presented  by  the  brass 
in  the  opening  measure,  is  framed  by 
the  mehHlic  interval  of  the  perfect 
fifth  (perfect  fourth  plus  the  major 
second):  (c)  this  motive  is  divided 
further  into  the  ecpiivalent  of  two 
e(]ual  divisions  of  five  eighth-notes; 
(cf)  the  phrases  are  often  five  bars  in 
length;  and  (e)  the  perfect  fifth  as¬ 
sumes  im|K)rtance  as  the  structural 
unit  for  the  vertical  sonorities. 

“In  formal  design  the  com|K>sition 
deviates  from  the  quintic  relationship. 
The  form  is  ternary;  however,  the 
contrast  of  the  B  part  to  the  A  part  is 
primarily  one  of  tncMKi,  tempo,  and 
tonality.  .All  melcMiic  material  is  thema¬ 
tically  derived  from  the  basic  motive 
quoted  al>ovc,  and  the  structure 
throughout  is  a  development  and 
transformation  of  this  three-note  mo¬ 
tive.” 

.Send  program  showing  first  per¬ 
formance  to  .\.  L.  Williams,  Oberlin, 
Ohio. 


Piano  Shipments  For  August 
Highest  In  Years  —  NPMA 

The  National  Piano  Manufacturers 
.Association  announces  that  shipment  of 
pianos  during  the  month  of  August  rep¬ 
resents  the  largest  unit  volume  for  this 
month  for  many  years.  As  an  example, 
the  total  was  14.10^  greater  than  Aug¬ 
ust  of  lO.Sn  and  7.5.28%  greater  than 
Augtist  of  HKSl.  The  actual  total  in 
numbers  of  units  is  18,1.54. 

For  the  first  eight  months  of  101)0 
the  total  unit  shipments  are  4.73% 
greater  than  10,50  so  that  with  the  heavi¬ 
est  production  and  selling  season  upon 
us,  there  is  every  likelihrK)d  of  exceed¬ 
ing  the  200,(K)0  mark  for  the  first  time 
.since  the  I02n's. 

An  interesting  feature  of  this  new 
record  is  that  (irand  pianos  continue 
their  improved  showing,  shipments  of 
this  type  of  instrument  being  almost 
17%  greater  during  the  first  eight 
months  than  for  the  same  period  of  1059. 


C.  B.  Co.  Presents 

BRASS  CHOIRS 

by  Francis  Findlay 


THE  JUNIOR  BRASS  CHOIR 

18  Fovaritas  —  flaxibly  orrangad  Far 
yaung  brat*  ployort. 

The  pieces  are  fine  music  carefully  se¬ 
lected  to  give  play^/to  the  distinctive 
Ireauty  of  brass  Fnstruinents.  They 
can  Ire  |)erformed  by  players  of  mod¬ 
est  lechnical  ability. 

INSTRUMENTATION 

S  —  Trumpet  I  in  B|j 
A  —  Trumpet  II  in  Bb 
Harn  I  in  F 
Harn  I  in  Eb 
T  —  Harn  II  in  F. 

Harn  II  in  Eb 
Trambone  I 

B  —  Trambone  II  (Euphonium  ad  lib.) 

B  —  (double)  —  Tuba  (Basses) 

Score  and  optional  keyboard  part. 

Price  —  $7.50  complete 

BRASS  CHOIR  SERIES 

For  junior  groups 

Three  new  arrangements  by  Francis 
Findlay.  Full  length  selections  —  may 
Ire  used  as  performing  pieces  as  well 
as  study  material.  Fcrr  Junior  or  Sen¬ 
ior  Fligh  .SchcMrl  groups, 
instrumentatiern  SATBB  (double) 

ACADEMICA;  Old  Student  Songs 
—after  J.  Brahms 
PRAYER  from  Hansel  and  Gretel 
E.  Humperdinck 
TRIUMPHAL  MARCH  from  Aida 
G.  Verdi 

Each  number  $2.50  For  complete  set 
oF  parts  and  score 

Ask  For  Reduced  Scores  of  these  choirs. 

•  Cundy-BETTONEY  publishes  an  ex¬ 
tensive  catalog  erf  brass  solos  and 
ensembles.  Ask  for  a  cerpy  for  your 
materials  file. 

The  CiHidy-BEnONEY  Co. 

Hyde  Park,  Boston  36,  Mass. 


WE  WELCOME  YOUR  NEWS 


Bound  Volume  No.  31 
Now  Ready 
Only  $4.95 

Every  issue  from  September  1959 
to  June  1960  beautifully  bound  In 
heavy  red  cloth  covers  with  gold 
embcMed  title.  Available  to  Di¬ 
rectors,  Students,  and  Librarians. 

THE  SCHOOL  MUSICIAN 

4  E.  Clinton  a  JoHot,  lit. 


Nevembor,  1960 
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Boost  your 
BAND'S  TREASURY  BY 

<1000°°  to  »3000°° 

every  year  with  profits  from 

POPCORN  SALES 


Thousondt  of  SckooU  aoch  oarn  icverel 
hundred  dollort  profit  a  yoor  wMh  r«- 
frathment  toU  prefitt.  fopcom  loodi  the 
way  with  ovor  tc  profit  on  a  diwe  tale. 

A  few  soles  opportunities  orei 

•  Football,  Bosketbotl  4  Baseball 
•  School  Donees 

•  Community  Porks  &  Pools 
•  Refreshment  Centers 
•  local  Pestivols 


yOPCOffi 


CITATION  Model  Popcorn  Mochine  $339.50 
Other  Models  from  $199.00. 

A  Gold  Medol  Popper,  lucky-Jim  Corn, 
Tostee  Pop  Oil  Bars  and  Popcorn  Mega¬ 
phones  mokes  every  opportunity  more 
profitable. 

^  YOU  CAN  BUY  ANY  COLD  ^ 
MEOM  MEPRfSHMENT  EQUIP- 
fMENT  FOR  NO  fMONEY 
DOWN — PAY  OUT  OF  PROF- 
"  ITS  AS  YOU  IBAKE  THEM  " 

REFRESHMEP4T  PROFIT  CHART 


Itam 

Sulliut 

Pritu 

Frollf 

Cotl  of  Eqpl, 

Pppeorn 

lOc 

•c 

$199.00  up 

In  mpfo- 

phpfiM 

15c 

10c 

15.00/500  cfp. 

Sno-Kow t 

lOc 

•c 

149.50 

■  Cotton  Candy  1<k 

♦c 

275.00 

■  Cold  Driolit 

lOc 

7Wc 

M.OO 

1  Hel  Doot 

15c 

7c 

75.00 

■  Condy  Applot  10c 

«c 

30.00 

As  the  world's  lorgosl  manufacturer  of 
refreshment  equipment  ond  supplies  we 
onnsially  help  thousands  of  schools 
gel  their  shore  of  the  profits.  The  full 
story  on  how  we  con  help  you  is  found 
in  the  free  1 20-page  ^Id  Medol 
catalog,  free  32-page  book  on  refresh- 
ment  stand  operation,  and  other  IHer- 
alure  on  above  items.  Don't  delay, 
write  todov  sure. 


I  School  Supply  Division 

GOLD  MEDAL  PRODUCTS  CO. 

319  (  Third  St  Cincinnati  2,  Ohio 


String  Clearing  House 

(Continued  from  page  22) 

scson.  The  three-  line  score  .sufftres  Ixit 
a  full  scon-  is  more  desirable.  The  solo 
trumpe-t  part  is  easy  with  an  cjctave 
range  of  F’  to  Fj"  alxtiit  Clrade  11  in 
difficulty. 

The  Piper’s  tutu-  calls  for  "tap  woexi 
on  Ixjw  on  neck  of  violin.”  Young 
players  enjoyed  this. 

.-Ml  strings  first  position. 

Mexial  in  key  with  few  accidentals. 
Time:  ininutc-s.  Grade  II. 


Duane,  \'ielor.  Twelve  Little  Duets, 
Pub.  Mills  Music;  Price-:  8.5 r. 

Twelve-  very  sbe>rt  duets  for  the  young 
Ix-ginne-r  violinist  and  te-ache-r  or  an 
j  interme-diate  student,  in  score  form. 

They  are  all  in  the-  2-3  finger  pattern, 
j  F.ach  due-t  is  title-d  for  interest.  There 
is  a  duo  fex  e-ach  string  and  scale.  All 
are  in  e-e>inme>n  time.  No  eighth  notes 
are-  e-nee»unte-red.  The-  print  is  large 
and  clear. 

Ke-ys  (i,  I),  A,  K.  Grade  I. 

Sontag,  Wesley;  Five  Tunes  for  Two 
Fiddles;  Pub.  Sam  Fox  Pub.  Co.;  Price: 
$I.I)(),  vieelin  parts  40^. 

Five  violin  duets  with  piano  accom- 
panime-nt  e-spe-cially  cemiposed  for  young 
stude-nts.  The  melexls  is  shared  by  the 
violins  in  these-  short  duos  of  aixtut  24 
me-asure-  duration.  Fhey  should  not  Ix- 
tex)  challe-nging  for  first  year  students. 
The  pianei  accompaniment  while  easy 
‘  is  difficult  to  read  Ix-cause  c»f  the  note 
i  si/.e.  The-  viedin  parts  are  large-  and  clear 
(Ml  he-avy  stex  k.  English  te-rms  are-  used. 
Ke-ys  IXiC^  Grade  I  &  II. 

Beglarian,  Grant;  Tiolin  Duets  in  Con¬ 
temporary  Style;  Pub.  Carl  Fischer; 
Priee-  $l.‘25. 

Nine-  varie-d  duets,  e-ae  h  of  about  om- 
minutes  duratieni,  in  score  form  for  in- 
te-rme-diate  players.  Except  for  one  sex- 
tieiii,  in#.5  marked  "Sul  (i,"  the-  due-ts 
are  playable  in  the-  third  position:  These 
due-ts  are  excellent  for  use-  afte-r  the 
Rartok  Due-ts.  Print  is  clear  on  heavy 
stex  k.  Double  stops  and  chords  in  each 
part.  Duratiem  is  marke-d  for  e-ach  se- 
le-cticMi,  a  he-lp  in  programming.  Grade 
III-IV. 

I  Rochberg,  George.  Duo  Concertante, 
!  Pub.  Theodore  Presser  Co.  Price  $2.50. 

.\  fine-  conce-rt  duo  in  eine  movement 
for  \iolin  and  ce-llo  for  very  advanced 
or  virtuoso  players  by  a  eontemporary 
compose-r.  It  e  emtains  preiblems  in  tonal¬ 
ity  as  well  as  in  meter.  Because  it  is 
in  score  form  it  will  necessitate  pur¬ 
chasing  twe)  eopies,  one  for  each  player. 


The  effort  necessary  for  performance 
will  be  rewarding  to  the  perfonuen 
and  we  hope,  audiences.  The  composer 
is  quite  explicite  in  his  directions  on 
performance.  The  score  is  sixteen  p.tges 
long  with  large  clear  print  on  h<-avy 
stock.  Since  there  is  little  literature 
for  this  combination,  it  should  lx-  in 
every  college  library. 

Time:  10  minutes.  Grade  VI. 

Presser,  William;  Serenade;  Pub.  Com¬ 
posers  Press,  available  Henri  FAkan 
(Phila.  7,  Pa.)  Price  - 

A  three  movement  work  in  score 
form.  In  the  first  movement  the  viola 
plays  four  string  chords  pizzicato.  'Die 
viola  part  is  technically  more  difficult 
than  the  flute.  The  composition  is  one 
of  charm  and  far  from  being  jaded  in 
its  harmonic  idiom.  Print  is  large  and 
clear. 

Time:  6  minutes.  Grade  IV. 

Riegger,  Wallingford,  Variations  for 
Violin  and  Viola,  Op.  57.  Pub.  Associ¬ 
ated  Music  Pub.;  Price:  Score  $2.50. 

.A  fine  work  by  a  distinguished 
American  composer  playable  as  a  duo 
or  in  choirs.  The  composer  has  his  tone 
niw  at  the  top  of  the  page.  This  set  of 
ten  variations  would  make  excellent 
study  for  both  string  players  as  well 
as  composition  students.  Some  of  the 
variations  are  easy  while  others  pose 
pniblems  Ix-cause  of  high  register 
chang(-s  and  double  stops  of  over  oc¬ 
taves.  A  worthwhile  work  and  welcome 
to  the  meager  literature  for  this  com¬ 
bination.  Since  we  have  a  score  fonn.  ‘ 
two  copies  will  he  necessary  for  study. 
Print  is  large  and  clear. 

Time:  8  minutes.  Grade  V'l. 


Kelch,  Carleton;  Viola  Trio,  Op.  17. 
Pub.  Interlochen  Press,  Nat’l  Music 
Comp.  Interlochen,  Michigan.  Price:  ? 

A  most  effective  trio  for  an  unusual 
c-nsemble,  three  violas  and  piano.  The 
work  is  in  legible  manu.script  available 
with  score  (Piano)  and  three  individual 
parts.  The  composer  achieves  rich 
colors  with  this  ensemble.  It  is  inter¬ 
esting  to  both  the  ensemble  and  listen¬ 
er.  The  work  is  in  one  movc-mc-ni.  The 
players  must  have  command  of  the-  first 
five  positions  and  have  a  fine  legato 
tone.  There  are  few  rhythmic  problems. 

Time:  6  minutes.  Grade  IV. 

Tate,  Phyllis;  Air  and  Variations  for 
Violin,  Clarinet  and  Piano;  Pub.  Ox¬ 
ford  University  Press;  Price:  $3. .50. 

,A  fine  trio  by  a  contemporary  Brit¬ 
ish  composer  who  writes  in  a  highly 
chromatic  language.  The  five  variations 
though  extended  are  interesting,  titled 
Aubade,  Tempo  di  Valse,  Serenade, 
Tarantella  and  Fugal  March.  Tech¬ 
nically  difficult  in  all  parts.  The  violin 
is  tacit  in  the  Aubade  while  in  the 
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Serenade  the  clarinet  is  silent.  The  A 
clarinet  is  needed  for  this  trio.  Print  is 
large  and  clear  on  heavy  stock. 
Duration:  14  minutes.  Grade  VI. 
The  End 


Six  Paths  To  The  Presidency 

(Continued  from  page  42) 

lie  led  a  progressive  group  which 
fought  corruption  in  politics.  When  his 
wife  died,  Roosevelt  retired  to  a  ranch 
in  North  Dakota,  but  was  soon  recalled 
East  to  run  for  Mayor  of  New  York.  He 
was  defeated,  Init,  as  in  the  past,  did  not 
let  a  setback  stop  him. 

.•\  vigorous  six  years  in  the  Civil  Ser\- 
ice  Commis.sion  in  Washington  saw  him 
batth-  the  “spoils  system.”  Then,  his 
whirlwind  career  led  him  through  the 
presidency  of  New  York  City's  police 
board  to  .Assistant  S«‘cretary  of  the  Navy, 
organizer  of  the  “Rough  Riders”  in  the 
Spanish-American  War,  flovemor  of 
New  Y«»rk  and  Vice  President  of  the 
United  States.  Upon  the  death  of  Wil¬ 
liam  McKinley,  he  liecame  the  young¬ 
est  President  of  the  United  States  at 
age  42. 

From  the  scholastic  world,  America 
gained  its  28th  President  —  Woodrow 
Wilson.  Son  of  a  minister,  he  was  grad¬ 
uated  from  Princeton,  studied  law  in 
Virginia,  and  then  earned  his  Ph.D.  at 
Johns  Hopkins  University  for  sttidies  in 
government  and  history. 

He  liogan  a  teaching  career  as  pro- 
fps.sor  of  history  and  political  economy 
at  Rym  Mawr  College,  continued  at 
Wesleyan  and  then  at  Princeton,  and 
soon  rose  to  become  president  of  that 
University. 

While  in  that  |X)st  he  was  nominated 
and  elected  to  New  Jersey’s  governor¬ 
ship.  his  only  political  venture  liefore 
heroining  President. 

“The  schoolmaster  in  the  White 
Hous*'”  was  the  expres.sion  sometimes 
applied  to  this  man  of  high  democratic 
ideals.  He  is  rememliered  not  only  as  a 
great  American  President,  Ixit  as  a 
world  figure  whose  peace-loving  ideals 
strengthened  the  nations  of  the  world 
during  one  of  their  most  critical  periods. 

President  Dwight  D.  Eisenhower  is 
another  whos*-  distinguished  career  has 
had  an  educational  highlight.  He  served 
brieflv  as  President  of  Columbia  Uni- 
vnrsitv,  Imt  his  has  IxH'n  almost  entirely 
a  military  background. 

Bom  one  of  seven  brothers  to  humble 
parents  in  Denison,  Texas,  Eisenhower 
graduated  from  high  school  in  Abiline, 
Kansas  and  then  West  Point  in  1915. 

During  World  War  I,  “Ike”  was  as¬ 
signed  to  administrative  duties.  Follow¬ 
ing  the  war  he  attended  a  series  of 
command  and  staff  schools  until  1933, 


w  hen  he  was  named  special  assistant  to 
(ieneral  Douglas  MacArthur  then  Chief 
of  Staff.  When  MacArthur  went  to  the 
Philippines  as  military  adviser  in  1935, 
FLisenhower  accompanied  him. 

Appointed  Commander  of  the  North 
African  invasion  during  World  VVar  11, 
he  later  became  Suprente  Commander 
of  all  Allied  Forces  in  Western  Europe, 
and  as  such  directed  the  Allied  invasion 
of  Europt'  that  eventually  led  to  the  end 
of  the  W'ar.  He  served  as  Army  Chief  of 
Staff  for  two  years  following  the  War, 
and  then  became  President  of  Columbia. 
In  1950,  he  returned  to  military  service 
as  Supreme  Commander  of  military 
forces  in  the  North  Atlantic  Treaty 
Organization,  resigning  in  1952  to  make 
his  first  venture  into  politics  as  candi¬ 


date  for  the  Presidency  of  the  United 
States. 

When  you  think  of  it,  there  have  been 
as  many  varied  paths  to  the  Presidency 
as  there  have  been  Presidents!  They  are 
outlined  in  many  references  —  from  a 
small  pamphlet  published  by  the  John 
Hanco<'k  Mutual  Life  Insurance  Com¬ 
pany,  Presidents  of  the  United  States  — 
to  voluminous  histories  prepared  by  our 
greatest  scholars. 

Through  the  experience  of  these  six 
great  leaders  —  Wa.shington,  Lincoln, 
Jackson,  Theodore  Roosevelt,  Wilson 
and  Eisenhttwer  —  we  readily  see  there 
is  no  prescribed  path  to  the  White 
House.  Any  American  citizen  can  hew’ 
his  own  path  as  he  goes. 

The  End 


ROTH  ^ 
Certified  Reproductions! 


AN  HONEST  VIOLIN 


>  SOLD  AT  AN  HONEST  PRICE 


Strings  are  the  thing! 


Student  orchestras  butit  around  new 
group  teaching  techniques  and  methods 
are  the  featured  activity  of  music  educa¬ 
tion.  Excellent  quality  instruments  ad¬ 
justed  by  violin  craftsmen  are  a  basic 
necessity  to  successful  string  programs. 


Select  Roth  Violins,  Violas  and  Cellos. 
Registered  quality  you  can  depend  on! 


Artistic  workmanship,  precise  gradua¬ 
tions  and  the  very  finest  of  selected  woods 
have  distinguished  Ernst  Heinrich  Roth 
reproductions  for  over  ISO  years.  Roth 
registered  quality  is  augmented  with  ex¬ 
pert  shop  adjustment  by  master  violin 
makers  so  that  every  playing  detail  con¬ 
forms  to  all  MENC  specifications.  Only 
available  through  Music  Dealers . . .  send  for 
your  copy  of  Orchestra  Directors  Manual 
and  other  educational  material  today! 


SCHERL  &  ROTH,  INC.  •  1  729  Superior  •  Cleveland,  Ohio 


inbar.  I960 


*<ov»mb*r,  1960 
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Now  Available  To  The  Public ! ! 

American  School  Band  Directors  Association 

SURVEY  PUBLICATIONS 

•  Instrumental  Music  Room  Designs,  Construction  and  Equipment 
. $3.50* 

Here  is  the  latest  and  most  up  to  date  manual  on  the  subject.  Re¬ 
quired  five  years  of  research.  Should  assist  Superintendents,  Boards 
of  Education,  Directors,  Architects,  and  O>ntractors  in  design  and 
cost  estimates. 

•  National  Survey  of  Solo  and  Ensemble  Materials . $2.30* 

Every  number  is  tried  and  proven  by  months  of  study  by  members 
of  the  special  ASBDA  committee.  The  finest  list  of  it's  kind  available 
in  the  United  Sutes. 

•  National  Survey  of  Solo  and  Ensemble  Materials  Supplement  75f* 

Additional  solos  and  ensembles  that  have  been  tried  and  proven 
in  recent  months. 

•  Stereo  Disc  and  Tape  Recording>Audio  Visual  Bulletin  No.  5  75f* 

Here  is  a  special  bulletin  that  has  been  prepared  and  published 
especially  for  music  directors  and  teachers.  A  must  in  all  libraries. 
Worth  ten  times  the  price. 

•  Bibliography  of  Percussion  and  Wind  Instrument  Solo  and 

Ensemble  Recordings  . . . $1.45* 

The  most  comprehensive  list  of  solo  and  ensemble  recordings 
ever  accumulated.  A  must  for  every  progressive  band  director. 

•  1960>1961  Supplement  to  National  Survey  of  Solo  and  Ensemble 

Materials  . $1.50* 

Send  check  or  money  order  to: 

SEYMOUR  OKUN,  ASBDA  17367  Pinehurst  St.,  Detroit  21,  Mich. 

*ASBDA  members  should  write  for  special  discount 


DON’T  in  YOUR  SUDSCRIPTION  EXPIRE 

Notice  the  date  on  |onr  mailing  wrapper 


TEACHING 

INSTRUMENTAL  MUSIC 

by  CHARLES  BOARDMAN  RICHTER 

Covers  all  phases  including  orchestra,  band,  classes,  small  and 
large  rehearsal  technics,  matters  of  organization,  and  promotion, 
etc.  This  manual  will  serve  as  a  valuable,  all-purpose  aid  to  the 
organization,  teaching  and  performance  of  the  instrumental- 
music  program.  Each  topic  is  presented  in  a  direct,  to.the.point 
manner,  in  check.list  form;  combining  maximum  coverage  with 
ease  of  reference. 

(0  4110)  Price . 5.00 


Carl  Fischer,  inc. 

BOSTON  •  CHICAGO 


62  Cooper  Square 
New  York  S,  N.  Y. 

•  DALLAS 


Band  Music  Laboratory  I 

(Continued  from  page  24)  1 

i  florid  style  of  the  old  band  era  is  m 
I  once  apparent.  \Vith  a  soloist  who  has 
command  of  his  technique,  this  can  be 
I  an  effective  “showy”  piece.  The  band 
I  parts  have  passages  that  will  warrant 
some  attention.  With  a  good  soloist,  a 
Cla.ss  B  band  could  tackle  this. 

M’a/t  Disney  Classics,  art.  by  Philip 
Gordon,  Bourne,  conductor  1.2.5,  books 
each  .50. 

I  A  nunilier  of  well  known  tunes  asso. 

'  dated  with  the  Disney  productions  U 
here  included.  A  four  liar  intro  and 
I  two  chom.'W's  is  the  typical  arrangenieiii. 
Here  is  a  collection  of  tunes  without  a 
single  r(M'k-and-roll  number  in  the  lot; 
the  collection  can  In*  handit'd  by  any 
class  band  with  a  niinimnm  of  rehearsal. 
by  BV. 

Dance  Band 

I  Riff  Song,  John  Im  Porta,  Kendor.  3.50, 

I  1959. 

!  Here  is  another  in  the  Kendor  big 
Irand  series  (On  Stage).  In  Bf),  the 
numlN'r  is  a  standard  riff  type  tune. 
There  are  no  gn‘at  difficultii's  in  the 
Class  B--  opus. 

Swingin’  At  Camp  Pacific,  .-irt  Didrick, 
Kendor,  2.50,  A959. 

This  one  is  in  the  Prom  sr*ries:  5  saxes, 

6  brass,  and  full  rhythm.  In  Bb  and  Ei), ' 
the  nunilM’r  offers  ad  lib  solos  for  tenor 
^  and  truin|K*t.  Again  alNuit  B — . 

'  Smooth  Stuff,  Rusty  Dedrick.  arr.  by 
Art  Dcdrick,  Kendor  1.50,  1959. 

This  Promette  arrangement  is  for  the 
I  small  comixr  of  6-9  players.  Parts  truin- 
jN!t,  alto  sax,  tenor  sax,  tromlK»n<‘,  bar 
sax,  substitute  tenor  sax  dn  abst*nce  of 
tromlNine),  piano  (guitar),  bass,  and 
dnmis.  The  rhythms  are  mrt  es|N*cially 
difficult  and  ad  lib  solus  are  assigned 
to  several  of  the  instruments.  These 
solos  may  In*  read  or  ad  lil)tN‘d  (chords 
given).  CUass 

Six  Duke  Ellington  Favorites,  arr.  by 
I  Zc/»  Meissner,  .Mills,  2.50,  1959. 

The  six  tunes  are:  Solitude,  I  I/*t  a 
Song  Cio  Out  of  My  Heart,  Mood  In¬ 
digo,  Boy  M«*ets  Hum,  Sophist itated 
I.,ady,  Prelude  to  a  Kiss.  The  number 
may  In*  used  in  various  ways  f«)r  3,  4,  or 
five  melody  instruments  and  rhythm. 
The  tunes  are  rather  straight  forwardly 
1  arranged  and  the  parts  are  not  difficult. 
C'lass  C  plus. 

September  Song,  Weill  &  .inderson,  arr. 

'  by  Johnny  Warrington.  Chappell.  .4 
String  of  Pearls,  Gray,  same  data  as 
above. 

The  full  dance  Iratid  of  5  saxes  H  brass. 
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and  tull  rhythm  is  called  for.  Septr  mber  \ 
it  in  Eb  and  C,  in  beguine  tempo,  and  i 
uies  conservative  ranges.  Pearls  follows  | 
the  Miller  version  including  the  trum-  j 
pet  solo  as  played  by  Bobby  Hacket.  ' 
The  keys  are  C,  Ab  and  Eb-  Both  about 
C  plus. 

Smooth  Stuff,  Rusty  Dedrick,  Kendor,  1 
1.25,  1059.  Rather  Close  In,  Don  Han¬ 
nah.  Kendor,  1.25,  1959. 

Thes<'  are  in  the  Kombo  series  and  call  i 
for  4-7  players.  The  first  part  may  be  I 
played  by  clarinet  (tntmpet)  or  alto  1 
sax.  The  alternate  parts  are  printed  back  ! 
to  biick.  The  .second  part  is  given  to  alto  i 
or  tenor,  the  third  (optional)  to  tenor  i 
or  tromlx>ne,  the  fourth  to  the  rhythm.  ' 
Both  numbers  are  in  relaxed  swing  style  | 
tempos.  The  parts  are  quite  clear.  Class  ! 
C  plus. 

1 

Apache  Junction,  Bud  Estes,  Kendor, \ 
3.5b.  1959.  Make  Mine  Minor,  Rusty 
Dtdriek,  Kendor,  3. .50,  1959.  I 

These  two  are  in  the  big  hand  series  • 
(On  Stage).  Apache  is  a  swing  nuinix'r 
in  Eb  Bb  and  Ab.  The  other  is  in  Ci 
and  Dm.  The  rangt's  are  generally  con- 1 
servative  and  the  calibre  fits  the  Class  I 
C  plus  to  B — ■  group. 

.See  you  next  month? 

The  End 

I 

Iowa  State  Features  Lowry 

{Continued  from  page  56)  •  j 

which  was  not  to  be  daunted. 

Bob  received  superior  ratings  in  his 
senior  year  in  Storm  I..ake,  Iowa,  high  ' 
school.  He  played  the  soprano  and  alto  \ 
clarinets  and  the  alto  saxophone.  Fol¬ 
lowing  graduation,  he  accepted  a  schol- 1 
arship  at  Momingside  College  in  Sioux  I 
City,  low’a,  where  he  studied  under  the  I 
eminent  w<N>dwind  specialist.  Dr.  Ev¬ 
erett  Timm,  .\fter  graduation  from 
Momingside  and  serxice  in  the  Nav'y, 
he  became  band  director  and  instru¬ 
mental  music  department  head.  He ' 
earned  his  master’s  degree  from  the  i 
University  of  South  Dakota.  After  13 
years  at  Momingside,  he  decided  to  be¬ 
come  a  full-time  clinician  to  see  that 
more  ycHingsters  played  the  clarinet 
pn)perly. 

His  many  personal  ap|)earances  were 
so  well-received  that  he  struck  upon  the 
idea  of  something  new  in  entertain¬ 
ment  before  stadia  filled  with  people. 
What  could  be  more  logical  than  shap¬ 
ing  a  show  around  half-time  entertain¬ 
ment  at  football  games.  Now,  with  tBe 
initial  appearance  behind  him  at  Iowa 
Jitate,  he  is  heading  for  similar  shows 
before  other  crowded  stadia  in  the  mid¬ 
west. 


NEW  CATALOGUE  AVAILABLE 

Includat  dom«itic  and  foraign  listings  of  tha  finast  in  wind  instruma.it  music. 

Writa  for  ona  of  tfiosa  today  and  discovar  tlia  fina  music  in  tha  contemporary  and 
and  classic  fields  in  solo  and  ensemble  materials. 

Also  note  tha  new  and  fresh  bund  music.  Scores  complimentary. 

JET  FLIGHT  —  No.  1  —  From  Travel  Suite  —  Stevens _ 6.00  9.00 

STUDY  IN  LAVENDER  -  Overling  _  4.50  6.50 

SAX  SOLILOQUY  -  Sax  Quartet  With  Band  -  Bennett  6.00  9.00 

SOLO  DE  CONCOURS  —  Clarinet  Solo  with  Band 

Rabaud~Gee  . .  . . .  6.00  9.00 

MARCH  OF  FREEDOM  -  Chorus  And  Band  -  Myrow  .9.00  12.00 
FIVE  O'CLOCK  RUSH  -  Myrow _ _  7.50  10.50 


Mfe  own  and  Oistribwte  these  Publicotiens; 

ANORAUD  WIND  INSTRUMENT  LIBRARY 

ARC  (A.  R.  CASAVANT)  BOOKS  FOR  THE  MARCHING  BAND 

VICTOR  METHODS  FOR  BAND  AND  ORCHESTRA 

SOUTHERN  MUSIC  COMPANY 

1100  BROADWAY  SAN  ANTONIO,  TEXAS 


1 

By  Answering 

NEW  -  TWO  GUITARS 

The  Advertisers  In 

PHANTASY  FOR  CONCERT  BAND 

The  5M,  You  Make 

by  Cliff  Reckow 

Full  Band  —  $S.OO  Symphonic  —  $7.50 

Your  5M  Continue 

LAVELL  PUBLISHING  CO.,  Inc. 

To  Grow 

128  N.  40th  St.  -  OMAHA  31,  NEBR. 

Conn  Corporation,  Dept.  K-3711  Elkhart.  Indiana 
Gentlemen:  Please  tend  further  details  about  your 

Dynalevel.  FT  I  am  interested  in  a  demonstration. 

nam« 

•chpoi 

cMy.  stiMt 


VTicuevel 


the  guiding 
light  for  music 
•  departments 


WHAT  IS  IT?  The  Dynalevel  is  an  entirely 
new  instrument  that  transforms  the  loudness 
of  sound  into  light.  HOW  DOES  IT  WORK?  The  light  column  extending  from  the 
top  of  the  Dynalevel  is  divided  into  eleven  sections, 
each  illuminated  by  a  different  color  light.  As  sound 
becomes  louder,  successively  higher  lights  be¬ 
come  illuminated.  WHERE  IS  IT  USED?  Indi¬ 
vidual  Instruction:  For  visual  teaching  of  breath 
support,  control,  dynamics,  styling,  phrasing; 
for  evaluation  of  proficiency.  Ensemble  In¬ 
struction:  For  visual  instruction  in  balance  and 
an  aid  in  practicing;  for  acoustical  evaluation. 
Recording;  Gives  visual  indication  to  prevent 
“overloading"  . . .  most  common  fault  of  non¬ 
professional  recordings.  Vocal  and  Speech: 
Invaluable  for  teaching  voice  placement  in 
singing;  for  projection  and  dynamics  in  speech. 


ember.  1940 
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Double  Reed  Classroom 

(Continued  from  page  26) 

the  iiistriiiiimi  iis  well  as  the  player  of 
the  instrument. 

Music  to  Think  About 

hy  Paul  A.  Piik  for  tthoc  and 
/liano.  fiuhlifhrd  hy  Anociated  Xtusir 
Publishers.  I  nr.  I'his  is  an  exeellent 
pie«e  of  iniisi(  for  the  intermediate  level 
olxiist.  It  is  not  t(K>  difficult  mechatiical- 
ly  yet  recpiires  a  certain  amount  «)f 
musital  skill  and  is  deinandint;  in  this 
resp<*ct.  It  is  a  <  halleiit'e.  Fine  .Solo 
for  Camtest  or  Spring  Festival. 

PAST()R.\I,  .\M)  D.WCFS  by  ]. 
Guy  Rofiartz  for  oboe  and  fdano.  pub¬ 
lished  by  Mills  Music.  Inc.  Recpiires  an 
advaticed  player  due  to  the  extremely 
wide  range  in  which  it  is  written.  Its 
range  is  from  the  olxies  low  B  natural 
to  the  extreme  high  F  natural.  The 
dances  are  very  fast  in  tc-m|M)  and  rc-- 
quirc  gCK>d  nu'chanical  control. 

SONATA,  OFl’S  I  No.  «  hy  G.  F. 
Handel  for  oboe  and  piano  published 
hy  Associated  Music  Publishers.  Inc. 
The  solo  part  has  Been  edited  hy  David 
Cilazer  and  the-  Klalxirations  and  Con- 


tinuo  Reali/.ation  l>y  Krwin  Bodky.  Per¬ 
sonally,  I  feel  this  t  ontrilmtion  of  great 
value  to  students  of  clas.sical  music. 
May  I  tpiote  from  the  preface  page  of 
this  puhliratiun  under  the  byline  elabor¬ 
ation  of  the  solo  line.  Quette;  “In  the 
slow  movements  of  this  sonata,  the  solo 
line  was  not  intended  to  be  played  in 
its  simple  written  form.  The  soloist  was 
c-x|x*ct<‘d  to  elalxrrate  it  as  best  he  could 
in  accordance  with  the  character  of  the 
music.  The  presc*nt  edition  make's  pos¬ 
sible  a  comparison  of  the  simple'  orig¬ 
inal  solo  line  and  suggi'sted  elalxira- 
tiems.  In  orde-r  to  e'liable  the  re'ade'r  to 
distinguish  Ix'twe'en  the  two  versions, 
larger  and  smalle'r  note's  have  l>een 
iisc'd  on  the'  solo  staff  in  the-  keylxiard 
score  of  the  first  and  third  move'incnts; 
in  the'  parts  the  two  vc'rsions  ap|X'ai 
se'paratc'ly,  one  after  the-  othe-r.  This 
form  of  pre'se'iitation  leave's  the-  original 
seilo  line  identifiable'  throughout,  al- 
leiwing  the  player  to  work  out  his  own 
i'lal)orations  instead  of  playing  those- 
provide'd  in  this  e'dition."  I’ncpiote.  For 
the*  serious  minded  music  student,  the-se 
are'  fine-  male-rials  as  there-  are  inanv 
such  works  from  the-  classical  period 
that  are-  de-ve-lo|M-d  in  this  manner, 
where-by  the-  siiide-iit  must  de-s-elop  his 
musical  ability  in  orde-r  to  produce-  Ix-t- 
lci  |)e-rfortnance. 


For  the  Senior  Ekissoonist 

lAVENTV'  STUDIES  FOR  BASSOON 
by  Albert  Vaulet,  revised  by  H.  Vox- 
man,  published  by  Rubank,  Inc.  ^Von- 
derful  studie-s  fur  technical  di-ve-lop. 
ment.  Just  one  or  two  of  the-se  studiet 
each  day  along  with  your  regular  study 
period  will  do  a  great  deal  toward  the 
development  of  technic. 

FANTASIA  FOR  BASSOON  (miete:- 
companied)  by  Robert  Organn,  pub¬ 
lished  by  Rebo  Music,  Denver,  Colo¬ 
rado.  The  first  and  third  seH-tions  are 
written  in  free  style.  They  are  marked 
Colla  Recitative.  Howeser,  the  middle 
se-ction  is  strictly  dance  fe>rm,  not  fast, 
in  2/4  time,  marcato,  the  quarter  note 
has  the  count  of  about  76.  Fantasia  for 
Bas.soon  is  material  for  the  dev<'lop- 
ment  of  fingers  and  facility  of  playing. 
St»  long  for  now.  See  you  next  month? 
The  End 

Eleven  Sweepstakes 

(Continued  from  page  57) 

free  descriplivi-  brouchure  on  this,  the 
greatest  music  festival  in  the  world. 
Write  direct  to:  Dr.  Milbum  Carey, 
F'estival  Managi-r,  University  Station. 
Enid,  Oklahoma. 


When  does  a  student 


£mTon 


M  a  n  u  ff  •  c  t  u  r  I  n  g  Co..  Ine.t  Bllitiarli  Indiana 


become  a  musician  ? 


We  all  know  that  it  is  only  after  long  hours  of 
diligent,  conscientious  practice. 


YET,  A  LINTON  OBOE  hastens  the  transition 
from  student  to  musician  and  provides  be¬ 
ginner  or  professional  with  an  unequaled  in¬ 
strument  for  recital  or  concert. 


Recommended  by  Mitch  Miller,  LINTON  oboes 
outsell  all  other  oboes  combined  in  the  United 
States. 


For  information  on  any  of  our  8  models  and 
our  price  list,  please  write  to: 


Here 
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Here  Are  Some  Very 

Nice  Records  For  You 

Coral  —  LP 

CRI  57S07  —  Hark,  The  Stars  Of 
Hollywood  Sing 
CRL  757307  -  (Stereo) 

The  story  connected  with  the  making 
of  this  album  is  a  most  unusual  one. 
Several  years  ago  in  Hollywood  a  child 
nanud  Michael  Burke  died  during  a 
heart  operation  due  to  the  lack  of 
proper  medical  ecfuipment.  In  the 
vears  that  followed,  his  father  and 
many  people  of  note,  formed  a  foun¬ 
dation  in  his  name,  and  supplied  var¬ 
ious  hospitals  with  new  equipment. 
One  of  the  largest  contributors  to  this 
foundation  is  a  group  called  The 
Voices  of  Christmas,  who  carol  each 
rear.  This  year  we  have  recorded  their 
efforts.  Among  the  luminaries  whose 
voices  are  heard  in  this  album,  you 
will  find:  Dolores  and  Bob  Hope, 
Claire  and  Les  Brown,  June  Hutton 
and  Axel  Stordahl,  Reginald  Owen, 
Margaret  Whiting  and  a  host  of  others. 
CRL  57301  —  Folk  Songs  From 

Around  The  World  .  .  .  The  United 
\alions  Singers 
CRL  757301  -  (Stereo) 

This  album  is  loeing  presented  in  hon¬ 
or  of  United  Nations  Day  1959!  It  is 
an  album  of  folk  Mviigs  from  many 
lands  sung  by  a  group  comprised  of 
translators,  messengers,  photographers, 
painters,  librarians,  clerks,  adminis¬ 
trators.  and  secretaries  from  those 
lands:  all  of  whom  are  with  the  U.N. 
including  Donald  Read,  their  director. 
CRL  757041  -  Lawrence  Welk  And 
His  Champagne  Music 
This  is  a  favrarite  Welk  album  prev¬ 
iously  available  only  on  monaural.  In- 
duded  are  such  well  known  tunes  as: 
Say  It  With  Music,  Tea  For  Two,  I 
Found  .A  Million  Dollar  Baby,  The 
Third  Man  Theme,  and  many  other 
oclodies  played  in  the  true  tradition 
of  I.awrence  Welk’s  instrumental  med¬ 
ley  time. 

BI.  .54049  —  Honky  Tonk  Piano  .  .  . 
“Big"  Tiny  Little 
BL  754049  -  (Stereo) 

This  is  “Big”  Tiny  I.ittle  at  his  best, 
with  his  sfoecial  brand  of  piano  play¬ 
ing.  Piano  at  its  brassiest,  lustiest,  gust¬ 


iest,  and  greatest.  Old  favorites  in¬ 
clude:  .\  Simple  Melody,  Steamboat 
Rag,  Cincinnatti  Rag.  Centipede  Walk, 
Yes  Sir  That’s  My  Baby,  .Alabama 
Jubilee,  Black  and  White  Rag.  and 
Rarrie  Dazzle. 

CRL  57299  —  The  Church  Sings  .  .  . 

Westminister  Choir  of  the  first  Pres¬ 
byterian  Church  of  San  Diego,  Calif. 
This  album  is  a  collection  of  Hymns 
sung  by  the  Westminster  Choir  of  the 
First  Presbyterian  Church  of  San 
Diego,  Calif.  The  Chorus  is  com¬ 
prised  of  140  voices  under  the  direc¬ 
tion  of  Harold  G.  Lutz  with  Virginia 
Cox  at  the  organ.  The  Choir  sings  in 
celebration  of  the  Church’s  Nintieth 
Year. 

You  Asked  For  It 

\  woman  waiting  at  the  door  ready 
to  go  to  the  store  had  her  arms  full 
of  coats  and  four  little  children  at  her 
side. 

Her  hu.sbaiid  coming  down  the  stairs, 
asked  why  she  was  standing  there.  She 
replied,  handing  him  the  coats,  “This 
time  you  put  the  children’s  coats  on 
and  I'll  go  honk  the  horn.” 


REBO  MUSIC 

425  E.  Alameda  Ave.,  Denver  9,  Colorado 

DOUBLE  REED  CENTER 

Music,  reeds,  double  reed  supplies,  reed-making  tools.  Reed-moking  kits 
for  oboe  or  bassoon. 

DOUBLE  REED  REFERENCE  GUIDES  Robert  Orgonn 

THE  OBOE  Performance-Teaching  . 1.75 

THE  BASSOON  Performance-Teaching  . 1.75 

Complete  REBO  MUSIC  PUBLICATIONS  Catalogue 
sent  upon  request 


WENZEL 

SCHREIBER 

The 

Worlds 

Finest 

I  Bassoon 

I  Accepted  and  Endorsed 
I  by  America’s  greatest 
I  Symphony  Bassoonists. 


PRICED  RIGHT. 
GUARANTEED! 


Mfg.  in  the 
U.S.Zoneof 
West  Germany 


FREE  Parking 
with 

Purchase 


EXPERT  APPRAISING  FREE  OF  CHARGE 

WE  BUY,  SEU,  TRADE  and  RENT  BRASS,  REED,  STRING  INSTRU¬ 
MENTS  and  PERCUSSIONS  IN  ALL  MAKES  -  ALL  REPAIR  WORK 
GUARANTEED  -  ACCESSORIES  and  STRING  INSTRUMENTS 
OF  ALL  TYPES.  For  furttwr  information,  writ*: 

A.  J.  (BILL)  JOHNSON 

Musical  Instrument  Exchange  Sales  &  Servicing  Co. 


4«  S.  DIVISION 


GRAND  RAPIDS,  MICH 


NAVY  LOG  MARCH 

M/B  l.M  C/B  7.M  S'B  IZ.St 


NOUDAY  IN  SCOTLAND 

C/B  7.S*  S/B  tie.N 


■ 


BIBO  MUSIC,  INC. 


FrMd*«it  Amsri 

MARCH  OS  AMERICA 

M/B  Z.N 


TkrM  la  On* 

SATIOSAL  ASTHEM,  AMERICA  THE 
BEAUTIFUL,  ALL  HAIL  THE  TEAM 
C/B  Z.N 


10539  Kinnard  Ave. 


■ 


RAMS  MARCHING  SONG 

M'B  2.00 


HOORAY  FOR  MR.  FOOTBALL! 


W.  Los  Angeles  24,  Calif. 


1960 


Audio  Visual  Aids 


(Continued  from  page  34) 

This  album  of  march  music  will  find 
many  friends  amony;  the  “School  Musi¬ 
cians.”  Several  countries  are  represented 
in  fine  march  music.  Although  all  selec¬ 
tions  are  not  familiar,  all  are  of  special 
interest  and  enjoyment. 

An  excellent  recording  made  on  the 
stage  of  the  Kastman  Theatre  in  Roches¬ 
ter,  New  York.  The  stage  is  stripped  of 
sets.  The  ensemble  is  then  arranged  on 
the  stage  in  its  normal  concert  place¬ 
ment.  A  single  extremely  sensitive  omni¬ 
directional  microphone  is  hung  in  the 
precise  focal  point  of  the  auditorium.  At 
this  point.  Mercury  engineers  have 
learned  through  endless  experimentation 
and  testing,  the  musical  sound  attains 
its  full  “bloom”  and  is  further  enhanced 
by  the  natural  resonance  of  the  hall. 
Highly  recommended. 

William  Kincaid  Plays  the  Flute.  Wil¬ 
liam  Kincaid  (flute)  accompanied  by 
Vladimir  .Sokoloff.  One  12  inch  disc 
Award  .Artist  Disc  No.  .;4.(45-705,  LP 
$4.98. 

Contents:  “Adagio  and  Allegro”  by 
Platti;  “Sonata  No.  5”  by  Widor;  “Or¬ 
pheus  Scene”  by  Gluck;  “In  the  Grove” 
by  McBride;  “Air  De  Ballet”  by  Saint 
Saens;  “Flute  Sonata  No.  2  —  Sciliano” 
by  B:trh;  “Scherzino”  by  Anderson;  and 
“Reverie  et  Petite  Valse”  Caplet.  Wil¬ 
liam  Kincaid  retired  last  year  as  first 
chair  flute  with  the  Philadelphia  Sym¬ 
phony  Orchestra.  .Although  this  record¬ 
ing  is  presented  for  students  of  the  flute, 
it  is  a  pleasure  and  delight  for  all. 

The  Magic  Bow.  .Michael  Rabin  (violin) 
with  the  Hollywood  Bowl  Symphony  Or¬ 
chestra  conducted  by  Felix  Slatkin.  One 
12  inch  LP  Capitol  Disc  P-8.‘)10  $4.98 
(LP)  and  stereo  SP-8.')10  at  $5.98. 

Contents:  “Moto  Perpetuo”  by  Paga¬ 
nini  as  arranged  by  Kreisler;  “The  Old 
Refrain.”  Caprice  Viennois”  Kreisler; 
“Ilora  Staccato”  Dinicu-Heifetz;  “Medi¬ 
tation"  from  “Thais”  by  Mas.senet; 
“Zigeunerw  eis<>n  “by  Sarasate;  “Flight 
of  the  Bumble  B<‘e”  by  Rimsky-Korsakov 
(arranged  by  Heifetz);  “Introduction 
and  Rondo  Capricrios<»”  by  Saint-Saens. 

A  group  of  old  favorites,  yet  beauti¬ 
fully  performed  by  the  youthful  Michael 
Rabin.  A  fine  record  for  the  school  as 
well  a  private  library.  Well  played  with 
much  technique  as  well  as  quality  tone 
and  feeling. 

God  Be  With  You.  The  University  of 
Redlands  Choir.  J.  William  Jones,  Con¬ 
ductor  and  Charles  Davis  Smith,  Organ¬ 
ist.  One  Columbia  Masterworks  LP  disc 
ML  5370.  $3.98. 

Contents:  “Introit”  by  Todd;  “Here, 


BAND  UNirORMr 


•  Hnt  Mottrials' 

•  Exptrt  Tofloring 

•  Fair  Prkti 

•  Fun  Sulectioh 

•  Original 

C  ATALojuJ^ 
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color  stylo  book 
No.  472,  ovollablo  ^ 
witboot  ctiorgo  to 
b«id  diroctors,  sdM  ol 
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DeMoulin  Bros.  &  Co. 

1070  So.  4th  St..  Croenvill*.  Illinoit 


Oeslins  show  the  Fechheitner 
flair  for  brilliant  distinction; 
fabrics  are  the  world's  finest; 
the  choice  is  practically  un¬ 
limited.  For  special  effects, 
for  a  uniform  that  is  eiclusive- 
ly  your  own,  you  (et  the  help 
of  an  expert  staff.  New  color 
catalog  sent  free  on  request  j 
to  Band  Directors,  School  Ad-  i 
ministrators  and  Purchasing 
Committees. 

As  a  member  of  the  National  Asso¬ 
ciation  of  Uniform  Manufacturers, 
Fechheimer  adheres  to  the  Asso¬ 
ciation’s  CODE  OF  ETHICS. 


THi  FECHNEIMER  MOS.  CO.  ■■ 
CiiKinnoti  2,  Ohio  V  U 

Uwifermt  for  over  80  Veors  lie 
Duplicating  your  present  uniforms  for  fill-ins 
is  no  problem,  give  us  a  try  next  time. 


O  my  I>ord,  I  see  thee  face  to  fa<  e”  b 
\yhttIo<^k;  “Father,  thy  Holy  Spirit 
Send”  by  Franck;  “O  Spirit  of  the  Lh. 
ing  God”  by  Melcombe;  “God  so  loved 
the  world”  Stainer;  “Ave  verum  corpus' 
by  Byrd;  “Prayer  for  Voice  and  Organ' 
by  Howells-Smith;  “Ye  Who  Now  Sor¬ 
row”  by  Brahms;  “Be  Still  My  SouT, 
“Draw  Nigh  to  Jerusalem”;  “O  Thou 
Whose  Feet  Have  Climbed  Life’s  Hill’; 
“Laudate  Nomen  Domini”  “Sing  im 
Soul”;  “God  Be  With  You  Till  WV 
Meet  Again"  bs’  Kemper. 


Ill  this  recording  the  celebrated  choir 
of  the  L’niversity  of  Redlands  (Red¬ 
lands,  California)  sings  a  group  of 
hymns  and  anthems  ranging  widely  in 
periods  and  styles.  These  .selections  weri 
taken  from  the  University’s  weekly  reli¬ 
gious  Convocation.  \Vell  performed  and 
ret  orded  this  re«  ording  will  be  a  delight 
to  manv. 


“Color  Contrasts.”  The  Horn  Club  el 
I.OS  Angeles.  One  12  inch  LP  disc  b 
Capitol.  Monaural,  P  8525,  $4.98.  Stereo 
SP  8525  $5.98. 


.\  most  unusual  recording  drawing  on 
an  ensemble  of  some  twenty-one  men. 
some  of  whom  double  on  Wagner  tubas. 
The  Palestrina  “Stabat  Mater”  and  Lav 
sus  “Echo  Song”  in  a  transcription  for 
sixteen  hours  is  outstanding.  The  Men¬ 
delssohn  “Tarantella”  provides  much  va¬ 
riety.  Several  original  works  are  per¬ 
formed  and  conducted  by  the  coin|)oseis 
Recommended. 


.\Iarch  Time  with  the  Calvin  College 
Band.  Harold  P.  Geerdes,  Band  Diree- 
tor.  Zondervan  Victory  Recording,  SII- 
560,  Grand  Rapids,  .Michigan. 

Contents:  “Here  Comes  the  Band"; 
“Spirit  of  Pageantry”  (Grand  March  in 
F);  “Illinois  March”;  “March  Carillon”; 
“King  Cotton  March”;  “Emblem  of 
Freedom  March”;  “New  Colonial 
March”;  “Americans  We  March”; 
“March  Onward”;  “Totem  Pole  March” 
“On  the  Square  March”  “FiMitlifter 
•March”  “Calvin  Commons  March.” 


The  85-piece  Calvin  College  Concert 
Band  performs  eight  parade  tv^pe 
marches  on  side  one,  with  sirle  two 
devoted  to  marches  of  the  concert  type, 
utilizing  all  of  the  color  and  rhythm  of 
the  concert  band's  wide  and  varied  in¬ 
strumentation. 


.Since  the  college  does  not  have  an 
inter-sr  holastic  football  team,  no  march¬ 
ing  is  done  by  the  band,  which  can  then 
concentrate  all  its  efforts  throughout  the 
year  toward  the  development  of  the  fin¬ 
est  possible  concert  organization  Most 
highly  recommended. 


‘Pietro  Dcio  Presents  the  Accordion  Or¬ 
chestra.”  Sixteen  accordiotu,  Joe  Bivt- 
ano.  Director.  One  12  inch  LP  Corel 
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Disc,  .Vo.  CRL  57323,  Monaural  $3.98 
and  (  RL  757323,  Stereo  $4.98. 

Pietro  Deiro  and  Joe  Biviano,  out¬ 
standing  accordionists,  have  gathered 
sixteen  of  their  colleagues  into  an  all¬ 
accordion  orchestra.  Full-throated  or- 
chestrd  sounds  come  from  this  group. 
Thosr-  interested  and  studying  accor¬ 
dion  instruments  will  find  this  record¬ 
ing  most  enjoyable.  The  stereo  recording 
quite  outshines  the  mono  version,  but 
reproduction  is  excellent  in  both. 

Films 

Symphony  of  the  Danube.  One  16mm 
film,  sound,  black  and  white.  Hoffberg 
Company  362  West  44//i  St.,  New  York 
City  18,  N.  Y.  (9  minutes)  Purchase 
$;10.00  rental  $3.00. 

The  beautiful  Danube  is  the  back¬ 
ground  for  this  musical  interpretation  of 
ihe  river.  The  Budapest  Symphony  Or¬ 
chestra  plays  this  medley  of  Hungarian 
love  songs  and  dance  music.  Recom¬ 
mended  for  Senior  High  S<h<M>l  thru 
.Vdult. 

.Musical  Partnership.  One  16mm  film, 
sound,  black  and  white  29  minutes.  NET 
Film  Service  Indiana  University,  Audio 
Visual  Center,  Bloomington,  Ind.  Rental 
$4.75. 

Produced  by  Arts  and  .\udiences. 
Sketches  the  history  of  the  F'rench  Horn 
and  combines  the  horn  and  the  piano  in 
serious  musical  pieces,  some  written  ex¬ 
pressly  for  this  combination.  Contrasts 
the  French  horn  and  the  piano  and  ex- 
plaias  how  eai  h  produces  .sounds.  Rec¬ 
ommended  for  Junior  and  Senior  High 
school  groups. 

Percussion,  The  Pulse  of  .Vlusic.  One  16 
mm  film,  sound,  black  and  white,  21 
minutes.  NET  Film  Service.  Indiana 
University,  Audio  V'i.sual  Center,  Bloom¬ 
ington,  Ind.  Rental  $4.00. 

Demonstrates  the  sounds,  manner  of 
playing  and  uses  of  representative  per¬ 
cussion  instruments.  A  young  audience, 
led  by  members  of  the  New  V’ork  Per¬ 
cussion  Trio,  illustrate  that  organized 
clapping  can  be  music.  Recorded  for 
elementary  age  school  children  through 
udult  groups. 

The  End 


Answers  to  SM  Puzzle 

Across 

1.  Alto 

2.  Easy 

4.  Rain 

Down 

1.  .\pple 

3.  Yearn 

5.  Instruments 

6.  ('ontinually 


Boston  Symphony  Artist 

Visits  Martin  Factory 


It  was  a  warm  day  when  .\rmando 
Chitalla,  right,  nationally  famous  truin- 


Fr«d  Holtz  Jr.  (1)  Solos  Monogor  for  Mortin, 
wotches  os  Armando  Ghitollo,  trumpot  ployor 
of  Boston  Symphony  trios  out  sovorol  now 
Martin  modols. 


pet  artist  with  the  Boston  Symphony, 
vi.sited  the  Martin  Band  Instrument 
Company  in  FLIkhart,  Indiana.  But  shed¬ 
ding  coat  and  tie  and  with  the  assist¬ 
ance  of  Fred  Holtz,  Jr.,  Martin  Sales 
Manager,  Mr.  Chitalla  proceeded  to 
test  and  select  sr'veral  Martin  trumpets. 
In  addition  to  one  in.strument  to  be 
carried  as  a  spare  for  the  Martin  trum¬ 
pet  Mr.  Chitalla  has  been  playing  for 
some  time,  he  had  Iwen  asked  to  .select 
Martin  tniinpets  for  two  friends  who 
also  play  in  major  symphonies. 


HIGHWAY  FATIGUE 
How  to  Overcome  It 

1.  Pull  off  the  highway  for  a  brief 
rest  when  sleepy  or  tired. 

2.  Shift  vision  constantly  to  either 
side  and  on  the  road. 

3.  When  on  long  trips  stop  at  occa¬ 
sional  interval  —  either  every  hour  or 
alxiut  every  IIK)  miles  maxinunn  —  for 
a  rest. 

4.  Get  out,  walk  around  to  stretch 
the  legs  and  relieve  tired  muscles. 

(iet  refreshments,  coffee,  or  cold 
drinks  (NON-ALCOHOLIC).  Chew 
gum. 

6.  Tiredness  can  often  be  induced 
by  having  too  little  in  the  stomach  as 
well  as  having  too  much. 


Americanism  .  .  .  Defined 

If  you  want  your  father  to  take  care 
of  you,  that’s  paternalism  ...  If  you 
want  your  mother  to  take  care  of  you, 
that’s  maternalism  ...  If  you  want 
Uncle  Sam  to  take  care  of  you,  that’s 
Socialism  ...  If  you  want  your  com¬ 
rades  to  take  care  of  you,  that’s  Com¬ 
munism  .  .  .  But  if  you  want  to  take 
care  of  yourself,  that’s  .Xmericanism. 


to  look  your  ^ 

P^i 

CRADDOCK  UNIFORMS  Give  You: 

e  Superb  styling 
e  Expert  tailoring 
e  Longer  wear 
•  Lower  cost  per  year 
e  Exclusive  CRAD-O-CORD... 
the  original  luxury  weave 
fabric  for  band  ui^orms. 

I  S«nd  for  free  copy 
i  of  THE  BANDS- 
1  MAN . . .  new. 


From  The  House  of  Craddoc!^ 
22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 
As  ■  member  of  the  National  Association  of  Unl- 
form  Manufacturers,  Craddock  adheres  to  the 
'ssociation’s  CODE  OF  ETHICS. 


DISTINCTIVE 
BAND 
UNIFDRMS 

Tailored  to  your 
exact  specifications  in 
color,  design,  and 
trim 

We  Feature 
"WEARBEST" 
all-weel 

Uniform  Whipcords 
fine  quality,  durable 
uniform  weaves  in 
both  14-  and  14-eunce 
weights  .  .  .  and  in 
all  celers 


SKETCHES  OF  NEW  DESIGNS 
and  catalog  in  full  color  ore  cnrailobU. 

Write  today  for  illustrations,  samples, 
and  complete  information  about 
America's  outstanding  Band  Uniforms. 

ED.  V.  PRICE  &  CO. 

Custom  ToUoft  Since  1995 
2X7  West  Von  Boren  *  Chicago  7,  IR. 


He«emb«r,  IWO  I  Mwember,  I960 
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MISCELLANEOUS 


REED  MAKING 


DUTCH  RUSH:  SIX  FEET  FOR  5*c.  Six  I 
pircrs,  rach  12"  lonK  <>l  xrirctrd  Dutrh  I 
Huxh  for  rrril-niakinK.  Snul  rhrck  or  iiiunry 
order  for  any  quantity  in  multiplex  of  (I.  I 
NV<Kidwind  Supplies  Onipany,  itox  27,  Hots-  | 
dam.  New  York.  ! 

REEDS  DESIGNED  FOR  YOUNG  PLAYERS. 
Handmade  Oboe  and  liasxotin  Heeds,  $lJiO  i 
each.  Bb  Clarinet,  Box  of  2.^  —  ItJiU,  10  for 
KI.OU;  Also  Sax.  Box  of  2.j  —  IWi.UO,  10  for 
Kt.OO;  Tenor  Sax,  Box  of  2.">  —  IK.OO,  10  for 
tl.OO.  Heeds  Kraded  l';^  —  2  —  2%.  M.  L. 
Smith  Heed  ijimpany,  Kox  91,  Bippus,  In- 
iliana. 

OBOE  REEDS  ll.l«:  ENGLISH  HORN  REED. 
11.75.  Retired  from  St.  Louis  Symphony, 
years  of  experience  in  perferlina  a  perfect 
reed.  Satisfaction  Ruaranteed.  Mr.  Joseph 
Antonueci,  HNI7  Ohio  Avenue,  I'anipa  11. 

BASSOON  REEDS  BY  FERRELL.  NATION- 
ally  known  for  theii  satisfactory  service, 
made  from  fine  quality  Renuine  French 
cane  of  my  own  direct  Importation.  A  real¬ 
ly  professional  reed  e^eclally  prepared  for 
the  school  bassoonist.  Enjoy  the  satisfaction 
of  fine  reed  performance.  9  reeds  l.'i.UO: 
{18.00  per  dozen.  John  K.  Ferrell,  Box  .505, 
Equality,  III.  (Formerly  Bassoon! it  with  St. 
Louis  Symphony  Orchestral. 

BASSOON  REEDS:  PROFESSIONALLY 
made  and  tested  by  William  Koch,  22  years 
solo  bassoonist  U.  S.  Marine  Band.  {1.50  I 
rach,  or  {10.iHI  a  dozen.  02:18  —  Itth  Ave.  I 
South,  St.  Petersburg  7,  Florida.  j 

WANTED 

WANTED  .  .  .  MAN.  PREFERABLY  single.  I 
between  ages  .10  ami  45  with  music  rduca-  | 
tional  background  and  experience,  with 
major  In  instrumental  music.  Must  be  able 
to  conduct  eirmentarv  music  clinics  and 
seminars,  iliscuss  music  on  radio  and  tele¬ 
vision.  Will  travel  extensively  throughout 
the  United  States.  Starting  salary  {0.5IK).IMI, 
with  increases  based  on  capabilities.  Job  to 
start  after  first  of  year.  If  Interested,  state 
age,  education,  experience,  and  family 
status.  .\ll  correspondence  will  be  held 
strictly  confidential.  Write  to  Box  131,  TIIK 
SCIHMIL  MUSKUAN,  4  ICast  Clinton  Street. 
Joliet,  Illinois. 

WANTED:  HIGH  SCHOOL  BAND  UNI- 
forms,  black  and  gold  color,  must  tie  in 
good  condition  and  sizes  10-17  years  of  age.  . 
Interested  In  uniforms  for  the  entire  band. 
Write  Barlmur  Cxiunty  High  School,  Thom¬ 
as  C.  Bonds,  Principal,  Clio,  Alabama. 

WANTED:  USED  BAND  UNIFORMS,  blue 
and  gold  colors,  grades  7-11.  (iood  condi¬ 
tion.  Write  A.  Turner,  Newberry  High 
.School,  Newtierry,  Florida. 


Classified  Rates 

Minimum  ad  15  words,  $SJ0  (S5c 
each  additional  word);  25  words 
for  S4ii0  (20c  each  additional 
word);  50  words  for  S6.75  (15c 
each  additional  word). 


UNIFORMS  FOR  SALE 

BIG  BARGAINS  I  SCHOOL  BANDS.  CHORAL 
Groups,  Orchestras,  ivory  white  single- 
breasted  coats  with  shawl  collar,  very 
slightly  used,  every  size,  cleaned,  pressed, 
excellent  condition,  {5.(M>  each.  Tuxedo  ' 
trousers,  cool  cloth,  midnight  blues,  blacks,  | 
{4.IKI,  {:t.lN),  all  sizes.  Sashes  new  $2,181,  used  | 
$1,181.  Tuxedo  shirts,  dress  formals,  three 
$5.18).  New  formal  latest  ties,  5lle.  IJite 
style  tuxedo  suits  midnight  blues  blacks, 
shawl  collars,  all  sizes,  like  new.  $13.(8). 
(.^-aders  late  style  coats,  $7,181,  assorted 
colors.  Full  dress  suits  like  new.  latest, 
$25.*8I.  Beautiful  maroon  velvet  curtain  111 
X  :il|  bargain,  $1181.18)  (cost  $;88I.()U  new). 
Flashy  girls  costumes,  new,  $10.18).  Fifty 
white,  doublebreasted  coats,  $1181.18).  Twenty- 
five  $.">0.(8).  Forty  West  Point  reil  tall  coats. 
$125.18).  Forty  silver  grey  jackets,  assorted 
sizes,  like  new,  $1181.18).  Tuxedo  trousers, 
blues,  blacks,  $1.18).  New  clown  suits,  big 
Hash.  $10.18).  Bed  wigs,  $5.(8).  Al  Wallace, 
21.53  N.  Halsteil  Street,  Chicago  It,  Illinois.  I 


FOR  SALE  QUICK:  SEVENTY  DARK  bloc 
wool  baiitl  uniforms  trimmeii  In  bright  gold. 
Incliiilcs  doublebreasted  coats,  trousers,  ci¬ 
tation  cords,  and  caps,  in  good  condition. 
Will  fit  students  from  4th  to  12th  grades. 
Make  us  an  offer.  Kenneth  McShane,  Presi¬ 
dent,  Band  Boosters,  Springville,  Iowa. 


FOR  SALE:  FIFTY  BAND  UNIFORMS, 
grade  school  or  Junior  high.  (Uiinplete,  ma¬ 
roon  coat,  grey  trousers  and  skirts,  grey 
rap.  Excellent  condition,  assorted  sizes. 
$u.5U.(8)  for  lot.  Write  Baldwin  Burhop,  H. 
.3,  Box  12.  Thiensville,  Wisconsin. 


FOR  SALE:  APPROXIMATELY  SIXTY  sta- 
glebreasted  blue  wool  shipcord  uniforms, 
gold  trim  in  gooil  to  nearly  new  condition. 
Shako  style  hats  with  new  plumes,  (kini- 
plete.  Sizes  to  fit  7-12  grades.  Make  an  of¬ 
fer.  Omtart  Mr.  Orville  Harris,  Director, 
.\r-We-Va  Community  School,  Westside, 
Iowa. 


FOR  SALE:  ON'E  HUNDRED  SIXTY-FIVK 
HIGH  school  band  uniforms.  Singlebreasted 
military  style  coat,  trousers,  shakos  with 
X"  orange  plumes,  orange  citation  cords, 
white  leather  Sam  Brown  lielts.  Samples 
furnished  on  request.  Write:  E.  M.  Sprl- 
gle,  William  Penn  Senior  High  School,  (xir. 
Oillege  Ave.  and  Beaver  St.,  York,  Penn- 
.sylvanla. 


FOR  SALE:  BAND  UNIFORMS  —  GOOD 
condition.  98  trousers,  white  with  purple 
stripe.  98  coats,  purple  with  white  trim  and 
citation  curds.  41)  hats,  purple  with  white 
trim.  Wool  whipcord.  $8l>0.l8l  for  lot.  Write 
Ointroller,  Sacramento  High  School,  34th 
&  \  Streets,  Sacramento,  (jilifornia. 


FOR  SALE:  THIRTY-SIX  COMPLETE  band 
uniforms.  Black  pants  with  orange  trim, 
orange  Jackets.  Very  excellent  condition. 
Grades  7  through  12.  Contact  Vernon  Blehm, 
Director  of  Bamls,  McDonald,  Kansas. 


FOR  SALE:  SIXTY  BAND  UNIFORMS. 
(lOOD  condition.  Hoyal  blur  coats  with  gray 
trousers.  Pershing  cap,  no  belt,  (iold  trim, 
i'riced  right.  (Tiilton  Public  Schools,  Chil¬ 
ton,  Wisconsin. 


GIFTS  —  SPORTSMINDED  MUSICIANg  _| 
10"  Stainless  Steel  floating  fishing  knife  sa$| 
scaler.  With  sheath,  cherry  wood  lisndhi| 
$1.00.  Cash  or  money  order  to  —  LAVOQJ 
Box  880,  Juliet,  Illinois.  J 


LIBRARY,  USED  ARRANGEMENTS.  Csw> 
mrrcial  Ixiok.  One  trumpet,  three  trnsM 
some  fourth,  rhythm.  Three  violins  optha, 
al.  Fiber  cases;  fine  script.  Balph  iianMr, 
1043  Ilibbler  Circle,  Chattanooga,  Trnn. 


LEARN  MUSICAL  INSTRUMENT  OF  YUt$ 

choice  _  easy!  New  home  stuily  tapt 

course.  Write  fur  free  brochure.  (ars« 
School.  Box  :<6t>-L,  Palos  Heights,  lilinolw 


STATEMENT  HEQUIHED  BY  THE  AO 
OF  AUGUST  21,  1912^  AS  A.MENDED 
BY  THE  ACTS  OF  IIaBCH  3,  1933, 
JULY  2,  1916  AND  JUNE  11,  1960 
(74  ST  AT.  208) 

Showing  the  ownership,  management,  aaJ 
circulaliun  of  THE  SCHOOL  MUSICUK 
published  monthly  iexcept  July  A  Augast) 
at  Bochelle,  Illinois  for  (jctober  1,  HIM. 

1.  The  names  and  addresses  of  the  pok- 
lisher,  editor,  managing  editor,  and  busi¬ 
ness  managers  are: 

Pubiisher,  Forrest  L.  McAllister,  4  Ead 
Clinton  .Street,  Juliet,  Illinois. 

Editor,  Forrest  L.  McAllister,  4  Ead 
Clinton  Street,  Joliet,  Illinois. 

Managing  editor,  none. 

Business  manager.  L.  J.  Cooley,  4  Ead 
Clinton  Street,  Joliet,  Illinois. 

2.  The  owner  Is:  (If  owned  by  a  corpa^ 
ation,  its  name  and  address  must  be  staM 
and  also  immediately  thereunder  tbr 
names  and  addresses  of  stockholders  owa- 
Ing  or  holding  1  percent  or  more  of  total 
amount  of  stock.  If  not  owned  by  a  curpar. 
ation,  the  names  and  addresses  of  the  indi¬ 
vidual  owners  must  be  given.  If  ow  ned  by 
a  partnership  or  other  unlncorporatfd 
firm,  its  name  and  address,  as  well  db  tbal 
of  rach  individual  member,  must  be  $W< 
rn.) 

Forrest  L.  McAllister,  4  F^st  Clinton  St., 
Joliet,  lilinois. 

3.  The  known  bondholders,  mortgagect, 
and  other  security  holders  owning  or  hold¬ 
ing  1  per  rent  or  more  of  total  amount  af 
bonds,  mortgages,  or  other  securities  are: 
(If  there  are  none,  so  state.) 

None, 

4.  Paragraphs  2  and  3  include,  in  rain 
where  the  stockholder  or  security  holder 
appears  upon  the  books  of  the  company  ai 
trustee  or  in  any  other  fiduciary  relatlaa, 
the  name  of  the  person  or  corporation  far 
whom  such  trustee  is  acting;  also  tkr 
statements  in  the  two  paragraphs  show  tkr 
affiant’s  full  knowledge  and  belief  as  la 
the  rlrcunistances  and  conditions  under 
which  stockholders  and  security  holden 
who  do  not  appear  upon  the  books  of  the 
company  as  trustees,  hold  stork  and  secu¬ 
rities  in  a  capacity  other  than  that  of  a 
liona  fide  owner. 

5.  The  average  number  of  copies  of  caek 
issue  of  this  publication  sold  or  distrlbi^ 
ed,  through  the  mails  or  otherwise,  to  pM 
subscribers  during  the  12  months  preead- 
ing  the  date  shown  above  was:  (3'his  tai' 
formation  Is  required  by  the  act  of  Joar 
II,  1960  to  lie  included  in  all  statemewli 
regardless  of  frequency  of  issue.)  14,.5$$. 

iSigniil)  Forrest  L.  McAlllsler 
(Signature  of  Owner) 

Sworn  to  and  subscribi^  before  me.  tkii 
21st  day  of  September,  1960. 

(SEAL) 

VELDA  LF-SOVSI5 
(My  commission  expires  November  IMS) 


No  machine  has  ever  been  Invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
instrument  cases.  Only  skilled.  pat)ent  hands  can 
do  these  thing s.Byfi(!j^Bf(TT?^7)(T?My^nTiTM 9^^  more 
hand  crafting  than  any  other  cases  built  in  America. 
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